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7, QUEEN STREET, CHEA &, F.C. Victoria Embanhk FE. Secretary. 





THE MUSICAL TIMES.—Fesrvary 1, 1906. 
ROYAL ACADEMY OF MUSIC. HUGO GORLITZ.  @7n,st 
119, NEW BOND STREET, LONDON, w. Bag 
Ceneral Ma 


Telephone 13 Ger 





EXAMINATION, C I . 05. 
Telegrams—Hugonotas, London. 
CANDIDATES have passe¢ KUBELIK SEASON, 1906. GRES 
IN HARMON\ November. Profess 
Hue Williams Inder le Management of HUGO GORLITZ, 
Mackenzie es wcles 

KUBELIK TOUR, 

ymmenced at New York, Novem! 


METROPOLITAN 


IN SINGING. 
; . yo) Around the World, « 


BOHEMIAN STRING QUARTET. 


A SPECIALTY. 
HUGO GORLITZ has the greatest facilities for s 


Mr. 
dertakes when he eng 


) artists, and u 
hearsed for any work which might 


IN PIAN‘ , artists tosend them fully re 
. n, trice Elen | to them. 


ANNOUNCEMENT. 


vened a Studio in New 


IMPORTANT 
Madame Amy Sherwin has of 
Students 


for Vocal Culture and for preparing for the 
Operatic Stage. 
MADAME 


is sending out quartettes of artists for 
inp CONCERTS 


AMY SHERWIN 


AT HOMES 
with distinguished success. The artistes can also 
engaged singly. 


ROYAL 
COLLEGE OF MUSIC. 

_ + INCC ) 
r. Al 


NEW TERM resday inuary 9, 19 
a : oe n “3 be 1 for one Pri 


New Pr 
Special H 
Students are req to enter upon a « 
not ad 1 for a short iod thar year ASSOCI 
at the beginning LOWSHII 
f ed I 


Instruction, an 
Fee for the year 
ofeach term. Spe 
The Prospect 
lations, and Entry ms plicati 
STANLEY WITHERS, Reg 


BIRMINGHAM AND MIDLAND INSTITUTE 
SCHOOL Ol Mt Sic 

ou : ay Sas - 20 Eminer 

SAD k DIPLO! 

Teachers, | 


EDUCA 
St., Liverp 


(» 
er FRED? 


SESSION 
f \utum 


nts’ Choir a 
Concerts i Oper 

mirenrieeres may be obtained from 
} I} I ALFRED HAYES, S« 


Daw " Under the Musical Reform Association (Lim.). 
' NATIONAL COLLEGE OF MUSIC. 
Warden: Dr. TrnpAle 


MARLE UGH. 
\y 3, 4 Grades and Di 


Br " v 
Rk ‘ Patron: DuCHESS OF 
et Nai tine LONDON EXAM., 
Subscribers wanted, 
Local Secretaries wanted. 
Under the Musical Reform Association (Lim.). 
CHURCH ORGANISTS’ SOCIETY 
anp CECILIA’S GUILD. 

Diplomas granted, Associate, Fellow, Service Proficiency. 
Organ School « essons. New Literary Department for Clergy: 
Book and Music lishing. REGISTRAR, 112, Portsdown | W. 


plomas. 
ir 


New Journal, ‘‘ Musical Era. 


SECRETARY, 112, Portsdown R 


Members af 
a 








THE MUSICAL 


ainsi 
ORYSTAL 


TIMES.—FEBRUARY 


I, 1906. 





PALACE.— HANDEL 
26, 28, and 30, Conductor : 
ations to join the C -— should be 

, Crystal Palace, S. 


& JUNI 


ann. Al 
sneral Ma 


1906. Dr. FRE 


ating voice. 


GRE SHAM COL LEGE MUSIC LECTURES. 
f s FREI E, M.V.O., M.A., Mt 
HII ARY TERM, 
ve delivered by 
JOHN E. BORLAND, 
as follows: 
‘** Transposing Instruments. 
“Giuseppe Tartini.” \ 
Folk-Song—and Musical Form. Cit 
‘ Lully’s Operas. / 
S are FREEt 


» the public, and begin each day at 


ERICK BRIDG 


LEC state PH 


19¢6, 


MR. Mus. B., 


At Gres! 


Sch 





VICTORIA COLLEGE MUSIC, 


LONDON. 
f The Victoria Co xe C 


OF 


rporatic n, 
INCORPORATED 1801. 


kS STREET, Oxrorp STREET, Lonpon, W. 


Hon. T 


Tne Mos HE MARQuI 


BOARD OF EXAMINATION. 

. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 

GEORGE Prior, Mus. Doc., Oxon. (Reg 

LEY, Mus. Doc., Cantab., Hon. F. 
PROFESSOR ELWIn, 


(P rincipal). 
zistrar). 


EDUCATIONAI 
42, Bert 


Director of Stud 


DEPARTMENT. 


Oxford Street, W. 
CHURCHILI BLEY, 


ers Street, 


1es 5 he) | 


Mus. Doc. 


cts, including the 


the ee te 


x held at the vari 
fered for Con 
equired for towns not 


ns tot 


us Cer 
petition, 


tres. 

represented, 

l as usual 

, otranc 
GEO. A. STANTON, F 


INCORPORATE DG UIL D 
MUSICIANS. 


unded 1 - In 


-1.G.C.M., 


Secretary. 


OF 


rporated 1 


lent: THe Very Rev. THE DEAN SRISTOL. 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L. 4 ro , 
LOWSHIP (F.1.G.C. M.) a ATIONS in Le 


n, an 
esan Centres in A 1 


further informz f Dr. LEWIS, Warden, 42, Berner 


N: ATION: AL 
I pits ae 

en: Professor 

,_ LOC AL 


t on la 


( NSE RV ATOIRE 
MUSIC, 
Wakbo 
ALEXANDER + toy Mus. Bac. 
MUSICAI EXAMIN ATIONS 

f the Councit and Bo 
linen ns) will be held (all T 
“DIPLOMAS. ASSOCIATE, 
Teachers, Organists, V 
EDUC \TIONAI 


t., Liverp 


Inco, 
fm We 


2S 


ARD O 


PF EXAMINERS 
wns)in April and May. 

1.1¢ ENTIATE, and FELLOW, for 
Pianists, Violinists, and Bandmasters. 
DEPARTMENT, also Conservatoires, 
Yeansgate, Manchester. 


Apply, Re 


calists, 


Hardman 
gistrar. 


MUSICAL TIMES. 
CASES 


(FOR THE YEAR 1905) 


ready, and may be had of all Musicsellers in Town and 
Country. 


, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
TOL. XLVI 
VOL. XLVI. 
litle-page and Index may be had gratis on application 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
PRICE 6d. 
NovELLO AND CoMPANY 


1; 16, I 


THE 


Is. 

London: , Limited. 

BY RGON ORATORIO gi te 
n Ash Wed to March 


$ Marl! ugh Crescent, 


North, 


ant. 


‘Touring 


nesday dates still va 


FESTIVAL, 


addressed to the 


s.D. 


am College. ( 
At the — Terms; 32, Bu 
y of London 


vol. 


MIX p.m. 


Ltd.) 


R.A. M. (Chairman). 


Diplomas 
Professior 


] 
nal 


to the Central Offic 


CHURCH 


FEL- 
nd 


DERIC 


PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano). 
© Powerful v of rare sweetness. The Times, Dec., 1905. 
For Concerts, Oratorios, Ashton-under-Lyne. 


rat 237, Katherine Street, 
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164, Cardigan Road, Leeds. 
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Duets a Specialty. 

74, Bromfelde Road, Clapham, S.W. 
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Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
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, Dyne Road, Brondesbury, N.W. EF RE DE 
Telephone—$19 (P.O.) HAMPSTEAD. re py 2 
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.ARTHUR WALENN | SOLO BOYS. 


BARITONE) ‘ 
‘ Mr. JAMES BATES (Dir 
Now Booking for Next Season. horisters) ‘ thor 


RIC K MOt JRE ARAM. 
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\\ 


DR. WALFORD DAVIES'S “EVERYMAN. , 
PuitHarMonic Society, RichMonD, May 3. Of this Concert— Telesvame 
The Herald says: ‘‘ Mr. Arthur Walenn’s fine baritone voice was heard 

tomuch advantage in the exacting solos for Everyman. NI hk I ) [ 
he Surrey Comet: ‘Mr. Arthur Walenn gave to the character of | + ,o 
Everyman the deepest expression and impressiveness, at the same time 
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South W, ales Daily Telegraph: “Hiawatua” (conducted by » | (Author of ** The Human \ 
mposer).—‘* Mr. Arthur Walenn was heard to real advar % I **The Mixed Voice ar 
ust part was full of poetry and imagination, and in the ‘Vision Photos ses) 
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rage, but an artistic insight into the nature of the subject to be dealt : 
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Walenn was very successful in sustainin x the bass solos 
xalization being excellent. 
Ashworth Mansions, Elgin Avenue, London, W. 


MR. HERBERT TRACEY 


fortermsand dates, address, tor, Amesbury Avenue, Streatham Hill, S.W 





THE MUSICAL 


TIMES.—FEBRUARY 


1, 1906. 





Post Candidates 
AND MUS.B., 


by 
‘MUS. D. 


ALLISON instructed 
» OBT AINE D DEGREES = 
, ; Dublin, Lor - ao Universities, 
.Mus.L.C. F.R.©.O., and 
l 1001 ‘of Music, and as 
ts: Gold Medals, Si'ver 
and Pass Certificates (of the 
Harmony, Counter- 


Or 
hester. 


» inging, 


Mar 


1 gan, 
‘Nel son Street, 


MUSICAL 
Mus.D., ¢ , Nelson Street, Manchester 


¢ OMP OSITION.—LESSONS given 
by Post. EDMONDSTOUNE 


, Cheshire. 
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AN, 
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Di 
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j 
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ME: F. ELLING FORD, F.R.C.O., 

A.R.C Organist and Choirmaster of St. "Peter's Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
CANDIDATES by C« rrespondence for the R.C.O., A.R.C.M., and 
L.R.A.M. Five A.R.C.M. successes, 1905. For terms, 
apply to 5, Spilman Street, Carmarthen, S. Wales. 


vendita TRAINED 


HE RBE RT 


examinations. 





Altos included) and SIGHT- 
SINGING the PIANOFORTE TAUGHT by Mr. W. 
A. Awe ST (Vic ar-Choral of St. Paul's Cathedral) at 16, Amwell Street, 

} e.C. Many of Mr. Fre yst's pupils have obtained 
appointmet 1 Open competitions. Latest 
s, Kensington, and St. Katherine's, Regents 


and 


choir 


W MRANCING 


Avonley 


FROST, for BAND PARTS, AR- 
gs, &c. TRANSPOSING and COPYING. 
ndon, S.E. BRITISH MUSEUM 


Sos 
Hat 
pic 


R. CU THBERI HARRIS, Mus. Doc., Dunelm., 

F.R.C.O., makes a SPECIALITY of COACHING by Corre- 
and R.C.O. Exams. 1905 Successes: 
Bac., First Mus. Bac., F.R.C.O., 


spondence for 5 meng Oxford, 

large number in inal Mus. 

A. K.C , & 
Fort terms, "ad 


M&2 ; cy: MMINGS, Mus. Bac., 
I Mu L., gives LESSONS in HARMONY 
PREPARES CANDIDATES for 
MUsk EXAMINATIONS y Px Latest Successes : 
Oxfor Durham, L.R.A.M LRG. M., | 


S rd Street. Stoke-or re 


R 


Streatham, S.W. 


Oxon., F.R.C.O., 
, COUNTER. 
ARTS and 
Mus. Bac., 
O., A.R.C.O., &c. 


, Buckleigh Road, 


lress, s2 


POINT, & 
Al 


S. Heé lish LOWAY, Mus.D., Oxon., 


| yk AR rHU 
seleigh Ave Hig iry, N., continues to PREPARE 
CAND bari S for the vari The retical Examinations. Music of 
y des d or arranged. LESSONS in COMPOSITION, 
I yr EAGLEFIELD HULL, Mus. Doc., Oxon., 
19 F.R.C.O., Makes a ialty of COACHING | 
p t for the Oxford, Durham, Dublin, Edinburgh, R.C.O. 
addition to the Courses for the various Exams., Dr. Hull 
legitimate ** Preparation” Course for the writing of 
required for the Mus. I ind the Mus. Doc. 


spec y Corre- 


and 


i Doct 
I Hu Parry, Bart., for its scope and resourcefulness. 
’ PRE P ARATION. Dr. HULI will play r hear (by appoint- 
' ¢ the London Organ School. 
I Mus. F.R.C.O., 2 


rate was the 


wdéd by 
j 


A.R.C.O., Gold 


ve inquirers. ) 
SAip last Exam. 
rk and Playing. 
HUDDERSFIELD. 


Mus. 


d were 
faper it 


AGLEFIELD HULL, LOVAT LODGE, 


KARN, Mus. 


DR. E 


[)%F 


POINT, FUGUE, ALYSIS, ACOUSTICS, 

ORCHE sT RATI N, &c., and pn for Musical Examinations. 
g ‘ : CAMBRIDGE, Special Exam. in Music for B.A. 
F.R.C.O., 1905, 1904, &c. ; AL.R.C.O. (Paper work), 
i 19 and 1906, also Composition; MUS 
.- DURHAM, 14> FIRST 
, OXFORD, 1903 an 
i DUBLIN MUS. BAC. | OXFORD and DUBLIN 
MUs. DOC. ; -M. (Composition and Pian Ds 1 &e. : Mus. 
and A. Mus., I M.; L.7T.C.L., and A.T.C.L. BRIDGE and 
OXFORD Highs | m ‘al (Music) ASSOCIATED BOARD, Se nior,&c. 
PERSONAL Lessons MSS. corrected for publication. 

sical Works for Examinati ns. Terms moderate. 

k Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


] yB. M: ARC H: ANT, Mus. D. Oxon., F.R.C.O. 

(Au r of Fugue Subjects and Answers,” Novello’s 
No 5), &e., PRE PARES CANDIDATES for all Musical 
ns by P | Stirling, N.B. 


‘ost. 1o, Glebe Crescent, 
Dis B. PLANT, Mus. D., Oxon., F.R.C.O., 
P - . ARE S ¢ ANDIDATES for all Examinations by Post. 


, uare, Burton-on-Trent. 


Bac., Cantab. ; 


FORM 


Xe. ¢ and 


Also LONDON, 


#905), 
“MUS. 
AMBRIDGE 


imers, 


> & —"s 


| and at the West- End. 
COMPOSITIONS. | 





| 
Doc., } 
gives LESSONS by Post, in HARMONY, COUNTER. 





| 


Mus. D. (Dubl 
mz akes a SPEC (ALITY 
M., 1897-1905, FIFTY<S 


R. H. H. 


| F.R.C.O., 


L. MIDDLETON, 
L.R.A.M., A.R.C.M., 
COACHING for DEGREES. L.R.A.M., 
SUCCESSES; A.R.C.M., 97-1905, ONE HUNDRED 
FIFTY -TWO SUCC ESSES. Equally good results in R.C.O, , 
other Examinations. 
Address, Thornleigh, 6, Elm Park Road, 


RAINING OF TENORS.—Mr. E. DAVIDSOy 

PALMER, Mus. Bac., Oxon., gives LESSONS at his resideny 
For Terms, &c., address, 11, Grazebrook Roa 
Mr. PALMER'S pamphlet “ The Tenor Voig 
and Its Training,” price 1s., post-free, may be obtained from t 
AUTHOR, at the above address ; or from Joserx Wituiams, Lid 
32, Great Portland St., W. 


QIOSTAL LESSONS, HARMON 
COUNTERPOINT, Corrections and Examples given. 
ence past and present Pupils. Terms moderate. A. E. TA 
Mus. Durham, A.R.C.O., 4, Brookfield, Lancaster. 


D* 
All Haven my, revised a 


TINDALL, A. T.C. L., COACHES, 
Exams. Counte rpoint, &c. MSS. 
published. Piano, Organ, Singing taught personally. Words write 
(Songs, Cantatas). 112, Portsdown Road, Maida Vale, W. 
L.R.A.M., (Pianoforte Teaching, Form, 
nraiitt * ‘MR. J. HERBERT WILLIAMS 
L.R.A.M., gives LESSONS by Post in HARMONY, 
POINT, &c. Also R.C.O. Exams. Recent 


moderate. Specimen Lesson free. Any past paper worked 
for small fee. ddress, 22, Bloemfontein Road, W. 


M& PERCY ‘WOOD, F.R.C.O., teaches HAR 
MONY, COUNTERP OIN T, &c., by Post, and Prepares 
Examinations. COMPLETE COURSES for A. R.C.O. and F.R.C{ 
Harmony, Counterpoint, Fugue, Orchestration ; also (Questions 
Musical History, Acoustics, Form, Organ Construction, X&c. 

Specially written **//7nts” on the R.C.O. Playing Tests sent gratii 
pupils anywhere. Extract from pupil's letter: “I have passed te 
A.R.C.O. Playing Tests (Jan., 1G06), but I owe it to you, as, buti 
your ‘//ints,’ | should have come to grief.” Completely su 
A.R.C.O. in 1905 (Paper work and Playing). 

Inclusive terms for 17~* 1 Guinea for xo Lessons ; 
1} Guineas. Address, 8, Harley Road, Harlesden, London, 


KING’S COLLEGE, CAMBRIDGE. 


AND 


Finchley, N. 


Stoke Newington, N. 


3ac., 


by Pos: 


&e.)- 
F.RC. 
COUNTEE 
Term 


r corrects 


successes, 


j 





cessful 


for F.R.C 
N.W. 





CHORISTERSHIPS.—A TRI: AL OF VOICES, to fill 
in the Choir School, will be held on Tuesd ay, March 13. 

Candidates must have a good ear and good voice, 
between 9 and 12 years of age. 

For partic ulars, apply to the Dea 

_N: ames to be sent in by Mz ar h 6. 


LIFTON COLLEGE —SCHOL: ARSHIPS, Ju 
1906. Besides the other Scholarships open to Competiti 
525 a year will be offered for Music to a Candidate showing also 
knowledge in Latin, Mathematics, English, and French. 
and conditions from the Head Master or Secretary, The Coll 
Briste ol. 


if OYS ‘leading 
ad, N. £4. 


on Sunday. Apply, 


Vacaner 


and 


WANTED, for St. Luke ve, Hie t 
Wednesday and Friday Practices, two Servis 


H. L. Stow, 9, Hilldrop Road, N. 


TED, £10 per yea Holy 


LTO WANTED, £10 per year, for 
ve Church, Gray's Inn Road. Apply, Organist. 
\ ae ALTO (Paid), for West-End Churd 
Also V« tary TENOR and BASS. Apply, by letter 
Stanley Hawley, 19, Oxf 3rd Mansions, Oxford Circus, W. 
6 i YR WANTED, for St. Luke’s, Hillmarta 
Road, N. Friday Prictice, two Services on Sunday. App 
. L. Stow, 9, Hilldrop Road, N 
LL SAINTS’ PARISH CHURCH, Wandswor 
WANTED a TENOR at capable of solo work. Dut 
light. £12. Apply by letter to H. W. Weston, Mus. Ba 
59, West Hill, Wandsworth, 5. W. 
J ASS and TENOR Voice WANTED, in a Volt! 
tary Ch oir at a West-End Church. Travelling expenses allow 
Address, G. . Novello & (¢ Ltd., 1, Berners Street, W. 
~ x PERIENCED VISITING COACH 
ACCOMPANIST (A.R.A.M., A.R.C.M., Gold 
Testimonials). Transposition. Reads MS., Vocal Score. 
pianist. Suburbs, Country hy Terms from 2s. an hour. 3 
Ries, care of Mrs. Cannon, 
N ISS ESTELLA LINDEN, Principal Sopra 
4 Soloist, Southwark Cathedral (last seven years), desires Sune 
RE-ENGAGEMENT, ear London. References to Dr. Mave 
Ri ICHARDSON, or the Precentor. Apply, 18, Stanley Garder 
Hampstead, N.W. 


JOCAL STUDENTS wishing for the advantaga 

of Good Training and 

same at moderate Pro fessional Students 
which Concert Givers can hear Artists 
N llo & ¢ Ltd., 1, Berners Street, W. 


Trim 


nee 


Mr. 


in ort 


Monthly Recit 


ng. 


ec. 
before engagi 


ove 





, Holmewood Road, Brixton Hill, S.W. 


s, Soul 


when « ompetent, Introductions, are offe# 
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Apply, stat 
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Salary, 45 
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Music Dealer 


S M: 
WAN 


¢ pianist 


London neig rh 
qualified and | 
Robert & Co. 


R¢ “AN 
bargaii 
pmeumatic acti 
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LOW PARISH CHURCH. 
HOIRMASTER REQUIRED The 
irate; but in the case of a suitable applicant, 

A Choirmaster who can sing will be preferred. 
alary required and enclosing copies of testimonials, to 
ilmslow, Nr. Manchester. 


and CHOIRMAST E R (e xperienced 
ze’s Church, Kendal Surpliced Choir. 
pica), F. E. Cutts, Thorny 


— 
TILM: 
and Posts. will 
prot bably be they 
may be com 
Ar ly, stati 
he Re tor \ 
RGANIST 
WAN ED, St. Georg 
£5 with testimonials (« 


S lary, 1 
Hi Ch. Council). 


Hills, Ker es 
ORG: AN 1S’ r in Sc otch country town desires to 
an IGE P 


Sec. 


t osts with 

I em . Post 1 teaching, which could be further 
I ; Apply, in first instance, to Organist, 

are of Dr. H k, hrist Church Terrace, Doncaster. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upward 27, Fenchurch Street, London. Established 1872. 


HOIR EXCHANGE, 136, FIFTH AVE., NEW 
YORK.—ORGANISTS and SINGERS can secure $400 to $1,500 
(80 to £300) salaried church positions in the United States by sub- 
gribing to the JOHN E. WEBSTER CO.’S CHOIR EXCHANGE. 
Organists can get appointments any time during the year. Singers are 
chosen (with few exceptions) by examination in New York from January 
|, for rst May yearly contracts. Subscriptions are good for one 

e for particulars. 
usts placed in U. S. Churches by the Exchange since 
liam Dorey, from York ; W. R. Sewell, Leicester ; 
nway; L. 1 } ; Peter Le Sueur, Thames 
es - Ould Baker, Dun idee ; 
t sand W. Banff, laries $400 t 


Organist in 
developed 


Charles 


R. aghorne, at sz 


WANTED FOR CHINA. 
with some kr action- 
week, and passag provided, 


W. S., Novello 


TU NER 


steady, re iable man, owledge of 


10s. per 


piAN® 


Pulteney Bridge, 
-class PIANO- 


ply. | 


TU Lee R. Duck, Son « Pinker, 
have a VACANCY their staff for a first 

‘Ti NE R. No t roughly qualified men need ay 

l mmission allo 1 on all new business, 
»pportunity 
The berth 
thoroughly 
is positior 


fone 
dd wages paid an 

. a grand 

lls income. 
man whol 

o improve 
1 salary required. 


the firms very extensive « | 


thorou; ghly 
irm oniun is, < who can TUN 
cea ¥ ing man as Tl TER 
inderstands Organs and Harmoni 
& Co., Ltd., 1, Berners Street, 


WANTED, a Young Man 
the ¢ State age, salary 
ulars, 1 and Pinker, Bath, | 


GUARDIANS. — 


pax TED.—A Man who can sepa 
s, Organs, and H: 
tion for capable man. 
ttle repairs. One wl 


meferred. Apply EF. T., Novell 
\ USIC ASSISTANT. 


with g 1 knowledge of 

uired, references, and all partic 

T° PARENTS AND 
APPRENTICE (outdoor) WANTED. Premium re 

Apply in first inst I letter. Alfred Phillips, Ltd., Pian 

Dealers I Idings, Harrow. 

Ss MAN AGER or SALESMAN. 
WANTED. Thoroughly | Smart, 


experienced. 
and accountant. Highest credentials. 
, Ltd I, 


Berners Street, W. 
TANTED TO PURCHASE, SINGING and} 
MUSIC TEAC yoy mchegqeenns 3 TION or PARTNERSHIP. 
lon neighbourhood or large provincial town. Advertiser vocalist, 
1 experienced teac her and performer. Address M., « 
, Chancery Lane, W.C. 


RGANS for SALE, payable in 
bargains. —Grand 3-manual Organ, 3¢ me, 
1 on, price £450. ‘ 

with 

Inspection 

London, N. 
ORGAN for SALE. St. 

Two manuals, 22 stops. Seen and tried by 
le price. Larger 1 be erected. 

Boxmoor, Herts. 


Sev ERAL Second-hand ORGANS suitable for 
Church, Chapel, Colleges, &c. Tubular | yn action 
applied by special device at reasonable cost to existing tracker actions, 
. Ricuarpson & Sons, Central Organ Works, Hulme, 
Manchester. Established London, 1845. 


(\RGANS (New and Second-Hand) for SALE. 

Various prices. Instruments built for Church or Chamber 
m £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
gan Works, Ca meee 


()RGAN PEDALS to PIANO court your 
efficiency. Write for list of ‘*O.P.C.” thrice patented and the 
my perfect. Ainsworth, Cresdimo Works, Brins« all, Chorley, Lancs. 


lums 


atalogues. 
to Duck, Sor 


Lady 
quired. 
forte and 


POST 
gentlem: anly : 
pianist richors 
» & Co. 





are of 


- | 
5 years. Great | 
just rw with 
| ca, 


hand Organs, 


Me L- Organ an Works, 


invited. 





John’s, 
appoint- 
Douglas 


nes, Fishery Road, 








ORGANIST | 


} Secretary, 


| Seen in L 


AMERICAN ORGAN 
including two knee — and the beautiful 
solo stops, voix celeste and vox: humana; two octave ¢ vuplers, hand- 
some high case; in use about four months; twenty years’ warranty ; 
easy terms arr: anged. On approval ; packing and carriage free both ways. 
Full price paid will be allowed within three years if exchanged for a 
en class instrument. D'Almaine and Co. (established 120 years), 
, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


EDAL American ORGANS, 
Three-manual, at bargain prices for ona. 

for 30 guinez as. A 120-guineafor 4 
and pedal, Mason & ILIN. 
Harmoniums by" ~~ , Karn, ALEXANDRE, &c., 
usual prices. Fully warranted. Packing or carriage free. 
invited. Stagg, 56, » Red Lion Street, Holborn. Established, 


RGANS. New Booklet, THE MODERN 
ORGAN. Fi 4 of interesting informat ic great value to all 
1g purchasers Pipe Organs. Sent free by 
Post mGAN ( , Ltd. (Book Dept.), 
Harewood “tag Re Street, London, W 


RGAN PRACTICE. 


Q GUINEAS. “Santley ” 


model), 11 stops, 


One-, Two-, and 
A 7o-guinea Estrey 
-guinea 3-manual 
Org: and 
at one-third 
Inspec tion 


1507. 


guineas ; 
Also severz wal large ans 


SMITH, 


intendir 
gent 


Three-manual] Pipe Organ 

for Practice—good condition ; complete set of couplers ; College 
of Organists pedals ; blown by hydraulic engine. 1s. per hour. Hamilton 
Evans & Co., 54, Lone 1, Forest Hill, S.E.(1 minute from Station), 


Jon Road 
RGAN PRACTICE.—ORG: ANS: rS can r RAC- 
TISE on the Grand four-manual Org by Wits (blown by 
hydraulic engines ‘ olled from keyboar« iy in the Concert “Hall ] of 
the Hampstead C toe iy The Hall is warmed by hot 
Specification of the organ, and terms of pra application to the 
Hampstead (¢ Swiss Cottage, N.W. 
N.B.—The Conservat 
Metropolitan Railway. 


RACTICE ROOM 


Street. Terms, rs. per hour. 


USIC STUDIOS.—Having acquired additional 
Wigmore Street, Mr. ( 
. to Music Teachers. | 
Studios, 40-32, Wi 


water, 
tice on 
nservatoire, 
ire is eight minutes by rail 
rains every ten minute 


HIRE, at 


Webster & Waddington, 


rom Baker Street, 


304, Regent 
Ltd. 


for 
Apply, 


BECHSTEIN has now 


apply 


i premises.at 32 


16 more STUDIOS to LE 
to the Manager, Bechstein Hall 
*O ORGAN STUDENTS. 
PEDAL ATTACHMENT and 

Reasons explained. Parti 


w particulars, 
gmore Street, V 


NORMAN & BEARD’S 
STOOL. __ Excellent co ition. 


m Powell, 52, High Street, 


lars fre 


High-class PIANO- 
neumatic Attachment, and Stool, 


Old Kent Road. 
MODEL, 
yn frame, Upright 


French tion, &c., in 
in use only six months; 


RGAN PRACTICE. 
FORTE, fitted 


complete, £27. 6, Flinton Street, Surrey Square 


16 GUINEAS.—PIANO, “EMPRESS” 

by D’ALMAINE (established 12 Solid ir 

1; full full trichord, 

lsome carved case, 50 inches in height ; 

sent on approval, carriage fre e both ways ; twenty years’ warranty ; e 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three D'Almaine and Co. 
(established 120 years), 91, Finsbury City. Open till 7, 
Saturdays, 3. 


F ULL-SIZE 
dition, £14, 
ondon. Direct, Stancomb, 


ALIQUOT 


with Pedals, P 


» years). 
“eee 
check a 


compass, 


years. 
Pavement, 
GRAND PIANO (ERARD’s). 
cash wanted. 103-ins. long, 57-ins. 
Church H , Potterne, Devizes. 


G R: AND PIANO 
List price 125 guineas, cash £70. BrRoapwoop 
SeEMI-GRAND, list 170 guineas (splendid condition), < ash | £45. ERAR D 

KIRKMAN ome “ERT GRANDS, £25 each. aps ** MASCAGNI 
GRAND, £35. Also Cut RCH ORGAN, 14 stops, two manuals and pedals, 
recently rebuilt by Ni holson & Co., Worcester. Cash £35. Apply, 
W. Mason, L.R.A.M., Hereford. 

e& 


HSTEIN 
PIANO, 7} 
Both tron-framed, 
Fieldwick’s, Organist 

ad, g 


\ TIGMORE STREET. 

First floor of commanding corner. 
Music Publisher. 3 good rooms and w.c. 
Lease. A Bedford & Co., 10, Wig 


De catlstet for SALE. 
established 34 years, with 
» £500 a year (owner retiring). 


Apply, Organ Works, 556, H« 


N USIC AL OPIN 


Send 4d. for new 
About 250 cols. interesting Reading 


} URNEY’S HIST. OF MUSIC. 4 vols. (1776 

£3 108.3 HAWKINS’, 5 vols. (1776), £3 5s. Complete, 
sound copies, strongly half calf. Gieneldon Road, 
Streatham, 5S. W. 


Excel- 
lent cor widest. 





I LUTHNER 


(slightly used). 


and 


BOUDOIR GRAND 
Also small GRAND, by Kaps, 
and in condition like new. 
Upper Richmond 


Small 
octaves, 55 gms. 
overstrung, 


of St. John’s, 170, 


tO LBs. 
Direction or 
Premium for 


OFFICES 
Suit C 
Rent £150. 
Street, W. 


mcert 


gents, more 


Organ- Building Business, 
valuable Tuning Contracts amounting 
Alsoa Piano and Mt isic SHOP to LET 
yllow ay Roa , London, N. 


VION (2d.; order everywhere).— 


number to 35, Shoe Lane, London, E. C 
and Advertisements. 1 


Founded 1876, 


’ 
and 


bound, Robson, 95, 
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TRINITY COLLEGE E oF MUSIC G John Broadwood & Sons 


Warde SDEUnS & by day M 
lates the Examinatic held at MITED, 


1a NEW ILLUSTRATED CATALOGUE oa ready 

ATES ‘IN “MUSIC SIR ALEXANDER MACKENZIE (Principal of the Roya 

N a 5 Academy of Music) writes : 

) vod ward. It would appear somewhat late in the day to praise Messrs, Ry 
ASSOCIATES IN. MUSIC ; wood's Instruments, but they seem to become better and etter as: 
! ; k nt Kitson, * Mary ¢ stina 4, Kichar famous English firm grows older. 
, book Ihe fine and durable workmanship and magnificent tone (cap, 
PRELIMINARY ¢ RTIFICATES (for sociate | 7 . all shades of expression and force) give full satisfaction to mate 
t e St Mary Leary W n ald tosh, | artist alike. Ja ' 
Shephar + ICENTIATES CONDUIT STREET A _BOND STREET, LONDON, we 


gr BMaign Be Covey, Hah Mary. Halong, Dra NEW WORKS 





u lidat 


a 


Purner One |! 
Wilkins , gone Sint 
ASSOCIATES. : — SIR FRE DE RIC k BRIDG FE, M.V.0 8 Sime int 
\thertor ren u ni > Stst M.A., MUS. DOC. : born 
Gresham Professor of Music, Organist = We stminster Abbey was . 


King Edward Professor University of London. 


Jusr Pusiisuep. 


OVERTURE “MORTE DARTHUR 
‘ FOR FULL ORCHESTRA. 
iced with the greatest success at the Norwich Festival, 
October, 1905s. 
ght Walker, nayan 
Williams. | IN THE Press. 


THE COLLEGIATE PSALTER WITH 
CHANTS 
G. DANIELL-BAINBRIDGE, M.A. 
(Precentor of Westminster), and 


SIR FREDERICK BRIDGE, M.V.O., M.A, 


(Mus. Doc.), Organist of Westminster Abbey. 


tt 
HIGHER CERTIFICATES 
I » Emi satt rothy 


( les at the Exa eld i dia ar rhe Selection of Chants follows, for the most part, the Westminste 
eer rt [A rt EN MI SIC : Abbey use. A Complete Set of Responses is also include: 


CENT IAT! THE SHAKESPEREAN MUSIC 


PLANOFOI te pares alos BIRTHDAY BOOK 


PIANOFOI 
li 


With a musical quotation from Shakespeare for every day in the 
together with the Birthdays of eminent Musicians, English and Fore 
EDITED BY 


SIR FREDERICK BRIDGE. 


rach ¥ , BOSWORTH & CO., 
( harle ; incent | Lonpon: 5, PRINCES STREET, OXFORD STREET, W 
; | Also at L EIPZIG, Panis, VIENNA. 


THE ROYAL COLLEGE OF ORGANISTS 


d ils Stanley William Harrow. | The next F.R.C.O. a eS begins on July 16, 1906. 
HIGHER (¢ F R a1 ATES | Solo-playing a are Prelude and Fugue in G major, ]. 5. 
Celia Ber Ar , Ethe Minola_ Baker, =, ve - , No. p. 7); (Novello & Co., Book 8, p. 112); 
rah Baud, Florence Co. ee e 5¢ 5) Breitkopf & Hartel, vol. 1, p. 78). 
Maud Buchanan, | : Thee Pieces for the Organ,’ Gade, Op. 22 (Novello ¢ 
urtright, Mary E. Clark, ** Cecilia,” Augener & Co.) ; (Breitkopf & Hartel). Sonata No. 4, 
Daisy Crane, Aileen Daly, | C minor, Merkel, Op. 183 (Novello & Co.) ; (Augener & Co.). i 
Nellie rl Nora The A.R.C.O, Examination begins on July 23. The subject fort 
ve, Elsie Jane Ford, Agnes | Essay will be taken from ‘“‘The Art of Music,” Sir Hut vert Par 
Guthrie, Emily Make! R. | (Kegan, Paul & Co., 43, Gerrard Street, W.). To be obtained of t 
Muriel Hanby, Jessie | Publishers or any Booksellers. Price 5s. (ot at the Colle 
ITAce Heopa, Irene Kate Hughes, Marie The Book of Examination Papers may be obtained by * Membe 
Kleyn, Beatrice Knight, Dorothy | price 5s. ; postage 5d. 
McGlynn, Janet C. The College is open daily from 10 a.m. to 5 p.m. On Saturda 
Blanche Mur from ro to 1. 
elyn Oswin, Air Members desiring practice on the College organ may obtain parti 
Schubert L ind -arl | on application. 
Ma t ne E. H. TURPIN, Hon. Secretary 
"Her ert 1 homas, Kensington Gore, S.W. 
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in London for a year and three months, giving 


, , 
Che Musical Cimes. concerts, musical at-homes, playing before King 
. George III. and his Consort at Buckingham 
FEBRUARY 1, 1906. Palace, listening to Handel’s oratorios at the 
Lenten performances given in Drury Lane Theatre, 
&c.—altogether |. ving ‘a good time’ in the land 
\MOZART’S ONLY ENGLISH of ‘Rule, Britannia.’ After having lodged on 
COMPOSITION. their arrival at the house of ‘Mr. Couzin, Hair- 
Cutter, in Cecil Court, St. Martin’s Lane,’ they paid 
. COMMERGRALIS SUSE. a visit to Tunbridge Wells, and subsequently stayed 
ndred and fifty years have come and {at the house of a Dr. Randal, situated in Fife- 
one of the greatest of great musicians fields, Chelsea, then in the country, but now the 
Wolfgang Amade Mozart site of Lower Ebury Street. On their return to 
7, 1756, and the London proper they took apartments over the 





One 
gone sint 
came into the world. 
yas born at Salzburg on January 2 


MOZART AT THE AGE OF SIX, 
IN THE GALA SUIT PRESENTED TO HIM IN 17602 BY MARIA THERESA. 


(from a photograph of the original now in the Mosart Museum at Salzburg.) 


event is one that should in some way bej|shop of a Mr. Williamson, who carried on the 
ommemorated in a musical journal. As any | business of a ‘Wax and Sperma-Ceti chandler’ in 
tulogy of so great a genius would be quite | Thrift (now Frith) Street, Soho, a house replaced 
‘uperfluous, it seems fitting to refer to the only | in 1858 by a modern habitation and now numbered 
omposition which Mozart set to English words. | 21, on the east side of that street. 

In April, 1764, Wolfgang and his sister Nanner| Not only did the Mozart family dwell under the 
vere brought by their father to England to be} Wax and Sperma-Ceti chandler’s roof during the 
‘xploited as ‘ Prodigies of Nature.’ They remained | remainder of their sojourn in London, but the pair 
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GOD IS OUR REFUGE AND STRENGTH. 


Cnorvus. 
God is :ge, our 
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re - fuge and strength, 


By Mr. WOLFGANG Mozagr 
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of prodigies there gave exhibitions of their musical The sonatas (‘Price ros. 6d.’) mentioned in the 
skill on terms which will be found stated in the above advertisement bore a French title, thu 
following advertisement from the Darly Advertiser printed : 

of April 9, 1765: 


manuscri 
Museum 
unfortun 


Mr. Mozart, the Father of the celebrated young 
Musical Family, who have so justly raised the 
Admiration of the greatest Musicians of Europe, 
intending soon to leave England, proposes, before 
his Departure, to give to the Public in general an 
Opportunity of hearing these young Prodigies 
perform both in public and private, by giving at 
the End of this Month, a 

CONCERT. 
Which will chiefly be conducted by his Son, a Boy 
of Eight Years of Age, with all the Overtures of 
his own Composition. 

Tickets may be had, at 5s each, of Mr. Mozart, 
at Mr. Williamson’s in Thrift-street, Soho; where 
such Ladies and Gentlemen, who chuse to come 
themselves, and take either Tickets, or the 
Sonatas composed by this Boy, and dedicated to 
her Majesty (Price 10s 6d) will find the Family at 
home every Day in the Week, from Twelve to 
Two o'Clock, and have an Opportunity of putting 
his Talents to a more particular proof, by giving 
him any Thing to play at Sight, or any Music 
without a Bass, which he will write upon the 
it recurring to his Harpsichord. 

Notice of the Day, and Place of the Concert, 
will be given in due Time. 


Spot, with 


Six Sonates pour le Clavecin qui peuvent se 
jouer avec L’accompagnement de violon ou flaute 
Traversiere. 

Tres humblement dedi¢es a sa_ maijesté 
Charlotte, reine de la Grande Bretagne, com- 
posées par J. G. WOLFGANG Mozart, Agé de 
huit Ans. O0ceuvre III. 

London: Printed for the Author and sold at 
his Lodgings at Mr. Williamson, in Thrift 
Street, Soho. 


Mozart’s presentation copies to Queen Charlotte, 
still preserved in the Royal Music Library @ 
3uckingham Palace, and bound in royal red, have 
the separate violin part in manuscript, probably 1 
the handwriting of the elder Mozart. 

The prodigy business in the drawing-room 
Frith Street does not appear to have been ver 
brisk, whatever the Wax and Sperma-Czeti trade 
in the shop below may have been. This 
inference is drawn from a more or less booming 
advertisement to be found in the Dar/y Advertise 
of July 11, 1765: 
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To all Lovers of Sciences. 


The Greatest Prodigy that Europe, or that even 
Hun Nature has to boast of, is, without 
Contradiction, the little German Boy WOLFGANG 
Mo r; a Boy, Eight Years old, who has, and 
indeed very justly, raised the Admiration not only 
of the greatest Men, but also of the greatest 
Musicians in Europe. It is hard to say, whether 
his xecution upon the Harpsichord and his 
playing and singing at Sight, or his own Caprice, 
Fancy, and Compositions for all Instruments, are 
most astonishing. The Father of this Miracle, 
being obliged by Desire of several Ladies and 
Gentlemen to postpone, for a very short Time, 
his Departure from England, will give an 
Opportunity to hear this little Composer and his 
Sister, whose musical Knowledge wants no 
Apology. Performs every Day in the Week, 
from Twelve to Three o’clock in the Great 
Room, at the Swan and Hoop, Cornhill. 

Admittance 2s. 6d. each Person. 

The two Children will play also together with 
four Hands upon the same Harpsichord, and put 
upon it a handkerchief, without seeing the Keys. 


The last clause of this advertisement is quite 
Barnumesque in its appeal to popular favour. 

On July 24, 1765, the Mozarts left London, 
never again to return. Before bidding farewell to 
the Metropolis, Master Mozart was taken to the 
British Museum. There he was evidently regarded 
as a juvenile of some importance in that he was 
asked to present to the Library a copy of his 
published sonatas. This he did, and more: he 
composed, as a memento of his visit, a short vocal 
piece to the words ‘God is our refuge and 
strength.’ Whether this was a spontaneous act on 
his part, or whether its composition was instigated 
and the words selected by someone else, is not 
known. It is sufficient to state that the original 
manuscript is carefully preserved in the British 
Museum, though the left-hand edge has 
unfortunately been cut. We have much pleasure 
in giving a facsimile (full-size) of this most 
nteresting composition as one of the special 


supplements to the present issue of THE Musica | 
Although the little fellow was only nine | 
years old at the time he wrote the piece, it will be| 
bserved that he headed it ‘Chorus by Mr. Wolfgang | 


TIMEs. 


Mozart, 1765.’ It is believed that this is the only 
omposition by the mighty master set to English 
words. Previous to the family’s departure from 
london, Mozcart’s father received the following 
ficial letter from the Museum authorities : 


Sik, 


Trustees of the British Museum, to signify to You, that 


I am ordered by the Standing Committee of the 


they have received the present of the Musical per- 
formances of Your very ingenious son, which You 
were pleased lately to make Them, and to return You 
their Thanks for the same. 

British Museum, M. 


July 19, 1765. 


Mary, 
Secretary. 

\ printed version, in short score, of Master 

Mozart’s little anthem is given on the opposite page 

orthe purposes of reference and interpretation. 


lof education in 


| self-respecting members of the community. 
jalthough so little has been heard about it here 
|at ‘home,’ yet this character-building work of 
'education has been and is still going on steadily, 





| present stately buildings were erected, as at 


DR. THOMAS MUIR, C.M.G., F.R.S. 


SUPERINTENDENT-GENERAL OF EDUCATION IN 
CAPE COLONY, 


Politics and the material interests of South 


Africa, not to say its terrible war, have so largely 


occupied the mind of the Mother-country that 
little or no thought has been given to the subject 
Cape ‘Colony—a subject the 
importance of which cannot be over-estimated by 
reason of its influence on the children in 
training them to become peaceable, patriotic and 
But 


unobtrusively and efficiently among the rising 


|generation of South Africa, regardless of racial 


differentiation—a noble work which will without 
doubt result in a plentiful harvest of national 
well-being and of loyalty to King and country. The 
presence in England after an absence of fourteen 
years of the wise administrator of education in 
Cape Colony, Dr. Thomas Muir, furnishes the 
opportunity of drawing attention to the splendid 
work, especially in music, which he and those 
associated with him are doing in that interesting 
corner of Greater Britain. As a preliminary, 
however, a few words must be said about Dr. Muir’s 
own distinguished career. 

Thomas Muir was born, on August 25, 1845, 
close to the Stonebyres Falls of the river Clyde, his 
father, George Muir, having come thither from the 
not far distant town of Biggar. Books dealing with 
the latter neighbourhood — such as the very 
interesting volume entitled ‘ Biggar and the land of 
Fleming’ — furnish glimpses of the Muirs of 
Annieston from so long ago as 1493 to nearly 
the middle of the 18th century. Evil times came 
with the ’45, and the last laird settled humbly in 
the adjoining village of Biggar, where his son 
William Muir followed the trade of a ‘souter.’ 
And did not the Gladstones originally belong to 
the same village? It is therefore interesting to 
note that this William Muir, Dr. Muir’s grandfather, 
was associated with an uncle of the great prime 
minister in promoting a schism in the Parish 
Church of Biggar and in founding a Secession 
Kirk. The two worthies now sleep in tl 
churchyard close to the church which in lif 
they deserted. 

George Muir, the father of the subject of our 
sketch, removed eight miles farther down the 
Clyde to a village called Overtown, whereupon his 


1e€ 
{ > 


C 


{son Thomas was sent to the public school of 


Wishaw, a large school erected for that populous 
mining district. Here young Muir soon came to 
the front in all the ordinary school subjects, 
excelling in English, Latin, Greek and mathematics, 
with the result that he attracted the attention of 
Lady Belhaven and other patrons of the school 
at Wishaw. Urged to pursue Studies at 
the University, he accordingly entered as an 
undergraduate at Glasgow. ‘That was before the 
that 


his 
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time (the ‘sixties’) the classes met in the old College 
buildings in the High Street. His favourite 
Professors there were Ramsay (Latin), Lushington 
(Greek), Blackburn (Mathematics), and Thomson, 
now Lord Kelvin (Physics), by all of whom his 
ability was recognized. He specially distinguished 
himself in Greek and mathematics, being easily at 
the head of his classes in those subjects. The long 
summer vacations of his University course were 
devoted to teaching, and even then as a young man 
he showed considerable aptitude for imparting 
knowledge. 
in the last year of his under-graduateship, he 
was asked to fill, for the closing weeks of the 
term, the post of assistant-professor of mathematics 
which had suddenly become vacant by the 
appointment to Belfast of Mr. R. C. J. Nixon, of 
‘Nixon’s Euclid’ fame. Students of the two 
classes of which young Muir then had charge still 
speak of the perfect order which, without serious 


effort, he maintained while engaged in the difficult | 


work of lecturing to students about the same age 
as himself. On leaving the University in 1868 he 
accepted the post of sub-warden of the College 
Hall at St. Andrew’s. There he remained for 
two years, teaching mathematics, learning to play 
golf (one of his early hobbies at the Cape), and 
gaining the friendship of men like Principal Shairp, 
Professor Swan, and Professor Fischer. 

Following his sojourn at St. Andrew’s came a 
continental period, passed chiefly in Germany, 
for the purpose of learning modern languages ; 


but this change of occupation was curtailed by 


his appointment (at the end of 1871) to the 
assistant-professorship of mathematics at Glasgow 
University, in Professor Everett. 
In this new and congenial sphere of work during 
the next three years, Dr. Muir’s fame as a teacher 
of mathematics became established: then it was 
that he communicated his first mathematical paper 
to the Royal Society of Edinburgh, and was 
elected a Fellow. In 1874 he obtained the 
coveted post of mathematical and science master 


succession to 


of the ancient High School of Glasgow, where for | 
eight en years his vigour and ability were devoted | 


| Mr. 


to rearing young mathematicians and in developing 


the modern and science sides of the school. So 


exhaustless was his store of energy, however, that | 


he could always afford to have other irons in the 
fire. Mathematical research was never neglected, 
with the result that in 1882 his a/ma mater 
conferred upon him the honorary degree of LL.D., 
and the Royal Society of Edinburgh awarded him 
the Keith medal in 1884. His love for geography 
too, and his dee p interest in ger graphical discovery, 
never flagged. ‘To promote the study of it he 
initiated the formation of a special section of the 
Glasgow Philosophical Society, and assisted in the 
the Scottish Geographical 
which has been so _ conspicuously 

lo the High School period belong 
a series of publications, the chief of which were a 
‘ Treatise the theory of Determinants’ (1882); 
and the ‘ History of Determinants’ (1890). But 
it was as a teacher of mathematics that Dr. Muir | 


founding of 
society, 


Royal 
successful. 


on 


This was doubtless the reason why, | 


is 
was then best known, and many of his brilliay 
pupils now hold important posts all over th 
world. Professor Chrystal spoke of him as ‘on, 
\of the best teachers of mathematics in Grey 
Britain,’ while Professor Mackenzie, author of th 
‘Manual of Ethics,’ &c., is even more eulogisti 
}in an article contributed by him two years ag 
to the High School Magazine. Dr. Muir is; 
|Fellow of the Royal Society, a  distinctioy 
|conferred upon him in 1900 in acknowledgmen 
|of his mathematical studies and of his eminence: 
as an educationist, and a year later he wa 
created a Companion of the Order of St. Michae 
and St. George. As Vice-Chancellor of th 
University of the Cape of Good Hope 
1901, he had the honour of conferring upon the 
Duke of York (now Prince of Wales) the degre 
of LL.D. He is a Trustee of the South Africa 
| Museum, the South African Public Library, ang 
the South African Art Gallery; he is a Member 
of the Geological, the Meteorological, and Civ 
| Service Commissions ; and Vice-President of the 
South African Association for the Advancement oj 
|Science. His recreations are golf and tennis for 
|the body; music, geography and mathematics 
| for the mind. 

We have not yet, it will be observed, said 
anything concerning Dr. Muir’s taste for and 
interest in music: and rightly so, because befor 
his arrival in South Africa they were cherished in 
private. Music, however, was always a very real 
entity with him, for away back in the ‘sixties’ he 
studied harmony and _ composition in _ the 
Andersonian University, Glasgow, and __ the 
mathematical theory of sound under Professor 
Kalley Miller, the brilliant senior wrangler o! 
1867. In Germany he acquired his taste for 
chamber and orchestral music. But it was not 
until the High School period that he, as 
|mathematical and master, had his 
attention seriously directed to the importance of 
the teaching of vocal music in schools, and 
to the place which music deserved in_ the 
school curriculum. 

It was largely owing to the influence of 
Cecil Rhodes that Dr. Muir left the old 
country and found a splendid sphere of work in 
South Africa. Upon taking up his duties as 
Superintendent-General of Education in Cape 
Colony he not only found full scope for his 
administrative abilities, but for the exercise ol 
tact and patience. His office is one of great 
responsibility, being that which the Act of 1865 
specifies as the fountain head of education. ‘This 
gave him a fairly assured position, free of many 0! 
the trammels of older countries. He is equally 
free, we believe, from those bonds of red_ tape 
associated with the deep-dyed traditions 0 
Government officials in the old country. With 
optimistic zeal he threw his whole soul into the 
work—if the metaphor may be allowed, he took of 
his coat and put on the cape of good hope, 4 
hope in the heart of the genial but strenuous 
mathematician from across the Border that 5 
being steadily fulfilled. Educational methods— 
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ey 
villian such as they were—proved to be a little 

CT the out-of-date, and he had an unusually difficult 

‘S One BH task in front of him. To show the state of music | 

Grea in the schools, when he began his regime the| 
of ‘the following extract from his first report to the 
ogis Colonia! Secretary (of Cape Colony), dated 
Sag March 1893, may be quoted : 

ir is a ~ . . 

Nction Singing.—Shortly after my arrival in the 

gment Colony the higher than average ability of the 

inene: peop! for music arrested my attention. On 

e@ Wa inquiry I was surprised to find that little was 

ichae being done in the schools to develop the 

f th talent, and that consequently school life was 

De in made much less enjoyable than it might have 

mn the been As the matter seemed of some 

legr considerable importance, one of the 

frica Inspectors, who has special qualifications for 

, an the duty, was asked to examine and report 

«mbe upon the teaching of singing in the Govern- 

Ciy ment-aided schools of Cape Town and its 

of the vicinity. 

ont 

IS I Accompanying the report was a letter from the | 

lati School Inspector in question, Mr. Henry Nixon, | 

which contains the following paragraphs : 
Said - ae 
The state of vocal music is best described by the 
_ word ‘ deplorable.’ In many cases nothing is sung but 

Clon hymns, and these are often of a kind unsuitable for 

ad in young children. For example, one hears ‘ Weeping 
re cannot save me’ bawled out by teacher and pupil 
h together at the top of their voices, not a few of the 
*y pupils laughing and evidently enjoying the fun. . . 
th The number of schools in which vocal music is 
the efficiently taught is very small indeed; _parrot-like 

2S5/ imitation of the teacher’s voice, or of some instrument, 

, being the rule. Yet South Africa is a country that loves | 
. and practises music, and musical talent is far from being | 
l0 rare among us 
not I close this re sort "with the observation that my 

I 

S experience as an examiner in vocal music and as an 
ea Inspector of Schools has taught me that a few students | 
552 who have passed the examination for the Teacher’s 

7 v Certificate are competent to teach vocal music in schools, 

an and that it would therefore seem necessary to devise 


means—say of indirect compulsion, or encouragement, 
or both—by which, after a sufficient interval of time, 
teachers might be brought to qualify themselves for this 
most important branch of school training. 







One of the first things that Dr. Muir did was to 


as a 3 E . 
oe obtain from England two experts in school music. 

ape ‘ . . 

‘ With their help a syllabus was drawn up, vacation | 
Is 


courses arranged for acting teachers, and classes 
organized for the young teachers as yet unfledged. 
The experts travel from school to school in the 
Colony, instructing the teachers how to use the 
syllabus to the best advantage. Their duties are 


hs somewhat different from those of an English 
m Inspector—they are ‘organizing propagators,’ 
of Inends of the teachers, in fact, and always 
+ ready and available to render help in any 
he way that may be required. They are meant 
fi to work hand in hand with the Inspectors of 
‘ Schools; thus clashing is avoided, efficiency 

is nurtured and good results are obtained. 


Nor must it fora moment be thought that music 
alone has had care lavished on it. What was 
begun to be done for music in 1893 has been done | 


| for needlework, boys’ handiwork, kindergarten and 
| . . . 
drawing, there -being in all ten experts, two for 


| tonic 
















each subject. Kindergarten and drawing being 
most recently cared for have not yet made great 
progress ; but there is the best evidence to show 
that in needlework and woodwork the Cape 
schools will hold their own with those of England. 
All this, as we have said, has been steadily 
going on for several years, and in the towns 
singing is now taken up by ninety-five per cent. of 
the schools, a most satisfactory result seeing that 
the subject is a voluntary one without any prospect 
of an extra grant. 

The last published report 
striking evidence of the growth of 
for music in the schools. We read that ‘the 
number of pupils instructed in vocal music 
represents two-thirds of the total enrolment for the 
Colony—99,402 pupils,’ and that ‘ Singing is thus 
the most popular of the so-called extra subjects.’ 
The same Blue-book contains the report of Mr. 
Frederick Farrington—the music-expert of the 
Eastern province—in which he thus refers to the 
native fondness for singing : 
















(1904) furnishes 
and fondness 
















The native is so fond of singing that he only requires 
a little direction in order to produce most astonishing 
results. Every man can take his part, and the natives 
enjoy to the full that faculty for part-singing which was 
so common among Englishmen in the 17th century. 
One teacher at a small mission school had so trained 
his young pupils that they could not only sing their 
songs and anthems in four parts, but any pupil could 
stand in front of the class and give his part to the others 
from hand-signs. The effect, when four pupils stood 
together, one giving the treble, another the alto, a third 
the tenor, and the fourth the bass, was unique and 
interesting. And this was done quickly and easily in 
the case of half-a-dozen songs, the pupils varying in age 
from ten to fourteen years. 















As regards the system of instruction it must be 
| noted that the foundation of notation is laid in 
sol-fa, but the syllabus wisely recommends 
| that the staff notation be added to the tonic sol-fa 
| knowledge i in the higher standards. Mr. Arthur Lee, 
[the music expert in the Western Province, in his 
[report refers to the ‘Nature of instruction’ in 
these words : 























The teaching of vocal music is treated in the same 
way as the teaching of literature. Primary importance 
is attached to systematic ear-training and sight-reading 
of time and tune. Songs@take the place of interesting 
stories in reading books, and selected part-songs by good 
composers the place of choice extracts from standard 
authors and poets. The attainment reached is on the 
whole a very faithful index of the teachers’ efticiency. 










An interesting side-light on school-singing in South 
Africa is also to be found in the Special Report 
compiled by Mr. Michael Sadler, prepared for the 
Education Department in England, on the methods 
employed in Colonial Schools. Under the heading 
‘singing ’ an extract is given from Mr. Farrington’s 
report for Here is the quotation, with a 
specimen of a native composition : 










1890. 








The natives are so fond of their simple harmonies 
that they find as much pleasure in sol-faing their songs 
It is common to find only one 
and this is repeated over and 






as in singing the words. 
verse of a hymn known, 
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— ante 
over again without intermission. A single chant being | boys’ voices break at about the age of eleven» pronoun 
pope is . ate ase? oard in four parts as a sight-test, | twelve, consequently these juvenile-adults by the, MM Kafhirs. 
he teacher let her class sing through it so many times er bones. me oo f ‘| 
that I asked : ‘When are you going to stop?’ She supply of tenor and bass enable s¢ hool Music to by where 
replied : ‘ When they know it,’ and repeated it twenty- | Sung in ordinary four-part harmony. The value, children 
three times, after which I told her that would do. these native school competitions is well estimate but this 
This wonderful love of repetition must account in part by Mr. Arthur Lee in his Report for 1904 . singers 
for the success of natives in harmonizing simple . . 2 aie. Dr M 
melodies : they learn to feel the simple chords required. The impetus which the institution of these competitions ee 
Native children are expert in making an efiective has given to the teaching of vocal music is manifest progress 
accompaniment by clapping their hands. The most throughout the entire Colony. Not only have they been great Cc! 
interesting performance of a native composition came the means of establishing the paramount importance of well cat 
before my notice at an informal visit to a Mission School sound, systematic training in sight-singing, but through Kimber! 
1 Port Elizabeth. The following original song was on them a taste for and appreciation of the best kinds of ia 
blackboard, the words being a composition of music are being engendered. A sign of considerable William 
ish, Dutch and Kaffir. They deal with a certain significance is to be seen in the critical consideration the mus 
ber of the family and the household pet : given to submitted part-songs. A composition must 
possess merit to be adopted. 


progress 
(organis 
No less satisfactory is the inigh standard of music & membe! 
selected to be sung at these competitions. Her Englan« 
is a recent list, the majority of the items being of thes 
compositions arranged for first and second sopran: Cape | 
and alto: has bee 

Town 
Cape Li 
is Presi 
similar 

being 
Dowlin 
Union 

only of 
Part-songs selected by the competing choirs : for the 


Part-songs prescribed by the Department : 
The Rhine raft song - - - - - Pinsuti. 
Come, fairies, trip it on the grass - J. Parry. 
Blow, gentle gales - - - - sishop. 
England - - Hatton. 
Light and laughing summer sky -G. A Macfarren, 
Come, ever-smiling liberty - - Handel. 


Clouds o’er the summer sky : Gustav von Holst. but als 
Hark, hark, away . . - W. H. Birch. been al 
tion was sung O hush thee, my babie . - Sullivan. in the 


yMpaniment. The 
close there were furtive 
the Kattir portion one . 
ticular class. commenced I would that my love Mendelssohn. capital. 
accompaniment the sham The wood thrush ; . Hatton. To 
tan terrier, entered the | Shepherd of souls - - E. Jones. 


the songsters. 


The hunter's farewell - - Mendelssohn given | 
The elf's trip - . . - Gounod. is sure 


June | 
O hills, O vales of pleasure - Mendelssohn. Act of 


The fisherman’s good-night : . Bishop. 
£ 8 F 


z, compu 
Winds, gently whisper - J. Whittaker. 


concer! 
of the 
of Sch 


gratifying development of 
listration is shown in the Musical 


“itier a The lark’s song (double canon) - Mendelssohn. 
ition movement in the schools. There are 


When the swallows homeward fly - F. Abt 
Ninn wees Caeatie : - Mendelssohn. 
baw nan ‘ The morning brea lendelssohn over tk 
iir’s ambition is to have ‘ 
: ae ; . greater 
twenty-eight Inspector’s In the matter of instruction books the Colom will k 
1 . . 2.8 . . ° , Wi ye 
hese competitions have |is being well served. A comprehensive series of It is { 
: -, nag : ° ° 1 is fc 
very way. <\s Instances teachers’ and pupils’ books is now being issued by ‘aie 
] ; : . fo “its Wx dmin 
usiasm they have created it| Messrs. Novello, entitled ‘The South African 
| } . ? . . : back 1 
and a number! Songster,’ under the editorship of Mr. James thet in 
s—about the distance Rodger, M.A., of the Cape Town Education 
hones ‘ ‘ Thic _ cues a , men 
in order to take part and Department. ‘This series comprises seven graded ei 
; rese 
these music-testings, and books for the school standards and seven teachers ¢ 
r £ , , him, | 
number of farmers manuals to correspond. Another set of books 
a “ae hia : . : have 1 
listance of twenty-four miles, provides for the smaller schools, and still another i 
. 2 ° " . ) 
ir presence the vociferations set for the native schools. In all twenty-one was | 
; -_ 


ace bearing the euphonious books have been, or are being prepared. . 
: during 
Oppo: 


several choirs of Kaffir In looking over the names of the teachers and 
ten miles in order to take places of schools in South Africa, one trembles ae 
‘the Ndakane choir appeared to think of the terrible distress their pronunciation a 
he girls wearing blue ties, would have caused Charles Lamb! Here are a 
skirts, while the boys few specimens, which may serve as studies in 
also that ‘most of the much-neglected art of vocal enunciation 
1 bass voices, and it Nqamakwe, Xalanga, Hlobo, Ncisininade, Ndondo, 
hoir elected to sing Mpukane, and Xilinxa (places); and Neanyiwe 
parts.” Here it Mdleleni, and Alfred Mvinjelwa (conductors). 
Kaffir schools the! Doubtless some of our English words create 
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pronouncing difficulties no less appalling to juvenile 
Kaffirs. .\n instance occurred at a competition 


where ‘ Hail, smiling morn’ was sung, the Ndondo 
children singing the word ‘flies’ ‘ flice’ ; 
but this was no worse than the quartet of Scots 
10 echoed ‘ flies away’ with ‘flees awa’’! 
of the 


as 


singers 
Dr. Muir speaks with warm appreciation 


progress of music in general in Cape Colony. The 
great centre of it is Cape Town, but music is also 


well cared for in such towns as Port Elizabeth, 
Kimberley, Grahamstown, East London, King 
William’s Town, and Queenstown. In Cape Town 
the musicians who have contributed most to the| 
progress of the art are Dr. Barrow Dowling) 
(organist of the cathedral) and Mr. Percy Ould, a 


member of a_ well-known orchestral family in 
England. Mainly through the instrumentality | 
of these artists the Chamber Music Union of} 


Cape ‘Town (of which Dr. Muir is chairman) | 
has been maintained and developed. The Cape| 
Town Choral Society is also flourishing, and the 
Cape ‘own Musical Society (of which the Governor | 
is President and Dr. Muir, vice-president) is in a| 
similar happy condition, both these organizations 
being under the able direction of Dr. Barrow 
Dowling. ‘The programmes of the Chamber Music 
Union alone afford incontestable evidence, not 
only of what has been done during the last decade 
for the musical education of the Cape Town people, 
but also of the high standard of taste which has 
been already attained. The recently erected organ 
in the new ‘Town Hall, where recitals are to be 
given by Dr. Dowling and Mr. Denholm Walker, 
is sure to give an impulse to music in the southern 
capital. 

To return to the life-work of Dr. Muir. In 
June last he had the satisfaction of seeing an 





FATHERS OF GREAT MUSICIANS.* 


BERLIOZ, 


THE 


Louis Berlioz, the father of the great French 
composer, was a doctor. In this respect the 
paternal relatives of Handel and Berlioz were alike 
in that they both followed the medical profession. 
But how different the art-creations of their 
respective offsprings! In the earliest years of the 
last century Dr. Berlioz was in practice at La Cote 
St. André, a little town near Grenoble, where, on 
December 11, 1803, his distinguished son Hector 
was born. In his ‘ Memoirs ’—which he began to 
write during his sojourn in London in 1848 
Berlioz records that his father inspired great 
confidence in the town and district wherein he 
practised the healing art. ‘ He was a credit to his 
profession, which he regarded more as an 
opportunity for doing good to the poor than as a 
means of personal emolument.’ With _ filial 
devotion the musician bore eloquent testimony to 
the character of the old doctor. In 1810 Dr. 
Berlioz gained the prize offered by the medical 
society of Montpellier for an essay on ‘ Chronic 
diseases.’ It was published in Paris, and not a few 
eminent physicians ‘sucked the brains’ of their 
provincial brother without any acknowledgment. 
‘What mutter, so long truth triumphs ?’ 
remarked the prize-winner on hearing that the 
great men of the faculty had appropriated his ideas. 
Dr. Berlioz suffered from an incurable internal 
disease, which often brought him to death’s door. 
He constantly relieved his maddening pain by 
taking opium ; and on one occasion, after taking 
an unusually strong dose, he said to his son: 
‘I don’t mind telling you, it was not to cwvve myself 
that I took it.’ Instead of killing him, as he 


as 


Act of Parliament passed which made education} expected, the dose afforded him immediate relief 


: : . 
compulsory, so far as the white children are 


concerned. ‘The Act also provided for the division 
of the Colony into School Board areas, the election 
of School Boards, and the creation of rating powers 
over the whole area. By this means not only will 


from his agony. 

An exceedingly well-read man, Dr. Berlioz 
himself instructed his ‘What a patient, 
unwearied, careful, clever teacher of languages, 
literature, and geography he was!’ records 


son. 





greater efficiency result, but a greater local interest 
will be aroused in the great subject of education. 


It is for the purpose of guiding and smoothing the | 


administration of this Act that Dr. Muir has gone 
back to South Africa, and it is pleasing to know 
that in this work he will have the wise and moderate 
men of both political parties on his side. 
present Government has of course loyally stood by 


him, but that the Bond and South African party | 


have not been wholly unfriendly may be gathered 
from the fact that a gratifying and generous tribute 
was paid to him and his wise administration 
during the past fourteen years by the Leader of the 
Opposition when the recent Education Bill was 
introduced in the Cape Parliament. As _ the 
Cape Times said: ‘It may be doubted whether 
so noble a panegyric has ever been passed 
in the House of Assembly upon the services of a 
Government officer, and the cordial cheers which 
rose from all sides of the House showed that the 
eulogy was felt by all parties to be just and well 
merited.’ 


Hector, ‘He even taught me music!’ The 
| boy having discovered a flageolet hidden away 
|in a drawer, made the most futile efforts to pick 
| out the melody of ‘Malbrouk’ upon that unpleasant 
|instrument. Annoyed at this ‘tiresome tootling,’ 
the doctor told his son to lay aside the flageolet 


The|until he could find time to teach him to play 


|heroic music in a less exasperating manner. This 
ihe did, and after two days’ lessons Master Hector 
creditably flageoletted ‘ Malbrouk’ to the delight 
of the assembled family. The paternal teacher 
followed up this achievement by giving his apt 
pupil regular instruction in the elements of music 
and taught him ‘to read.’ Adopting Devinne’s 
method, he instructed Hector in playing the flute, 
and the boy worked so hard that in seven months 
he could play fairly well. In connection with the 
early attempts at mastering ‘ Malbrouk’ on the 
flageolet, Berlioz characteristically remarks : ‘Does 


For previous articles of th's series, see THe Mvusicat Times of 
August and September, 1o0s—Bach, Handel, Haydn, Mezart 
* Beethoven, and Merdelssohr. 
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not this clearly prove my instinctive feeling for the 


great capabilities of the wind instruments?’ And 
again: ‘What born biographer could fail to draw 
the inevitable conclusion from such an incident !’ 

Master Hector’s first attempt at composition—a 
quintet for flute and strings—failed to arouse the 
enthusiasm of his father, as it had those friends 
who had heard that juvenile creation. ‘My 
father,’ says Berlioz, ‘was like many people who 
think they can judge of a concerted piece by 
hearing the melody; and when, at his request, I 


Berlioz féve would not allow Hector 
the pianoforte, nor did he wish him to fol 
profession of music. He doubtless regai 
household instrument as somewhat of a sn 
should be avoided: as a matter of fac: 
never played the pianoforte. In after 
expressed his gratitude to his father for 
delivered him from ‘the tyranny of the fingers 
and that therefore he had been compelled j 
‘compose in silence.’ 

When the time came 


for the young man 


played to him the flute part alone, he exclaimed at | choose a vocation, his father wished him to folloy 
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HIS SON HECTOR WAS BORN, 
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** Bravo, and Loui 


the profession of medicine, which he considered to 

be the finest in the world. Thereupon began a 

‘Bravo’ from the father has been | warfare between music and medicine as a careet 

preserved in the ‘Francs Juges’ overture: it is|for the imaginative and highly strung He tor. 

A flat played by the first violins in|‘The youth’s passionate love for music was in 

inverse ratio to his hatred of medicine. His father 

determined to cure ‘the musical fermentation 

75 in his head and, as an antidote thereto, 

6* { = -, compelled Hector to embark at once on the study 
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With professional enthusiasm Dr. 
ad out in his study an enormous} 
anatomy, and displayed life-size | 
of the body, telling his son: ‘ This is | 


illustration 
I do not suppose you | 


the work you are to study. 
rer show a prejudice against medicine ; 
promise to work diligently at anatomy, 
you a beautiful flute, with all the new 

keen desire for such an instrument, 
ness of the proposal, and the mingled 
fear and respect which Hector felt for his father, 
cused him to stammer out a faint ‘yes’; the 
music-loving youth then fled to his room, and 
himself on his bed gave vent to his| 

. flood of tears. 
ge of nineteen Hector Berlioz was sent | 
to Paris in order to study medicine, though much 
against his will. In course of time, however, his | 
father became reconciled to the art of music which, 
in spite of much opposition and discouragement, 
his son Hector followed and the exercise of which 
enabled him to obtain a prominent niche in the 
temple of fame. A complete reconciliation took 
place, and if truth were known, the old doctor 
became not a little proud of his distinguished son. 
On the return of Hector from Russia (in 1847) the 
id man said that one of his greatest desires was to 
hear ‘that terrible Dies Zre (Requiem) of which 
they talk so much,’ and, he added, ‘ having done so, 
| would gladly say my unc dimittis. But this 
vas not to be. Dr. Berlioz died on July 28, 1848, 
without having heard any of his son’s great works. 

Hector’s sister, Nanci, furnishes a_ touching 
account of her father’s death in a letter she wrote 
to her brother, who was then in his forty-fifth year. 
She says : 

‘We must not regret our dear father’s life, for it 
had become a heavy burden to him. His one 
rsh was to die as soon as possible. He had 
evidently no further interest in the things of this 
world, and was in haste to leave it. <A glorious 
procession of the poor and the sick, whom he had 
helped and cured, accompanied him to his last | 
resting-place. Two speeches were made over his | 
gave, amid the tears of all present; one by a young 
doctor, who did homage to his knowledge and his 
wrtues, and the other by one of the people, the 
natural interpreter of the class among whom he 
spent that useful and unobtrusive life of which 
there are now so few examples. If anything can 
‘often the bitter regret you feel at not being able to 
receive his last sigh with us, let it be the thought 

his extreme weakness prevented him from 
eeling your absence. He _ was _ frequently 
unconscious, and spoke with difficulty 
but he asked me one day if I had any news of you 
and Louis.’ 


will any | 
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WAGNER. 
Paternal affection, influence and guidance were 
mee to Richard Wagner, as his father died when 
» his ninth child and only son, was only six 


aithe old. It is true that Richard had a good 


y child, and, therefore, the grandson of Dr. Berlioz. ! 


|spent at Leipzig. It 


| concerts 


| representations of Schiller’s 


| born at Leipzig, on May 22, 


| step-father in the person of Ludwig Geyer, but as 


he died when the boy was eight years old, the 
composer of ‘ Die Meistersinger’ had to make his 
way in the world without having benefited by that 
fatherly care and paternal advice which is the 


| heritage of most men. 


Friedrich Wilhelm Wagner—now known 
by his second christian name—was born on 
June 18, 1770, in the same year as Beethoven. 
Very little is known of his early years, which were 
may be assumed, however, 
that he became impressed with the early works of 
Schiller as performed at the theatre ; and it is not 
without significance that the famous Gewandhaus 
began during his boyhood—in 1781, 
when he was eleven years old. But Friedrich’s 
artistic leanings were towards the drama rather than 
music. He probably attended the first Leipzig 
‘The Robbers’ and 
‘Kabale and Liebe,’ and perchance he came into 
personal contact with the poet during his visit to 
Leipzig. 

At the age of nineteen Friedrich Wagner became 
a law student in the University of his native town 
(Leipzig). Upon the death (March 21, 1795) of 
his father in the prime of life, the young man (then 
nearly twenty-five) was well ‘on his own feet’ and 
able to assist in supporting his relatives. He had 
entered the service of the State as deputy-registrar 
( Vice-Aktuarius) at the Leipzig Town-court, in 
which office ‘his clear intelligence, unselfishness 
and candour soon won him the respect alike of his 
superiors and fellow-townsmen.’ At the same time 
he did not allow the routine of his official duties 
to lessen his interest in poetry and the drama; he 
took part, from time to time, in private theatricals, 
on one occasion playing in a performance of 
Goethe’s ‘ Mitschuldige.’ _ Hence the of 
his son Richard’s great dramatic genius be 
traced. 

On June 2, 1798, three 
death, Friedrich married 
‘a charming girl of nineteen.’ As already 
nine children were born to them, and, it 
added, within the space of twelve years. 
youngest, who became the great tone-poet 
who received the name of Wilhelm Richard, 
1813. The quaint 
the composer of ‘ Die 
the world on the 
‘Der rothe und weisse 
white lion’), not ‘ Der 


Karl 


source 
may 
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st ited, 
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years after 
Johanna Rosina 


which 
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old house in 
Meistersinger ’ 
Briihl, and was called 
Lowe’ (‘The red and 
weisse und rothe Léwe’ as biographers state. 

Five months after the birth of Master Richard 
Wagner the great battle of Leipzig—called the 
‘Battle of Nations,’ and one of the most bloody 
and decisive of those which effected the deliverance 

' Europe from French domination—raged in and 
the city. ‘The aspect of the town was 
the avenues hewn down, the promenades 
laid waste ; at every step in the outer city one trod 
upon the dead men or horses.” The 
sickening consequences of preceding panic and 
the accumulation of dead and wounded round the 
walls and in the city’s streets and squares, soon 


stor rd 


around 
terrible : 


bodies of 
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a ee 


manifested 
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the 


townspeople. An epidemic 
to carnage, fell upon the inhabitan 
them Friedrich W agner. 
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days, h 
1513, at the age of forty-three. 
old infant never knew his father. 
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evitable, Master Johann 
apprenticed for five years to a 
musician and learned ‘to play the violin, 
violoncello, flute and horn. He then made } 
way to Hamburg, where he obtained the 
a bare existence by playing in the courtyards ay 
dancing-saloons of the sailors’ quarter of the, 
amid demoralising scenes of low-life 


Jakob 
Vio 
_ 


gaicty. 


THE BIRTHPLACE OF JOHANNES BRAHMS, 


A change for the better in his life took plac 


when he became one of the horn-players in th 
band of the Biirger-Militair of Hamburg, a body 
citizen-soldiers, or town guard, in which near 
every burgher or inhabitant between the ages o! 
twenty and forty-five was bound to serve. Fron 
Miss Florence May’s ‘The Life of Johannes 
Brahms ’ we learn that ‘each battalion of the force 
had its own band, and each band its own uniform, 
the musicians of the Jager corps, to which Johan 
Jakob was attached, wearing a green coat wit! 
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white embroidered collar, headgear decorated with J pointmen 


a white pompon, 


and a short weapon called 
Hirschfanger.’ In 


due time he was enrolled 
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irghers of Hamburg. <A young man, 
gifted in music and _ ill-equipped 
to fight life’s battle, he was not 
dness, and, being upright and diligent, 
idy progress. ‘To quote further from 
interesting book: ‘He and his 
ed to form themselves into small brass 
o play wherever they saw opportunity, 
tting trifling engagements in dancing- 
times dependent on the goodwill of a 
in a beer-garden or small house 
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lakob, at t 


precarious an existence 
he age of twenty four, took unto himself 
2 wil forty-one! ‘Small and plain, with a 
ad d limp, sickly in health and somewhat complain 
description given of the mother of 
Brahms ; but as a set-off against these 
lrawbacks, she ‘had a sweet expression in 
ue eyes that testified to the goodness of 
After a girl had been born to the poor 
ouple their famous son Johannes came into the 
sorld on May 7, 1833. The house, 60, Speckstrasse 
» the photogr: iph on page 94), still stands in a 
court amid most unromantic and 
» surroundings. Tater on the family 
removed to less confined quarters, where the anxious 
sife and mother was able to add a trifle to her 
scanty earnings by selling needles, 
tapes, &c., and by taking in a boarder. 
Jakob, who was the first teacher of his 
ished son, became an excellent double-bass 
one of the original members of the 
Hamburger Musikverein, a kind of musical trades 
nion founded in 1831, the father of Carl Rosa 
eing for some time the president. He subsequently 
ecame a member of the small band which played 
om six to eleven every evening throughout the 
at the Alster Pavilion. This curiously con- 
tuted orchestra—two violins, one viola, two 
, and one double-bass ! —performed ‘ evening 
itertainment-music’ which consisted of overtures, 
ifs, Operatic selections, and pot-pourris. Light 
reshments were served to the crowds of fashion- 
who listened, and during intervals 
etween the pieces a collection was made for the 
enefit of the performers. ‘ Count Woronzow from 
‘t. Petersburg,’ records Miss May, ‘who was present 
with his son in the audience one fine summer 
vening, was so delighted with the music and so 
gratified at hearing the Russian national air played 
n amore in his honour, that he not only puta gold 
piece in the plate, but wanted to carry off the six 
performers to Russia, guaranteeing that they would 
mike their fortunes there, and would not take a 
refusal till they had had a week or two to consider 
€ matter.’ 
‘The remaining incidents in the life of Johann 
akob Brahms may be briefly told. He obtained 
repute as a contrabassist in the orchestras of the 
Sadt Theater and the Philharmonic Society, 
Hamburg He joined the latter upon the 
ppointment of Julius Stockhausen as conductor, | 
og and held the post till 1871, within a year 
isdeath. At the age of sixty he 
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the bonds of matrimony a second time, his bride 
being a doubly-widowed lady of forty-three; thus 
she was seventeen years younger than her third 
husband, whose first wife was seventeen years his 
senior! One of his hobbies seems to have been 
‘ bargains.’ In this — Miss May must 
again be quoted (vol. ii., 49) : 

Once a week he amused himself by walking in the 
Jews’ quarter*of the city and inspecting the cheap 
second-hand wares with which the vendors sought to 
tempt his custom. His weakness for bargains was 
sometimes a source of embarrassment to his wife, in 
spite of her firmness in limiting his loose pocket-money 
to the sum of a few pence. Now he would send home 
to her a quantity of wardrobe hooks; another time 
many pounds’ weight of honey. ‘Goodness, Brahms ! 
what are we to do with it?’ she would despairingly 
inquire. ‘ Yes, Lina, but I couldn’t let it stand at the 
price,” he would answer. 


Johannes used to lecture his father for spending 
money, telling him how careful he himself was 
obliged to be; but the greatest affection existed 
between them. Brahms took his father with him 
on two tours in years—the Austrian 
Alps (1867) and Switzerland (1868); and when, 
six years after his father’s death, flowers were 
showered on Johannes at a concert he conducted 
at Hamburg, and Elsie (his sister) begged her 
brother to give er the wreaths that had been 
presented to him, Johannes said : 


successive 


So you want to brag with them? Come to 
me early to-morrow morning: we will 
together and lay them on father’s grave. 


vO 
5 


MENDELSSOHN’S ORGAN SONATAS. 


ORIGINAL Al 
VERSION.” 


O! rOGRAPH WITH 


PHI 
PUBLISHED 
By F. G. 

For the purpose of 
comparison, Mr. Arthur O'Leary 
at my disposal his copy of fe of 
written entirely in Mendelssohn’s 
Nearly all the movements in 
are written on /wo staves, the pedal part bei 
indicated by the word ‘Ped.’ The manuscript, 
like all Mendelssohn's calligraphy, is the perfection 
of neatness : he was artistic even in his erasures 

Through the kindness of a member of the 
Mendelssohn family, I have been no less favoured 
the loan of a manuscript in a 
yand, which contains some alterations made by 
Mendelssohn himself. In the opinion Dr. 
Joachim, this particular copy is that from which 
the printed copy was engraved. 

With the aid these two manuscripts it 
possible to trace some of the alterations made by 
Mendelssohn. I use the word because his 
own draft copies, preserved in the Royal Library, 
Berlin, would probably show still further changes. 
No attempt will be made to notify a// the 
differences between the composer’s initial intentions 
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and those made permanent in the printed version. Sonata II, 
rae 4 the more important afterthoughts will be set Adagio.—Originally in 4-4 time, not 
- length, crotchets for quavers, &c. So 
Sonata I, decipher it through the erasures—the 
Originally No. 3 of the set, No. 3 (in A) being | bar being a little doubtful—the move: 
No. 1: Mendelssohn inverted the order in the 
proof c py. ‘lav. 1. Clav. I. 
First Movement. The title of the chorale 
(bar 40) is given in the autograph, ‘Was mein 
Gott will, das gescheh allezeit.* Bar 31 in the 
pedal, instead of crotchet B natural, the first beat 
consisted of two quavers, B natural and E natural 
above. The latter note was probably deleted 
as not being within the compass of the pedal fendelssol 
organ of that time. Anyone who has a feeling === = Guy? 
that the chorale sounds thin when played on the ——— oh : SH “Look for 
great organ against the moving pedal quavers for your Ww 
(bars 93, e¢ seg.) will be interested to know that ae 
Mendelssohn at first doubled the melody in the — ae — ant 
octave below. Bars 98 and og will furnish an | < b as | was WI 
- recurred to 
middle, an 


= *s = “HF pet should 


one send it her 


example : 


and still les 

' . in a secon 
rhe pedal quavers, beginning at the half-bar of 96, 
were originally thus : 


“ 


> — mt +4 i +4 
csp eS eye wre ore SEs 24====: 
- 
i _) 


ete ns ee bp om taeT 





a. ate © @, be 
SS 
© 5? as 
—— 





\Mendelssot 
marriage Ce 


| Allegro maestoso.—The dots to the quaver 


| which form such a strongly marked feature 
| this movement, were afterthoughts ; as shown a 
bar 44 in the subjoined examples. 
Bars 24-26, 41-44 stand thus in the autograph 


First M 
bar 45 1s | 


as always 


The close, originally an eight-bar * . 


instead of a seven-bar phrase, ended thus: 
Mr. W. T. 
the above | 

Andant 


Last Movement.—At bar 26 the fine effect of the 

low pedal D against E in the left hand was not in 

iginal. At that particular bar (26) the pedal D | 

from bar 23) moved up to E (semibreve) in | > 
octaves with the left hand, and in the next bar (27) Stee Soecieeige Meats a = a Allecret 
proceeded to the next note, F sharp (minim). The | “¢ Bae ym 
low pedal C, at bar 100, began four bars earlier.| The fine effect of the descent of the pedal [sine bars 
Mendelssohn, with rare judgment, afterwards | the lowest note (C) of the pedal board in bar 4 ff pss: Bar 


changed it for the octave above (bars 96-99), as | will not escape notice. Some reader may fee began wit 
printed. The crotchet rest in the penultimate bar disposed to ask: ‘Is the printed version a chang ° an 

ifterthought, the chord originally occupied | for the better?’ The diminished seventh chord progress 

e bar ; and the final chord contained that | in bars 24 and 41 of the printed version, is abser Gurement 

first space, treble stave) which not a few | from the autograph, as shown above. last M 
ee geen om pe oe | Fugue.—The subject of this fugue is the sam Hi jyue do 

| as that of one of three organ fugues composed bY ff novement 


*“| Mendelssohn in 1839 (the MS. being dated Hf nda) anc 
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in Mr. O’Leary’s set. 


s published letters. 


Bartholdy), is dated ‘Soden, 





sister to make 
apparently without result, as the two 
wements of this sonata are dated ‘ 
1844,” respectively. 





‘ Andante alla marcia’ 





first 
cond crotchet in the pedal part in the following 
are now corresponding 
5 38, 44 (this bar 
gan with a low pedal F) 
notes considerably 
istic Mendelssohnian | 


pedal, and concluded thus : 


1839’), five years before the 
but the exposition and sub- 
nt are quite different in this Sonata 
ith the earlier fugue. 


is only in a 
There are, 
references to it in 
He evidently 
written 
1829, for his sister 
of the extracts may be 
(née 
July 25, 


had 


Hensel 


e organ piece in A major that I composed 
ding, and wrote out in Wales, and send it 
liately ; you shall positively have it back, 
I have promised an English publisher 
n with a whole book of organ pieces ; and 
ing out one after another, 
I like the beginning but detest the 
| am re-writing it with another choral fugue ; 
i like to compare it with the original, so pray 
; Do not forget the organ piece, 


that former one 


15, 
search 


Aug. g’ and 


It seemed possible 
among 


found 


but her son, 


to trace the 
sent by 
apom to his sister to be played at her 


and 


semiquaver in 
5 sharp in the autograph, a note that 
ss always been printed C natural! : 









Ir. in his edition (Novello), makes 
above bar (45) to agree with bar 8o. 


minims and 


inserted a 


The deletion 
lightens the 


» bars introductory to the 
autograph. 
fugue subject in the 


The 


1844,’ he 
for the 


| first theme (bar 25) : 











different harmonies and the 
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Berlin contains another 
dated ‘ Frankfurt, 


Library at 
this fugue, 


The Royal 
and MS. version of 


2 April, 1845,’ in which the subject is slightly 
different : 

Fu 
= a - 
= — oS oz re a 
S25__"—_s4-a i —— 

— —— aa — 

Pe ——_—— 
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a 

P e P ered . 
It will be noticed that the semiquavers in the 
first bar of the above extract are much more 


difficult to pedal than those in the printed version. 
May not this have caused the alteration? ‘This 
MS. fugue, which is quite complete, while similar 
to the printed version (but without the introductory 
bars), contains many points of interest. 

Sonata V. 

Andante con moto.—Mendelssohn first wrote this 
movement in the /ozic minor, but subsequently 
changed it to the ve/a/#ve minor, the key in which 
we now know it. This (B minor) form originally 
contained a counter-subject at the return of the 
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|'This Sonata had an extra movement, placed 
| between the Andante con moto and the Finale. It 
| consisted of a repetition of the chorale, but with 


addition of passing 


notes in the inner and pedal parts. 
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Here it is: 


FEBRUARY 1, 








Last Movement.—This has often puzzled 


organists by reason of the disappointing result of 


the octave skip in those places (bars 4, 7, 17, &c.) 
smothered by heavy chords. It is 
exceedingly interesting to find from the 

that Mendelssohn’s original intention 
was to make frequent s of manuals in this 
Allegro. He the direction ‘Clav. I.,’ or 
‘Clav. IL.,’ no fewer than thirty-eight times in the 
movement. These directions were subsequently 
crossed through in pencil. It is probable that he 
may have thought the frequent changes gave a 
restlessness to the movement; or, still more 
probable, that the want of balance of tone between 
the great and swell manuals—especially the limited 
bass compass of the latter—in the organs of that 
time would have more or less nullified the effect 
of his registering. Without printing the music in 
full it would be impossible to give a complete 
idea of Mendelssohn’s intention, but the opening 
quoted a specimen of the composer’s 
untiphonal design : 


where it is 
therefore 

autograph, 
chang 


uses 


bars are 





13, the 
le in bar "a it is indicate d 


skip is marked 
‘Che iv. I.’ 


octave 


It net be 
played, as 


of elit 9 
this movement 


»( h inge 
hear 


Mendelssohn first registered it, on a modern ory 
of adequate resource.* : 
Sonata VI. 

The two manuscripts of this Sonata that! 
consulted seem to be in the nature of ‘clea 
copies. I have therefore not been able to tn 
Mendelssohn’s possible alterations. Most probat 
his own copies, preserved at Berlin, would 
many changes. From the MS. Thematic Catalogu: 
(formerly in the possession of Sir George Grove 
of the Mendelssohn collection of autographs in th 
Royal Library, Berlin, I find that the last movemen 
was originally written in crotchets with a }4 
time-signature. 

As foreshadowing the composition of the Orgy 
Sonatas, attention may be drawn to a ‘ Nachspie 
in D, for ‘Organo Pieno,’ which Mendelssoh 
composed in Rome during his fruitful Switzerland 
and Italian journey. The first four bars—whic 
appear three times in forty-five bars—of the 
Introduction are identical (except the dotted 
notes) with the opening of the 3-4 movement m 
Sonata II., but the remainder is different : 


Se spc 


ano Piene 


\oetacit * 
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n of the Sonatas, the editor, Dr. W. V 
t an interchange of manuals s , 
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A five-part fugue follows, on the subjoined short 
subject : 
=———— 
I—TF 
sows ener oe 


which brings this effective composition to a 
brilliant conclusion on a tonic pedal thirteen 
bars long. 

Several piéces—part of ‘a parcel,’ to use 
Mendelssohn’s term—that were composed for the 
Sonatas are still in manuscript, but two—an 
Andante with variations in D and an A//egro in 
B flat respectively—were published by Messrs. 
Novello in 1898. A chorale movement, which has 
never before been printed, I am enabled to give. 
It is dated ‘10 Septr. 1844,’ and headed ‘ No. 2.’ 
Was this chorale intended for the second movement 
of the First Sonata ? : 








The first and last sections of the above, it will be observed, are identical with the beginning and 
ending of the Old 1ooth tune and ‘ Nun danket alle Gott’ respectively: but the remainder appears to 
be an original chorale composition by Mendelssohn. 


It will be remembered that Mendelssohn | Mendelssohn dedicated to him. In his letter to 
dedicated his Organ Sonatas to his friend Dr. F. |} Dr. Sawyer, Dr. Schlemmer says : 

Schlemmer, a lawyer of Frankfort. In_ this ‘Felix Mendelssohn-Bartholdy sent me the 
onnection I am indebted to the kindness and six Organ Sonatas from Leipzig on October 
thoughtfulness of Dr. Frank J. Sawyer for obtaining 28, 1845, together with a few friendly lines. I 
a interesting side-light on these masterpieces of must mention that we had often in the 
man music. In 1884 there lived at Frankfort preceding years—as often as he came here— 
House, Clifton Road, Brighton—a house then spoken of J. S. Bach and his immortal works. 
opposite to Dir. Sawyer’s own habitati a Mr. In my room stood a small English pedal- 
Schlemmer. With natural and excusable curiosity piano, on which Mendelssohn was fond of 
Dr. Sawyer one day boldly marched across the practising his pedal passages. At the great 
toad, rang the bell of his neighbour, and asked to} organ in St. Catherine’s Church here we often 
ee the inhabitant of Frankfort House, who proved spent many hours together, when many 

) be a brother of the identical Dr. Schlemmer, experiments were made in stop registration. 
Mendelssohn’s friend! By this means Dr. Sawyer The Sonatas originated little by little, and I 
"as enabled to get into correspondence with had no idea that such a long work would 
Ur. Schlemmer himself, who, in a letter dated appear when he surprised me with a copy of 
‘Roederberg, Frankfort-on-Main, March 28, 1884,’ it. He carried them “in his head” for many 
give some interesting and hitherto unknown years, especially towards the end of the 
information concerning the Organ Sonatas which thirties and the beginning of the forties, 
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and then wrote them down amidst idyllic 
surroundings [at Soden, near Frankfort], in 
the full strength of his powers and in the 


happiest frame of mind. 


In answer to 
him Dr. Sawyer—' Where were 
written ? Dr. Schlemmer replied : 


‘In previous in a similar manner 
Mendelssohn had often written out in his 
rapid and elegant handwriting, many of the 
‘Songs without words” as we sat in the arbour 
in my vineyard enjoying grapes and wine and 
chatting about everything.’ 


by the 


Sonata 


years 


-' 
of the chorales 


church service?” (Question 2.) To which the 


dedicatee answered 


This is to be ascribed to his great love for 
J. S. Bach’s works, especially the chorale 
preludes and the treatment of the chorales 
in the church cantatas. 


‘Were the Sonatas the result 

extemporizations subsequently written down ?’ 
‘No; they are well thought-out works. As 
the in the organ sonatas, 
raised them to a higher rank by his in 

o! ' 


(Juestion 3. 


oratorios, 


SU 


. Sa 
quality 


style. 
th and last question had reference to 
the of the Sonatas : ‘ Had Mendelssohn any 
special reason for departing from ordinary “ sonata 
form” in y., the 3rd and 6th 

finish with a movement ?’ 
thought that possibly these were 

for some special occasion as preludes to 
work, since in the Hymn of Praise the slow 
of the symphony precedes the choral 
lo this Dr. Schlemmer replied : 


I'he history of music shows us that the form 
mata or symphony was never a definitely 
but possessed a certain elasticity, 

free to make its 


‘] he 


‘form’ 


four 


some instances, 


} 


sonatas, w hich 


(Dr 


soft 


Sawyer 


Sore 
movement 


section. }) 


one, 


whicl was 


genius 


In conclusion, it should again be stated that 
Organ Sonatas owe their origin to an English 
of the leading English 
if sixty years ago had so enjoyed the 
if listening to Mendelssohn’s wonderful 
tions on the organ during his several 
this country, that they wished he would 
lown some such pieces in various styles for 
iment. Acting upon their initiative, 
Coventry, of the firm of Coventry & 
music publishers, then of 71, Dean Street, 
this desire to Mendelssohn 
in 1844—in fact, 
‘commissioned’ Mendelssohn 
Organ From the 
correspondence _ relative 
blication, some extracts may be quoted. 
ire entirely in English : 


publisher. Some 


¢ 
ts ¢ 


instr 


h irics 


» England 

(Coventry really 
the 

ohn ( 


sonatas. 
oventry 


the first of four questions put to 


ould you give any reason for the introduction 
had they any connexion with a 


of 





a 
(Mendelssohn to Coventry.) 


Frankfort, August 2 

I have also been very busy about the or 
which you wanted me to write for you, and they ap 
nearly finished. I should like to call them ‘ 3 Sony 
for the Organ,’ instead of Vo/untaries. Tell me if ym 
like this title as well; if not, I think the name 
S Voluntaries will suit the pieces also, the more so « 

I do not know what it means precisely. 

The original idea, either Coventry's 
Mendelssohn’s, seems to have been only thro 
Sonatas. The term ‘ Voluntary’ was doubtls 
suggested by Mr. Coventry, who, only 
anxious to get the ‘copy’ without arguing aby 
a title, wrote to Mendelssohn: ‘I like the tem 
Sonata just as well as Voluntary.’ The compoy 
who had promised to send the Sonatas if possiti 
before the year was out, subsequently wrote to th 
| English publisher letters of which the followin 

are extracts : 


1344. 
iN - piece: 


Frankfort, Dec. 1844. 
I hope to send you soon the promised organ 
pieces. 9 are ready, but I want to have 12 befor 
I make a parcel of them. 
May 1, 1845. 
I beg you will let me know whether a letter, whict 
I wrote to you some weeks since, has reached you or 
not. It contained the communication that I had written 
a kind of Organ-school in Six Sonatas for that instrument, 
and the question whether you would like to have th 
whole work or only one half of it. 
May 26, 1845. 
I duly received your favour of the 29th April, and, as 
I have no objection to your dividing my Sonatas int 
two books, I was very glad to see that they are to 
appear altogether at your house. I even think it would 
be well to sell each Sonata separately, if somebody 
wants to have them so; but it must always be with the 
title of ‘Six Sonatas, Xc.; Nos. 1, 2, Xc.’ Pray, 
if you place it into the engraver’s hands, let him be 
most careful, in order to get a correct edition. I attach 
much importance to these Sonatas (if I may say so of 
any work of mine), and accordingly wish them to be 
brought out as correctly as possible. Perhaps some one 
of my English friends and brother organ-players would 
look them over for me, besides the usual corrections 
of the proofs. Perhaps Mr. Gauntlett would do it? 


It appears that Vincent Novello, and not Gauntlet. 
looked over the proofs, as by th 
original proof copy of the work, formerly in th 
possession of the late Mr. Julian Marshall, whi 
he kindly allowed me to examine. 


is shown 


Mr. 


writes : 


W. Barclay Squire, of the British Museum 

Mr. Algernon Ashton and others who agree with him in 
deploring the desecration which Handel’s Brook Street house 
following 
* New 
author 


is now undergoing, may be interested in the 
the Introduction Dr. Miller's, 
Instructor’ (published The 


‘was my first instrument, being one ol 


Edward 
1800). 


from to 
Flute 


states that the flute 


about 


the few performers now living, who assisted at Handel 
Oratorios, during his life-time, and constantly attended th 
rehearsals at his house, in Brvok Street, in the Lent season. 

Now I am writing, may I also mention that I think the 
statement on p. 33 of your January issue to the effect that 
Zarbadoes Ode’ ‘took the form of 4 
The former 


Jeremiah Clarke’s 
cantata, ‘‘ The Assumption,”’ is a mistake. 
if I remember right, is an ode in praise of the Bariadoes; 
the latter is an ‘Ode on the Glorious Assumption of the 
Blessed Virgin,’ beginning ‘Hark, she’s called,’ and the 
two works are quite distinct. 
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Occasional Wotes. 


By the way, 
Have you observed that there ’s a sort of talk 
in music ; something that appears to mean a 
\ore than we can give its lovely tongue the credit of, 
ositive argument, and chains of reasoning ? 


(often De Torcy used to love an air 
| played on the spinnet, that seemed to question, 
\nswer, and question, and so run the round 


Of some sweet logic ; every link of it 

Being so drawn from, so deduc’d from tother, 

That at the close you felt as much convinc’d 

Of some fine truth, although you knew not what, 

\s though an angel had been talking it. 

: a drama by Leigh Hunt. 


From ‘ Lovers’ Amazements’ 


The Handel Festival is to be held at the Crystal 
Palace on June 26, 28 and 30, under the conductorship, 
as in 1903, of Dr. F. H. Cowen. While the ‘ Messiah’ 
and Selection will retain their accustomed place, the 
third and last day of this gigantic music-making will 
be devoted to a performance of ‘ Judas Maccabzeus,’ 
nstead of to ‘Israel in Egypt.’ At the first 
preliminary 
n its entirety. On that occasion Queen Victoria, 
the Prince Consort, our present King, the future 

peror and Empress Frederick of Germany, 
and other members of the Royal Family honoured 
the performance of ‘Judas’ by their presence. 


THE MusicaL TIMES of July, 1857, in recording the 


event, said 
At the conclusion of the oratorio, the Old Hundredth 
Psalm was sung, Her Majesty and the whole assembly 
standing. The third verse, ‘O enter then His gates 
with praise,’ was given in unison by the united voices of 
the 2,000 singers; a more grand and impressive efiect 


cannot be imagined. 


Itwas understood that the Old Hundredth was sung | 


at the request of the Queen. Ze 7imes account of 
this Royalty-attended performance consisted of two- 
and-a-half columns of large type. After describing in 
detail the music and rendering thereof, the writer 
ould it have been Mr. J. W. Davison ?—referred to 
the subject of ‘the inner man’ in these words : 

The refreshment department is now most thoroughly 
organized ; in fact, nothing but a great institution of 
comestibles could have met yesterday’s drain at the 
Palace, when 6,000 dinners and luncheons were served, 
very many thousand pints of sherry drunk, and 
Soo quarts of ices distributed before six in the evening. 


Although ‘ Judas Maccabzeus’ will displace ‘ Israel 
n Egypt,’ Handel’s double-chorus oratorio will not 
de altogether shelved at the Festival. A preliminary 
prospectus issued by Mr. J. H. Cozens, general 
manager and secretary of the Crystal Palace, states 
that “excerpts of the more popular solos and choruses 
rom “Israel in Egypt” will be included in the 
Selection programme, in addition to the choruses 
“see the proud chief” (Deborah), “Then round 
out the starry throne” (Samson), “ Gird on thy 
sword” (Saul), and the tenor solo and chorus “ The 
rumpet’s loud clangour ” (St. Cecilia’s Day).’ Some 
f the most distinguished singers of the day (including 
Mr. Santley, one of the soloists at the Festival of 
1862) have been engaged, and Mr. W. W. Hedgcock, 

rystal Palace, will, as here 


horal resources will be on the same gigantic scale as 


a previous Festivals. 


Festival in 1857, ‘ Judas’ was performed | 


M. Alfred Bruneau, the distinguished composer and 
critic, writing in Le Matin on the concerts 
given in Paris bythe London Symphony Orchestra 
and the Leeds chorus, said : 


Nous y avons des morceaux 
allemands et fran des pieces classiques sur 
lesquelles je reviendrai tout a l’heure et des productions 
de l’école anglaise. Pour bien apprécier certaines de 
celles-ci, il faudrait faire abstraction complete de nos 
habitudes et de nos go La forte substance musicale, 
ample et riche polyphonie, la vaste et haute poesie a 
quoi nous accoutumerent nos compositeurs preferes y 
manquent presque enticrement. L’ode: Slest Pair of 
trens, de sir Parry, a une rudesse un peu seche; la 
Danse des Nymphes, de Sullivan, parait dépourvue de 
signification ; le ened? sir Mackenzie, ne nous 
offre qu’une longue mélodie assez facile. En revanche, 
indinave, de M. Cowen, 
et Zhe Challeng 
tenue 


recent 


entendu modernes 


ais 


ts. 


jus, de 
le scherzo de la Sys ph nite 
est légerement, adroitement développe, 
{f Thor, de sir Elgar, apre et sombre, a de la 
et de la vigueur. 

Notre public ne pouvait manquer d’accueillir a 
plus cordiale sympathie ces divers ouvrages, 
meilleur de Venthousiasme est alle a 
Stanford et a ses executants. On a chaleureusement 
applaudi landante et le finale de h 
irlandaise, pleine de couleur populaire, les expressifs et 
emouvants fragments jumiem, et ion a 
profondément admire 
solistes, qu'il mene de bonne et sire maniere. 
d’amateurs, humbles gens de travail, employes, et 
que réunit et enflamme la passion de l'art, ces 
possedent une discipline, une souplesse, une 
une precision, une cohésion incomparables. 
interpreté magnifiquement le Psaume CXLINX 
Sanctus de la Messe en s¢ mineur de Bach, 7he Hor 
md his Rider, de Heendel, et la neuvieme symphonie 
de Beethoven, ou Jl orchestre, remarquable, lui 
aussi, a rivalisé de talent avec eux. Les 
miss Marie Brema, miss Perceval Allen, 
voix claire et vibrante; MM. Francis Braun, 
généreux et ardent; John Coates, tenor excellent, et 
Plunket Greene ont prete un vif & rnicre 
journée. 


Charles 


sir 
sa oO) PRONI 


son A 
chceurs, 


de 


l'orchestre et les 
formes 


les 


tres 
lict 
solustes, 


] 


soprano ae 


aryton 
lat 4 } } 
lat a ia G 


| It must indeed be gratifying to the Leeds singers, and 
through them to English choralists generally, that 
|M. Bruneau paid so great a tribute to the choral 
excellence of which we in England can well afford to 
boast. Ata civic reception given to the Paris choir at 
Leeds Town Hall on January 20, it was stated that 
the King, in a letter through Lord Knollys to Sir 
Charles Stanford, has expressed his great satisfaction 
at the gratifying success of the visit to Paris. The 
letter added that the excellent singing 

* Marseillaise’ in French retlected the highest 

on the Chorus. 


The prospectus of the Philharmonic Society for the 
coming season is an interesting and eclectic document 
in which novelties are not conspicuous. Only two 
works are designated by ‘first performance,’ a piano- 
forte concerto (in one movement) by Mr. York Bowen, 
the solo part to be played by the composer, and 
‘Orchestral variations on an African theme’ by 
Mr. Coleridge-Taylor. Herr -Weingartner is to 
conduct the first performance in London of his 
Symphony in G; Miss Marie Hall and Master Elman 
are to appear (the latter in Glazounov’s violin Concerto 
and special interest will centre in the visit of the 
Bradford Choral Society, who will take part in 
Beethoven’s 9th Symphony and sing a motet by 
Bach. The symphonies, in addition to those already 
mentioned, are Beethoven No. 5, Brahms No. 1, 
Schumann No. 2 (in C), and Tchaikovsky No. 5. 
lhe name of Mendelssohn is absent from the scheme. 
Dr. Cowen retains the post of conductor. 
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The Incorporated Society of Musicians held its} The second part of the Alexander M: yer ( 
twenty-first annual Conference at the Empire Hotel, | collection of autogrz iphs will be sold by auctioy 
Lowestoft, from January 1 to 5, with the success| Berlin (J. A. Stargardts Buchhz andlung), Febns, 
which always attends this reunion. As _ heretofore | 5-10. Among them are interesting letters by Beethove Last yea! 
the social element obtained the pre-eminence, but | Berlioz, Bizet, Brahms, &c., &c. In one, written 
matters more serious, if not so holidayfied, were by | Haydn in 1776, the composer speaks of the hardshs 
no means elbowed out by the prevailing good! during the eight years which followed his dismiss 
fellowship of congenial spirits then gathered together. | from St. Stephen’s Cathedral, Vienna, and adds \ 
Papers were read on the following subjects : ‘ Modern | way of comment: ‘ Through the wretched neces. 
harmony as exemplified in the works of Elgar,|/to earn one’s daily bread many a genius ORS | 
Strauss, and Debussy’ (Dr. F. J. Sawyer); ‘Some/wrack and ruin.’ There is - letter written 
East Anglian musicians’ Dr. A. H. Mann, Mendelssohn in 1842 to Dr. A. J. Becker, from Osten Peathoven' 
himself one of them); ‘Some notes on the im-| with theconcluding partfrom London. H«¢ Complaingimmealn the af 
provement of popular musical taste in England ’| that Berlin is a city whic h offers no good outlook mene highest 
Mr. A. E. Grimshaw) ; ‘Is modern music decadent?’ music or musicians: ‘ Everything in Berlin sufiesge Her fath 
Mr. H. A. Keyser) ; and ‘ Municipalities and music’) from egoism ; hence the unGerman and degenergsfam Henrietta 
Mr. J. C. B. Tirbutt). To attempt to give a résumé state of all that concerns music there.’ And opeisoo. At | 
of these discourses and the discussions consequent | again, Cosima Wagner, writing in 1874, z.¢., two yex, appearance 
thereupon would hardly do the writers and speakers | before the production of the ‘ Ring’ at Bayreuth «fm she 
ustice ; and there is all the less reason to give | Dr. Wilhelm Hemsen, says : ‘The work on which pi’ Donauwe! 
condensed reports, as a full record of the Conference | husband is incessantly engaged—// ever it comes of [apo het fathe 
proceedings, including verbatim reports of all the | seems to me like a funeral festival ; how many gout Weber wa: 
papers, is contained in the January issue of the| people who have worked with us have passed awa, fmthe prescr 
Journal of the Society. Reference must however be | and among them the best, the most beautiful, and tg conservate 
made to the epoch-making discourse of Dr. Sawyer, | dearest.’ The ‘/’ (the italics are ours) is not Surprising called upo 
who began his paper on ‘Modern harmony’ with aiaonaee donna, anc 


these words: ; ; ; Se et ee se years were 
Much sympathy will be felt for Sir Frederick Brid experience 


in the loss he has sustained by the death of La npera. SO 
oe ; , pera. 

Bridge, which took place, we regret to record, jel Lago’ t 
January 13, at The Cloisters, Westminster Abbey. n his ‘Et 


There are NO RULEs in harmony.—There can be no 
harmony. Harmony is one branch of an art, 
art’ can have rules to fetter and restrict it 
one great rule that, as an ‘art,’ it must do the 
which every ‘art’ exists, namely, to ennoble - October 2: 
o develop the love of be uty and imagination, The ‘ Proceedings of the Musical Association’ { How did 
emotions. How can an art, the thirty-first session (1904-5) have now been issued J after the p 
aims, be hampered and confined I'he volume contains the following nine papers, with J hear her. 
oan —— - f gs hich ie be so | the names of their contributors : May 7, 
* great functions fo sh it exists. 

hat oat coh “gs this ht ae Singing as an art * < - William Shakespeare Smphony 
everywhere, and every combination of —— in national music - -T. H. Yorke Trotter When a 
nd used, provided the composer produces, Carillons - : : W. W. Starmer, against the 
by the means he uses, a true art work which fulfils the ‘adences and closes - E. Markham Lee. and reque: 
definitions already laid down. The collecting of English folk song f their v« 
: . Miss Lucy E. Broadwood mmer nei 
hese portentous statements suggest the question: The development of national opera in Russia From t 
t ll become of all the theory treatises? As to (5th and concluding paper) - Mrs. Newmarch. nbroken | 

hunters,’ their oc upation will be gone, a| The higher aspects of musical form _F. Gilbert Webb. a 
t no one with true artistic feeling will The tenor viol or violten - Thomas Strevens. 

The basis of the claim of music in education 

Arthur Somervell 


and elsew 
enthusiasr 
nstance, 
thrown in 
enthusiasm of an antiquary and a The Lincoln Musical Festival is announced to be J they coun’ 
Henry Watson has compiled ‘A|held on June 20 and 21, under the direction of th ame to 
the Manchester Gentlemen’s Glee | cathedral organist, Dr. G. J. Bennett. appearanc 
of which he has held the conductor- ’ 7 1828, ) Kin; 


ears. This interesting brochure : ‘ ; a said : 
} 7 “tne C * °é cial ¢ ) ytice of th 
the history of the Glee Club since We would call special attention to the notice 


- | ( *tition in Queensland on page 123, as an instance 
1830, but gives complete lists of ompetition in Queensland on page 123, as an 


“hoe = siasm i sic i » Colonies. 
performed at the meetings, the © ithusiasm in music in the C es 


filling no fewer than twenty-eight 
ages. In addition to the portraits of For anthem, choice fell upon Mendelssohn’s ‘ Be thou 
ind others, and views of the various meeting- faithful unto Him,’ from St. Paul, the solo being taken 
nging organization, there are by Mr. Ernest Pike. 

graph MSS. of Cooke’s famous Thus a leading London newspaper in recording Ambasss 
sent in for the competition of| service held one Sunday evening at Chatswort Intoxicat 
to get a prize!—and Wesley’s tine | during the recent visit of the King and Queen. ournalis 

wish tune my quivering lyre,’ which bri 
» for a ‘cheerful glee’ in 1833. Among 
other prize compositions which the Manchester 
Gentlemen’s Glee ly alled into existence are: 
* Old ay morning ncent Novello), ‘ At that 
dread hour’ (S. S. Wesley), ‘ Hushed in death 


Repor' 


foot, 
symmetr 
box; tl 


godde sse 


‘Now for two trifles of my own, just to lighten t! 
. = ~ : lin nde 
programme, you know, remarked Miss Apollina wonder, 
Shewoff, in drawing up the scheme of her pianoiort vision | 
ual , : seemed | 
Hiles., recital : The Grasshopper (¢ Ip. I) : ; 
1 , 1 ' wOULC 
thed melancholy’ (Lahee), and ‘ Humpty (4) Icicles. 


} 


aldicott Watson’s industry in +: Hin ncpresen 
osaarar “¥ — lustry In addition to her pianistical propensities, Apollina hae al 
cord nething attempted, ; a bicy : 
- was an entomologist and a bicyclist. ae 
ts reward. Copies , = prepares 
from Mr. Charles H. Was | 
Some musicians think more of money than of harmon) British 
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yer \ QUEEN OF SONG. 
LUCTion . a . 
Fel HENRIETTA SONTAG, 

Oru . j 
eethn. Mm Last year was allowed to pass with little, if any, 
vritten vice having been taken of the centenary birth-year 
hardshimms Henrietta Sontag, Countess Rossi. And yet one 
dismicciieho achieved an international popularity and fame 
| adds slinever before accorded to a German singer should not 
necessibe completely forgotten. Moreover, did she not create 
$ goes sabe part of Euryanthe in Weber's opera of that name, 
ritten ng the soprano solo parts at the first performance of 
1 Osten:fmBeethoven’s Mass in D and Choral Symphony, and 





roval of Berlioz, and was not she held in 
estimation by Mendelssohn ? 
comedian, her mother 


ain the ap 
the highest 
Her father a 
Sontag was born at Coblentz, January 3, 





an actress, 







Henrietta 
06, At the early age of six she made her first 
appearance in public at the Darmstadt Theatre, 
shen she took the part of Salomé in_ Kauer’s 
‘Donauweibchen.’ Three years later, after the death 





of her father, she acted juvenile parts at Prague, where 
conductor, and in 1815, though under 





Weber was 












d aw, (the prescribed age, she became a pupil at the 
and te | Conservatoire. When only fifteen she was suddenly 
rpris led upon to take the place of an absent frima 
inna, and at once made her mark. The next few 

’ years were spent at Vienna, where she gained fresh 

« Brig experience by singing in both Italian and German 
. la sera. So delighted was Weber with her in ‘La Donna 
_ jel Lago’ that the next day he offered her the title-réle 
" n his ‘Euryanthe,’ in which—at its production on 
tober 25, 1823—she made a triumphant success. 

on How did little Sontag sing?’ inquired Beethoven 





ter the performance, as he, poor deaf man, could not 
earher. At the production, both on the same day, 
May 7, 1824—of Beethoven’s Mass in D and Choral 
Symphony, Sontag sang the soprano solo parts. 












otter Vhen she and Unger (the contralto soloist) protested 
rmer wainst the unsingable passages in the 9th Symphony, 
Lee | requested him to bring them within the compass 
; eir voices, Beethoven dryly replied, ‘ Nein, und 
“a 





mmer nein.’ 

From the age of eighteen her career was one 
nbroken triumph. At Leipzig, Berlin, Paris, London, 
ind elsewhere she was idolized, and she created an 
husiasm which was not without absurdity ; as, for 
nstance, at Géttingen, where her post-chaise was 























” thrown into the river by the ardent crowd because 
to they counted no one worthy to use it after her. She 
of ame to London in 1828. In recording her first 
ppearance here—in Rossini’s ‘ Barbiere,’ April 15, 
1828, King’s Theatre—the Harmonicon eulogistically 
f tl 
an Reports of her unrivalled talents, her matchless 
ity, her irresistible manners, and her all-conquering 
were the precursors of this incarnation of song, 
symmetry, and elegance; this Pandora without her 
é 0x; this all-gifted present of the very gods and 
goddesses themselves, in their most benign mood. 
ig ors, princes, nay kings, it is said, are 
ort intoxicated by her charms: no wonder then that the 





urnalists of Germany and of France should also be 





which they 
feet! No 


nebriated by the draughts of delight 





ont f . 
rank from her eyes, her voice, and—her 














wonder, on her advent here, and when the ‘ delightful 

0 sion lighted’ on the threshold, ‘which she hardly 
éemed to touch,’ that the minister of Imperial Majesty 

ave received her at his portals,—that the 
representative of the most Christian Sovereign on the 

f the earth should have led her to a throne, 

repared for her by a great English Duke, where she 

was to receive the first homage of that august body, the 





British world of ‘ rank and fashion” ! 








Mademoiselle Sontag is stated to be nineteen years of 
age ; she cannot exceed one or two-and-twenty. She is 
of a middling stature, and inclining to embonpoint. Her 
hair and complexion are fair, her eyes blue, with that 


kind of 


gives an appearance of great vivacity, though not in her 


Roxalane nose, the mez retroussé, which often 


case. Her mouth is well made, but she distorts it 
sometimes in singing, and it is lined by a set of teeth, 
the beauty of which she does not conceal Her 


countenance indicates good temper, and is extremely 


pleasing, but has no pretension to what is properly 
called beauty, either as to feature or effect, and is not 
indicative of more than an ordinary degree of intellect. 
She is, altogether, well made, though there are defects 
in her person. Her hand and arm are beautiful, and 
her foot is not unworthy of 


Her carriage is not objectionable ; but to judge 


the encomiums lavished 
on it. 
accurately of this, she must be seen in a character of 
Estimating her by the part of Xosina, 
she 


more dignity. 
we can afford her but little praise as an actress ; 
want of animation, or a 


the 


here betrays either a great 


business of 


perfect indifference to the dramatic 


Stage. 





HENRIETTA SONTAG 


( n ESS ssi). 








In his entertaining diary Moscheles refers to her 
wonderful impersonations which attracted crowds so 
great at the Opera ‘that gentlemen, by the time they 
found their seats, were minus their coat-tails, and 
ladies lost their head-dresses.’ He speaks of joining 
her and other friends in avisit to Epsom races, and adds 
that ‘the Duke of Devonshire danced with her at his 
own ball, where her beauty and grace made a great 
sensation.’ Still more interesting is the distinguished 
pianist’s account of a dinner-party he gave, at which 
Sontag, Sir Walter Scott and Clementi were the 
principal guests. Moscheles says: ‘The great man 
[Scott] was all ears, and eyes too, I think’ in conver 
wer, who was then just about 


sation with the fair si 
I To quote further 


to appear in ‘La Donna del Lago.’ 
from Moscheles : 

*When questioned him [Scott] about her 
costume as the Lady of the Lake, he described to 
her with the utmost minuteness every fold of the plaid, 


she 
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and was greatly pleased when | produced a genuine 
Satin ¢ 
I was in Edinburgh, the 
to veshen: se Sontag. 
particular way the 
the ilder, and 
Henrietta had two 
second ng Clementi 
year|, who seemed to be 


He got up from his chair 


Walter 


brooch should 


showed her 
be fastened at 
would not allow any alteration. 
worshippers that evening, 
[then in his seventy-seventh 
as much fas« inated 
g and said: * To-nig ht I 
should like to play also.’ rhe proposition was 
eived with acclamation. He extemporized with all 
freshness of youth, and we listened with 
for Clementi very rarely played 
You should have the ecstasy 
Scott and Clementi ; 
hand, took it in turns 
seeming jealous of one 

pretty duet of joint 


admiration 
musician, and song were 
observers 


Su 
shor 


ye 


seen of the 
to flirt with 
another; it 
of course the 
the observed 


montag, 
was a 
poet, 
stress ot 
In the Mdlle. 
marriage with Count 
of Sardin 
diplomat 
acknowle 
ot 


pont: 
Rossi, 
secret, as it was feared that 
uture might 
an artist of low birth as his wife.’ 
however, subsequently bestowed a 
yung bride, who thenceforth 
‘née de Launstein.’ and she 
as it appeared, from public iife, 
sang for charitable objects. 
tionary period of 1847-48 on the Continent 
fortunes of the Count and Countess 
etta resumed her operati 
fortunes. When it was intimated 
could retain his ambassador’s post if he 
i formal separation from his wife, 
had left the boards, he refused to 
arrangement, and resigned his 
keeping on friendly terms with the Court 
1849, Henrietta Sontag reappeared 
len name) in London at Her Majesty’s 
mpresario, having offered 46,000 
ot months. Through the 
| taken of her marvellous voice, 
uired, though she had for twenty 
role of a prima donna. Three 
‘ her husband went to a a, 
tempted generous offer. In the United 
States she, achieved a brilliant success. 
Her voice became trengthened the climate 
tl I 1 sir ‘Lu and in ‘ The 
vithout 


‘the young 


Prussia, 
bility on the yc 
n documents 


retired, 


King 

patent 
appeared 
definitely 
although she occasionally 


as 


mpaired 


that Hen: 
retr 
Rossi 1 ret 
consented t 
annullec 
be a parti 
post, tho 
On 


SIX 


en of 


? 
son 


An 


procession 

no tewer 
by 
her 
was 
which 


ot 
The 
where 


yl 


vmpath 
\ mpathy, 
ot 


she 


news 


t wonderful 


person- 


y. pe rfex 


Rossi hich 
romamir ure 
Somerville, Bart. 


1 he was Secret tary 





an oh iid, the present of Lady Sinclair, whilst | and eighty years ago. 
loan of which I was delighted | 
the | 
the 


as Scott. | 


intense | 
befe re 


they shook each other | 


all | 


| 
ug contracted a secret | 
in the diplomatic service | 


be compromised were he to | 


The | 


career in order to| 
to} 


to be} 


| Countess 


her | 


——_ 3} ___ 
roceeding s 
rolerable | 
splendid q 
‘Phaeton, ‘ 
being cond 
concert be; 
‘ Benvenute 
Colon 
quthority a) 
ondt uctor 

Sir Charles 
able succes 
the fact th 
fault with t] 
English c¢ 
occasions, ‘ 
From the 

sented wha 
greatest tr 
steners. 


to the British Embassy at The Hague between Seventy 

That Henrietta Sontag had a vein of humour in hy 
nature is proved by a letter she ~~ to Lor 
Athlumney (as Sir William Somerville, Bart.), date 
|‘The Hague, 30 Dec., 1830,’ which reads as $ follox 
in a translated version: 


I thank you heartily, dear Somerville, for se1 nding the 
things. They have my fullest approval, and I laughe 
right heartily over the conscientious account you have 
rendered about so trifling a matter. I really have a 
right to be very cross with you, for you esc -_ me a 
Hamburg like a Dutchman; I could not even bid you 
fare well. 7 

I am now already formally settled in my domesticity 
and feel inexpressibly happy. The ladies of th 
diplomatic corps received me in endless kindness 
| especially the Ambassadress, Lady Bagot, wh 

distinguished herself above all others. She wished | 

present me at Court; but as I have not yet | 
presented at my own Court, I had to refuse or p rst pone Whether 
the presentation until a later period. The Hague is on hosen to 
the whole a sad place to live in; the present circum et 
stances of the country do not by any means at — sig 
. b » > OVIOUS th: 
inhabitants to joy fulness. } re 
} I occupy myself very much with my domestic duties p taey | 

and I never feel bored in the least. ; lish m 

Politics are very much to the fore here, and I mus e value, 
confess that progress in that direction is bec oming more to see how 
marked every day. One of these dz ays soon I shall work of the prog 
for an Ambassador’s post myself. the maste! 

As a finish to my epistle I beg of you to rejoice me ‘Blest pat 

gramme th 
jisadvanta 


tune the 


with a few lines, and to give me your address, for 
| my intention to worry you a good deal and to appoint 
| you as my cha Vaffatres. 
| 


dear Somerville. Remember me occasional] 


in the hubbub of London. 


Adieu, 


| Yours, 


surprising 
of some 
nappropr! 
ntelligent 
Bruneau, : 
by a certa 
played ter 
quoting th 
matter of 
een repr 
extracts, ; 
Symph ony 
beautiful 2 
the ( a 
desig 
at all. It 
represente 
very long 
a doubtfu 
ection 
Thor,’ fro 
perhaps | 
presentins 
the most 
praising 
Symphon 
perha 
Suilivan’s 
from ‘Th 
the audi 
lictus’ s 
perfectior 
Symphon 
from the 
finely su 
consistin; 
Messrs. | 
three of | 
solos 


HENRIETTA Rossi. 


| e . . 
The foregoing letter was evidently written 
soon after her marriage, the date @ 
which is not given in the various books of reference 


Rossi 


THE ENGLISH CONCERTS IN 


BY 


PAR 
CORRESPONDENT. 


IS. 


OUR SPECIAI 


The concerts given on the afternoons of Januar 
and 12, in the Théatre du Chatelet, Paris, by the 
London Symphony Orchestra, had a — that 
must have surprised everyone concerned. Both were 
crowded, and at the second many hearers had to stand 
in the gangways, and every inch of available space 
filled. " Eve n for English ideas the programmes were 
a great deal too long, and it was a marvel that a 
French audience should have been so patient as tosit 
ut two and a-half hours of serious music with s0 
much complacency. ‘The primary intention the 
enterprise was undoubtedly to give the French people 
an opportunity of hearing the best that England can 
produce in the way of orchestral and _ chor 
executants, rather than to endeavour to obtain a wide 
recognition for modern English compositions. Th 
object was splendidly attained, for the Parisian publ 
was naturally amazed at the quality and power of the 
Leeds Chorus (consisting of 300 picked voices from 
the tival Choir), and at the wonderful refinement 
and musicianship they showed in the choruses 
Bach and Handel. The former master was repre 
sented by the unaccompanied motet, ‘ Sing« den 
Herrn’ (of course sung in English), in which the pitch 
was maintained with astonishing accuracy. [In the 

horal Symphony, too, at the end of the second 
concert, the singing of the choir was extraordinarily 
fine, and the singers, greatly daring, beg: 


oO 


ot 


Fes 
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} 
proceeding S 


by giving the ‘ Marseillaise’ 
tolerable French. The orchestra showed off 
splendid quality of its strings in Saint-Saéns’s 
‘Phaéton,’ and its skill in Strauss’s ‘Don Juan,’ both 
being conducted by M. Messager. The second day’s 
oncert began with another French work, the fine 
‘Benvenuto Cellini’ overture of Berlioz, which 
y. Colonne directed with absolute perfection of 
ythority and sympathy. These performers and the 
onductor of the bulk of the two programmes, 
Sir Charles Stanford, achieved a great and unmistak- 
able success, the quality of which may be gauged by 
the fact that the few French critics who found any 
fult with the concerts were driven to suppose that the 
‘nglish colony was strongly represented on _ both 
ieee. , statement which was far from being true. 
From the President downwards, the audience repre- 
sented what is sometimes called ‘ Tout Paris,’ and the 
greatest tributes of admiration came from the French 
steners 
Whether the impression made by the compositions 
hosen to represent English music was quite 
manimous, we may be ‘permitted to doubt. It is 
bvious th at the opinion of the Parisian critics, even 
f they represented the public, upon such typically 
English music as was given, can be of uncommonly 
lite value, but as a matter of curiosity it is interesting 
see how things struck them. Here the arrangement 
fthe programme might easily have been improved ; 
4 masterpiece of modern English music, Parry’s 
t pair of sirens,’ was put so early in the pro- 
gramme that the choir had not got acc ustomed to the 
disadvantages inseparable from the theatre, and 
the book of words there was no reference to the fact 
t the poem was by Milton. Seeing that it was 
led ‘Le Couple de Sirénes bénies,’ it is 


as 


surprising that the majority of the audience, expectant 


des 
solemn, 
French 


of some ‘ballet 
nappropriately 
| of the 


sylphes,’ should have 
and that even 
musical critics, 


the 
M. 


most 


Bruneau, 
yacertain ‘dry roughness.’ Some of his colleagues 
played terrible havoc with the opening words, one 
uoting them as ‘ Blest paisof Sireus.’ It was another 
matter of regret that Stanford’s music should 
a couple of movements from the ‘Irish’ 
symphony and three from the “Requiem’; for, 
beautiful as both the extracts undoubtedly are, one of 
the « ——— s best qualities, his power of conceiving 
and designing his works as a whole, was never seen 
tall. It was difficult for Sir Edward Elgar to be 
represented in an entirely favourable manner, for not 
very ago his best orchestral work had rather 
a doubtful reception in Paris, so that for the choral 
selection recourse was had to the ‘Challenge of 
Thor, from ‘ The Saga of King Olaf. On the whole, 
perhaps the short group of orchestral pieces, re- 
presenting Sullivan, Mackenzie and Cowen, was 
the most successful, and all the critics united in 
praising the Scherzo from the ‘Scandinavian 
ny of the last-named composer, in spite 
t perhaps in consequence) of its Berliozian style. 
sal van’s pretty ‘Dance of nymphs and reapers,’ 
‘The Tempest’ music, was very popular with 

the audience, and Mackenzie’s long-drawn ‘ Bene- 
lictus’ served to show the tone of the violins to 
perfection. The Andante and Finale of the ‘Irish’ 
symphony made a good effect, and the extracts 
om the noble ‘ Requiem’ of Stanford were very 
inely sung by choristers and the quartet 
consisting of Miss Perceval Allen, Miss Marie brema, 
Messrs. John Coates and Plunket Greene. The first 
taree of these were joined by Mr. Francis Braun in 
he solos of the Choral Symphony, and the young 


extracts, 


ly 
iong 


soloists, 


in quite | 
the | 


| the 


in | 


not | 
found it 


Alfred | 
should have described it as being marked | 


have | 
een represented by no complete work, but by two| 


baritone gave out the recitative with excellent effect, 
the quadruple cadenza near the end being sung with 
rare ease and fluency. After the end of the second 
concert, the ‘ Marseillaise’ and ‘ God save the King’ 
were again sung, and at the end of the whole a large 
golden palm-branch was presented to the conductor 
as representing the choir. Even then there was so 
much applause that the Yorkshire men and women 
could not refrain from giving three cheers. All 
the French critics and the public were surprised 
to find that these incomparable singers were entirely 
amateurs. Of course the expenses of their visit to 
Paris were paid—we understand, by private sub- 
scription ; and after the concerts various congratu- 
latory speeches were made to them, notably by 
Mr. Walter Behrens representing the British 
residents in Paris. 

The occasion was in all respects a most interesting 
one, and not without significance for the music of 
France and England alike, even if we admit that 
the programmes might have been even more 
representative. Hopes have been held out by 
various French writers and authorities that the visit 
will be repeated at some future time; it would be 
most interesting to have a return visit from one of 
the best French choral societies, such as the famous 
Schola Cantorum, to instruct us in the art of singing 
sort of music in which they excel. The full 
programmes of both concerts are appended : 
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Leeds Cl 


(M) (a) ‘ Dance of 1 ] 
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() 
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(S) Mote 
m the ‘ Irish ‘ Sympl 
and his rider * (‘ 
Leeds Chorus. 


horse 


(C) Overture 
(S) 
(S) ‘Quaerens 


tus, fr 
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Miss Perceva 
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of M. Alfred Bruneau on the 
account of the civic reception 
Town Hall, see p. Iol. 


criticism 
and an 
at Leeds 


[For the 
performances, 
of the choir 


Ed. WZ. 7°) 


The Kensington Choral Competition (female voices only) 
will take place at the Kensington Town Hall on March 30. 
There is a special for Ladies’ Church ¢ and 
Dr. McNaught will be the adjudicator. Full particulars can 
be obtained from the Hon. Secs., Miss C. E. Denison, 
2, Strathmore Gardens, and Miss Rawson, 34, Pembroke 
Road, Kensington. In connection with this Competition 
there will also be one for consisting of two 
classes—one for orchestras composed of ladies only, the 
other for mixed orchestras of ladies and gentlemen, s//77g 
only. Yor this Competition the Hon. Sec. is Miss I. ¢ ‘olvi lle, 
85, Lexham Gardens, W. 


class hoirs, 


orchestras, 
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Church and Organ Music. 


SUBSCRIBERS AND A LIST OF SUBSCRIBERS. 


Many an old music-book becomes invested with an 
interest and value far beyond that of its crotchet and 
quaver importance. Here, a prolix preface penned in 
quaint language ; there, a deferential dedication set 
forth in phrases of fulsome flattery ; and anon a list 
of subscribers, prefixed perchance to a work by a 
forgotten composer, whose creative fancies have long 
ago sunk deep down in the sea of oblivion. A list of 


subscribers to a musical work often serves two useful | 


purposes. It shows that the composer received, at | 
least, some substantial acknowledgment of his work; | 
and then, as time goes on, such registers of names | 
often become very useful in furnishing proof of where | 
this or that man lived, or the office he held, at the} 
time of publication. Again, one may unexpectedly | 
find an illustrious name. For example, that of} 
Handel, in compositions by John Bennett, Thomas | 
Chilcot, Barnabus Gunn and Musgrave Heighington | 
departed worthies whose patronymics are restricted | 
to the ken of musical antiquaries. These men and | 
their strains must, however, have seemed worthy of so | 
practical a kind of patronage by the mighty master, | 
because he would not always say ‘yea’ to such] 
requests. Burney, in his ‘Commemoration’ (of| 
Handel), relates an incident which amusingly bears | 
out that statement. It is true that the story is a 
second-hand one, having been related to Burney by 
Mr. Brown, ‘leader of his Majesty’s band’; but it| 
probably gains in piquancy by the process of | 
transmission. We give Burney’s own words, so far | 
as they are parliamentary, even at General Election 
times : 
reverend Mr. Felton found 

tos were well received, he 


that his 
opened a 
1 second set, and begged of Brown to 
del’s permission to insert his name in the 
Brown, who had been in great favour with Handel 

e winter before, when he led his Oratorios, remember- 
W Civi e had been attended by him to the door, 
cautioned, after being heated by a 
hard labour, at the rehearsals in 

) stir without a chair [Sedan chair], 
but upon mentioning 
ately as possible, one morning 

was shaving, by telling him that he 
I being I to pubiish some 


SuCCEeSS : 


who about 
scription, was extremely ambitious of 
his name and acceptance of a book, 


} 
‘ 


ce his list, without involving him in any 
ence ; Handel, | the barber’s hand 
in a fury, and, with his face still in a lather, 
great vehemence: ‘‘ your seluf, and 
ike Concerto! why he no 
ort, Brown, seeing him in 

his rea h, got 
» should have 


ey 
would be 


is 


a barson n 
* &c. In st 
out of the 
used them 
Sale. 

Felton felt on being told of 
sion is not recorded. 

us that organists existed on Handel’s 

years. And how long have the 
lssohn, in conjunction with Bach’s 
sustenance to players on the king of 
answer to this question is ‘sixty 

ttle likelihood that these 
disuse. In another 
ll be found some notes on the organ 
as a sequel thereto, and as 

reprint the 
ssued in 


a novelty, we 
to th it 
of one guinea. 


VOrkK, 1 


| Wood, boot and shoemaker’; J. B. Cramer ; 


a 
with ty 
before ys 
ire thoy 
Other names y 
|readily attract attention—E. J. Hopkins, at whoy 
instigation Mendelssohn inserted metronome rates; 
the proof copy: W. H. Monk, the first editor 
‘Hymns Ancient and Modern’ ; Alexander Macfarre, 
as he is designated; J. W. Davison, the famog 
musical critic of Ze Zimes, who lodged at No, 
Berners Street, then in the occupation of ‘ Mrs. Man 
| Ciprian 
Potter; Mr. Joseph Street, of Madrigal Society fame 
and Vincent Novello, then getting towards his thre 
score years and ten, and who, like the rest of th 
subscribers, had been brought up on the G orga 
But we must no longer stand between the reade 
and the list of subscribers to Mendelssohn’s Organ 
Sonatas. The names are given in the same orde 
as in the original, but a few obvious misprints have 
been corrected : 


From a copy of the original edition 
| Sumptuous margins and clear type—now 
}we find that among the names recorded 


|of eleven cathedral organists. 


Andrews, R., Music Seller, Manchester 

Ashton, Michael, Liverpool 

Ashworth, Thomas, Organist, Rochdale 

Atkins, R. A., Organist, St. Asaph 

Angel, Alfred, Organist, Cathedral, Exeter 

Addison and Hodgson, Regent-street, 3 copies 

Ainsworth, George Morris, Esq., 13, George-street, 
Manchester, 2 copies 

Ash, Mr., Music Seller, Exeter 


Browne, J., Organist, Lowestoft 

Barnett, Robert, Professor Royal Academy of Music, 
London 

Bennett, William Sterndale, Professor Royal Academy 
of Music, London 

Booth, Edward, Organist, Leeds 

Burton, R. Lemon [? Senior, 
Organist, Leeds 

Beale, Mrs. Hanway, Liverpool 

Bennett, Henry, Organist, Chichester 

Buck, Z., Organist of the Cathedral, Norwich 

Best, W. T., Professor of Music, Liverpool 

Browne, D. C., Professor of Music, Liverpool 

Bates, George, Organist of the Cathedral and Trinity 
Church, Ripon 

Boardman, Thomas James, Organist of Stockwell 

Benham, Miss Anne, 1, Gt. Coram Street 

Brown, Mr. William, Professor of Music, Bath 

Bowles, Alfred, Organist, Dedham, Essex 

Blyth, Benjamin, Organist, Magdalen College, (xford 

Binfield, Miss, Reading 

Baker, James A., Organist, St. Luke’s, Birmingham 


instead of ‘ Lemon 


Cramer, J. B. 

Clayton, Mr., Organist, Warwick 

Chipp, E. T., ro1, Albany Street 

Crook, T. H., Organist, Bristol 

Cromwell, S. T., Organist of the Abbey Church, Romsey, 
Hants 

Cooper, Joseph Thomas, Organist, St. Paul’s Church, 
3alls Pond 

Cooper, George, Organist of St. Sepulchre’s 

Corfe, J. D., Organist of the Cathedral, Bristol 

Cianchettini, Mr., Professor of Music, Cheltenham 


Done, W., Organist of the Cathedral, Worcester, 2 copies 
Dixon, William [? George], Organist, Grantham 
Dreaper, Mr., Music Seller, Liverpool 

Davison, |. W., Berners Street 

Davison, Frederic, 11, New Road 

Dorrell, William, Professor Royal Academy of Music 
Davenport, Mrs. J. S., 4, Green Hill Terrace, Derby 
Down, Mr., Exeter 

Elliston, H1. T., Organist, Leamington 

I-vans, |., Organist, Parish Church, Lancaster 
Fisher, D., Professor of Music, Norwich 

Frith, Thomas, Organist, Sheffield 

Frye, |. T., Organist, Saffron Walden 





—_—— 


Fowler, C 
Frobisher, 
French, 

Foster, M 


Gunton, | 
Goodban, 
Gray and 
Goss, Joh 
Gantter, > 
Griffiths, | 


Hickson, 
Hill, Free 
Hopkinso 
Horn, He 
hel 
Hime, Be 
Harraden 
Hime & = 
Harris¢ mn, 
Hopkins, 
Horton, 
Hexter, / 
Harringt« 
Hodges, 
—. 


Hoadley, 
Herd, Jo! 
Harrison, 
Hopkins, 
Hornby, 
Horsley, 
Re 
As 
H 
Hempel, 
Hardmar 
Hurst, G 
Hird, F. 
Hervey, 
Harvey, 
Hamiltor 
ot 


Jones, Ex 
Johnson, 
Janes, K 


Joule, Be 


Klitz, PI 


Si 


Lambeth 
Long, B 
L ywe, V 
Lock wort 
Lahee [? 


Marshall 
Mavius, 
Mellor, 

Mason, 

McKork 
Moschel 
May, O1 
May, E. 
h 
Mounse 
Mudie, 

Marwoo 
Mew, J. 
Macfarr: 
Monk, 

he 
Monk, ' 
Matson, 
Milsom, 


Novello 
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Fowler, C 
Frobisher, 
French, 7 
Foster, Mr., 


rles, Organist, New Church, Barnstaple 
H., Organist, Parish Church, Halifax 

ymas, Lay Clerk, Cathedral, Rochester 
Organist, (Jueen Camel 


Gunton, Edward, Professor of Music, Liverpool 
Goodban, (., Organist, Tunbridge Wells 

Gray and Davison, 9, New Road 

Goss, John, Organist, St. Paul’s 

Gantter, Mr. Ludwig, Upper Gower Street 

Griffiths, G. R., Organist of South Lambeth Chapel 


Hickson, Thomas, Organist, Melton Mowbray 

Hill, Frederic, Esq., York 

Hopkinson, J. J., Professor of Music, Leeds 

Horn, Henry, Organist of St. Paul’s Church, Hudders- 
he 

Hime, Beale & Co., Music Sellers, Manchester 

Harraden, S., Professor of Music, Manchester 

Hime & Son, Music Sellers, Liverpool, 15 copies 

Harrison, James, Professor of Music, Lancaster 

Hopkins, Edward J., Organist, Temple 

Horton, |., 29, Polygon, Camden Square 

Hexter, A. Soper, Exeter 

Harrington, William, Organist, Wellingborough 

Hodges, Messrs., Music Sellers, Bristol 

Hopkins, John L., Mus. Bac., Organist of the Cathedral, 
Rochester 

Hoadley, J. C., Organist, All Saints’, Maidstone 

Herd, John, Jun., Liverpool 

Harrison, ]., Professor of Music, Deal 

Hopkins, John, Organist of St. Mark’s, Jersey 

Hornby, W. P., Organist, Liverpool 

Horsley, William, Mus. Bac. Oxon. ; Member of the 
Royal Academy, Stockholm; Organist of the 
\sylum for Female Orphans, and of the Charter 
House 

Hempel, Charles F., Truro 

Hardman, William, Music Seller, York 

Hurst, George, Professor of Music, Liverpool 

Hird, F. W., Professor of Music, Leeds 

Hervey, Mrs., Bath 

Harvey, Mr., Professor of Music, Exeter 

Hamilton, David, Organ Builder, and 
St. John’s, Edinburgh, 2 copies 


Organist 


Jones, Edward, Organist, Sheffield 

Johnson, Peter, Professor of Music, Manchester 
Janes, Robert, Organist of the Cathedral, Ely 
Joule, Benjamin, Jun., Manchester 


t7, Philip, Organist of St. Lawrence and St. 
Southampton 


Lambeth, H. A., Organist, Portsmouth 

Long, B., Mus. Bac. Oxon., Winchester 

Lowe, W. F., Organist, Rectory Church, Marylebone 

Lockwood, William, Professor of Music, York 

Lahee [? Henry], Organist, St. Swithin, London Stone 

Marshall, Dr., Christ Church, Oxford 

Mavius, Charles, Organist, St. Margaret’s, Leicester 

Mellor, Richard, Professor of Music, Huddersfield 

Mason, M., Organist, Macclesfield 

McKorkell, Charles, ¢ rganist, All Saints’, Northampton 

Moscheles, * Esq , Chester Place, Regent’s Park 

May, Oliver, ( rganist of St. James’, Bermondsey 

May, E. C., 141, Sloane Street, Organist of the Chapel, 
Koyal Hospital, Greenwich 

Mounsey, Miss Elizabeth, Organist, St. Peter's, Cornhill 

Mudie, T. M., Professor of Music, London 

Marwood, W., Professor of Music, Liverpool 

Mew, J. om Royal Academy of Music, London 

Macfarren, Alexander, Professor of Music, London 

Monk, Edwin G., Fellow of St. Columba’s College, 
Stackallan, Meath, Ireland 

Monk, W. H., Organist, Portman Chapel, Marylebone 

Matson, John, Organist, Ashford 

Milsom, Mr., Music Seller, Bath, 3 copies 

Novello 


Vincent, Organist, London, 2 copies 


Peace, James, Organist, All Saints’ Church, Lockwood 
near York 

Pohlman and Son,.Music Sellers, Halifax. 

Pickering, John A., Professor of Music, Manchester 

Pickering, Mrs., Music Seller, St. Ann’s Square, 
Manchester 

Potter, Cipriani, Baker Street 

Pitcher, Thomas, Organist, Ramsgate 

Phipps, Osmond, Professor of Music, Ramsgate 

Pittman, Organist, St. George’s, Ramsgate 

Pye, Kellow John, Exeter 

Pittman, Mr., Josiah 


Ryan, Miss, Liverpool 

Rogers, Jeremiah, Organist, Doncaster 

Robinson, John, York 

Rolfe, William, Music Seller, Manchester, 2 copies 

Rogers, William, Organist, Liverpool 

Richardson, John, Professor of Music, Liverpool 

Rogers, Robert, Organist, Sheffield 

Rea, William, Organist, Christ Church, St. 
in-the-East 

Rice, Mr., Professor of Music, Exeter 


George’s- 


Smith, Edmund, Professor of Music, Liverpool 

Sutton, W. W., Organist, St. Mary’s, Dover 

Shelton, Henry, Organist, St. Nicholas, Worcester 

Scott, Mrs., Organist, St. Martin’s, Leicester 

Shelmerdine, William, Melton Mowbray 

Sykes, John, Music Seller, Leeds 

Sheppard, William, Organist, Liverpool 

Smith, James, Music Seller, Liverpool, 6 copies 

Spark, William, Organist, Parish Church, Tiverton, 
Devon 

Street, Joseph, Esq., Islington. 

Schnebbelie, Mr., Organist, St. Nicholas, RKocheste 

Shaw, Jabez, Organist, Trinity Church, Huddersf 

Smith, Philip S., Music Seller, Bristol 

Townsend, John, Music Seller, Manchester 

Treakell, Joseph Theodore, Professor of Music, Ports- 
mouth 

Thomson, G. H., Professor of Music, Liverpool 

Toms, Charles James, Professor of Music, Liverpool 


Vickers, H., Bristol 


Vinnicombe, Mr., Music Seller, Exeter 


Walmisley, T. A. ; M.A., Trin. Col. Cam., 2 copies 
Wheeler, Alfred, Organist, Worcester 

Weiss, W. G., Music Seller, Liverpool 

Weekes, Professor of Music, Stone House, Plymouth 
White, Edward, York 
Webbe, Organist, Asht 
Ward, Whiting John, 
Wright, Charles, Esq., 


n on Trent 
Repton 
iton 


Yates, Charles J., Organist, St. George’s, Preston 


‘SOMETHING IN D,’ 
seem to be 


Printers at Calgary (Canada) do not 
n that town 


above reproach. One of the newspapers 
furnished the following information respecting the 
Christmas services at the Pro-Cathedrai of the 
Redeemer 
7.30 p.m. Christn 
II. wm. (Christmas Day) ¢ 


ing in D). 


S 


as Eve Service and Cards. 


We are informed on good authority that ‘Carols, not 


‘Cards,’ formed part of the service on Christmas Eve, 


and that ‘Something in D’ was intended for 
‘Woodward in D. In addition 

service and other music, Sir Frederick ‘ 
anthem ‘In that day’ was sung under the direction of 
the organist of the Pro-Cathedral, Mrs. Annie Broder. 


foregoing 


Brid 


Messrs. Harrison & Harrison, of Durhg 
| build a new organ for Birmingham Parish Church. 





recently placed 


Ol 
otainer, 


brass, 


( 


, 


f 
I 


r 


The 


MM 


composition 


> ADOVE 


THE MUSICAL 


TIMES.—Fepsruary 1, 


1906. 





llustration is from a photograph of the 
nonument to the memory of Sir John Stainer, 
on the west wall of the ante-chapel 
Oxford. The gift of Lady 
this memorial consists of a mural tablet 

framed alabaster, after a design by 
+, F. Bodley, R.A., the Latin inscription being 
of the Mr. T. Herbert 


ivdalen ( ollege, 


n 
il 


o 
5 ; 


4 esley. 
Khapsodie sur 


n-Trent.—Concerto 


ion Church, Stourt 


Warren, M.A. Sir John Stainer became organist d 
Magdalen College in the summer of 1860, just befor 
he took leave of his teens, and held the post with 
great distinction for twelve years, until his appointment 
to St. Paul’s Cathedral in 1872. No more fitting 
summary of Sir John’s life-work could be found tha 
the scroll-words on the memorial, 
Gloria in ercelsis Deo. 


Mr. T. H. Collinson, St. Mary’s Cathedral, Edinburgh 
Sonata in D, ¢ 7nsOn. 

Mr. John Pullein, Parish Church, Garforth.—Chor 
Preludes, Brahvi 

Mr. T. H. Weatherly, St. 
Fantasia in E flat, Faz/he 


Mary’s, Paddington Green.— 


AND CHOIRMASTER APPOINTMENTS. 
Baker, St. Michael and All Angels’ C 


OR‘ 
Mr. G. A. 
Birkenhead 


Mr. T. HH. 


ANIST 


Bennett, All Saints’ Church, Derby. 

Mr. James S. Corin, Christ Church, Endell Street. 

Mr. W. Lawrence Eggleton, Greenwich Road Congre 
gational Church. 

Mr. Allen T. Hussell, Wesleyan Church, Ilfracombe. 

Miss Elizabeth Lorkin, St. Francis Catholic Church 
Glasgow. 

Mr. Alfred Manby 
Westcliff-on-Sea. 

Mr. G. A. Nixon, Mexborough Parish Church. 

Mr. W. J. Smith, Kirkcudbright Parish Church. 


(¢ f tf on page 117.) 
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Romans }, 4; Colossians, iii. 1—t. Composed by Fpwarp C. Barrstow 


WDON: NOVELLO AND COMPANY, Limitep; anp NOVELLO, FEWER AND CO, Nt 


Tenors. Recis. 


oderato 


a rns 
| a 
> ee@ od 
Know ye not, that y of us as were bap 
SassEs. Reci. 
te ——a 
+. tea “a 
* . ooo 
eo @ e = 
sf 
Know ye not, that sv -hy [ is were bap 
——— ee” 


= 








dim. : -— P 
i ——-—— 


sus Christ were bap zed in-to His death? 
—_——— dim. ~ 3 a P 
a 
oe tate 
f 4 
" ¥ 7 . . v- 
sus Christ were hap-ti - zed in-to His death? 


Sopranos. Recit. 

mp 3 - “ e _ + EE 

ci — SF ~~ a N Nog 8 
te . ——fo—-F-18S je oe - 


There-fore we are bu-ri-edwithHim by bap-tism in-to death: that » as Christ was 
en poo 


je 
that 


mf 


as Christ was 





Copyright, 16, by Novello and Company, Limited 
Musical Times, No. 756. 





KNOW YE NOT. 


—_ 

















KNOW YE NOT. February 1, 100 
Ss ~ co 
e-@ 7 


SE 


nes Which are : 3 re nist. . it on the right hand 
pital 


a 


Co 








he right hand 
SOPRANOS. 


| P 








Musical Time KNOW YE 


eat 
bove, where Christ . i right hand 


SoOPR- 
—— a P 
5e@ | ; —— 
SE ‘ — J 
oe e * - 


where Christ ; , i-teth on the right hand 


IP 
o +. 


7 * 
a” —— 


where , : -teth on the right hand 











Su) 














KNOW YE NOT. February 1, 1906. 


fec-tion on things 


on 


on 











i — a temp 


ta |? > e 
a 7 
dead, are dead, ind vo r 
. a tempo. 
cres. | 
eo e | 
¥ i 
are dead, and your life 
“a te mepo. 


cres. 


| 
s! 


oO 
. e @ 
e id, and yout 





a le ipo. 


5 o o-* 
hid with Christ 
PP _ 
oD ao. oO 
maar 
with Christ in . . . With Christ 
PP 
o 
oO Oo ao 
hid with Christ in . . . With Christ 


(Sol 








KNOW YE NoT. 


























KNOW YE NOT. 


Him 











KNOW YE NOT. 


Ta—~o 
= P) | * 


— 
CHUR 
then . . The ‘9 
can be pul 
ween Vi 
‘Last Ju 
consisting 
n this cit 


rector, an 
Mr. Herb 


riven, is t 


DEAR ° 
profession< 


as ‘ clerica! 
vlad indee 
which I ne 
known all t 
f the chu 
ut whot 

w crippl 
idequately 
ever have 
sign W 
cuples s¢ 

t the pec 
taking so it 
‘Communi 
ut only t 
finest orgar 
3 one can 
the right sy 
Fortunat 

f proficien 
ree (0 a p 
voluntary w 
4, Alwyn 
Jan. 

We refra 

ev. G. I 
hat ‘an ol 
should dem 
tganist by 
mensive ter 








We regret 
Mrs. E 
Langley 
ih s 
when only 
pera and 
great con 
appearance ; 
i great favor 
Meyer, is at 
Frivz Si 
men, {popular at 
pwards of 3 
GABRIEL| 
greatest oper 
€ retired f 
erself to tea 
HEN Ry & 
19, Westbou: 
umalist, )\ 
i the Gra 
he work o 
nd musical 
THE Musi / 
€ published 
nok —of wh 
‘ugust, 1900. 


oe 








THE MUSICAL 


TIMES.—Fepsrvuary 


I, 1906. 





ORGAN MU 
would seem to be a record, yet this 
Nicholas Cole-Abbey Church, 
'  Wicte ria Street, where, on December 19, Spohr’s 
“Last Judgment’ was sung. These recitals — usually 
~onsisting of organ pieces and vocal solos—are given weekly 
-, this city church, of which the Rev. C. N. Kelly is the 

yr, an office formerly held by the late Canon Shuttleworth. 
Herbert Hodge, under whose direction the recitals are 
i rganist and choirmaster of the church. 


Sit (Continued from page 08). 


HURCH 
‘asst recital . 
» the credit of St. 


stlake-Morgan, organist of Bangor Cathedral, 
been presented with an illuminated address, 
signed by the senior residentiary canon, the minor canons, 
ne lay cler} the choristers, the vergers, ex-vergers and 
Scials of the cathedral. 


T. W 


is recently 


NFORTUNATE POSTCARD, 
communication, signed 


have received, 


AN I 
.—From a 
rofessional organist,’ which I 
enclose for your perusal, 
thers) regards my advertisement for an honorary organist 
as ‘clerical sweating.’ 
lad indeed to offer a salary if the very poor church for 
which I need the organist could afford it. Had the writer 
nown all the circumstances—had he known the awful poverty 
the church and district, the fact that the assistant-organist, 
out whom he speaks so sarcastically, is being paid, though 
w crippled with rheumatism and ‘unable to do the work 
jequately, for which I am asking for an offer—he would 
have written the scurrilous card he did not dare 
his own name. Surely the man who 
*s so honourable a position as leader of the praises 
the people in God’s house should believe what he is 
aking so important a part in: therefore I ask that he be a 
‘Con mmunicant.’ It has no reference to his musical ability, 
mly to the fact that I would not willingly place the 
est organist in charge of the organ if he were not, as far 
me can judge such matters, able to lead the worship in 
be right spirit 
Fortun ately I have proved that there are a large number 
proficient organists who are willing to offer their services 
ree to a poor church such as mine, just many other 
untary workers in the church and choir are willing to do. 
Alwyne Square, N., Yours, Xc., 
Jan. 21, 1906. Gro. M. 
We refrain from printing the typed post-card to which the 
G. M. Hanks refers, and can only express regret 
bat ‘an old professional organist,’ whoever he may be, 
hould demean himself and degrade the office of church 
an anonymous communication in 


M. T.) 


old 
now 


*An 


DEAR SI! 
and 


ever 


as 


HANKS. 


writing 


Ep. 


tanist 
sive terms. 


by 


to record the following recent deaths : 
IZABETH BACON, better known as Miss Poole, 
3ucks, on January 15, aged eighty-six. 
ig began her public career in pantomime 
hen only seven years old, she made her reputation in 
era and in the concert-room, her mezzo-soprano voice, 
great compass and sweetness, no less than her attractive 
ppearance and extensive répertoire, causing her to become 
1 great favourite. A portrait of her, in uniform, painted by 
eyer, is at the Garrick Club. 
Fritz SPINDLER, aged eighty-eight, a prolific composer 
popular and brilliant pianoforte music, of which he wrote 
pwards of 300 pieces. 
\BRIELLE KRAUsS, at Paris, formerly one of the 
Teatest Operatic artists of the 19th century. Born in 1842, 
¢ retired from the stage rather early in order to devote 
eself to teaching 
_ Henry THERLAND EDWARDs, on 
, Westbourne Terrace Road, in his 79th year. 
wralist, Mr. Sutherland Edwards. was the 
tthe Graphic, and his literary experiences 
t work of a war cc rrespondent, dramatist, 
‘wd musical critic. He contributed many articles to 
if Mus Times and to Concordia. A few years ago 
¢ © pablis hed his ‘ Personal recollections ’—an interesting 
of which review article appeared in our issue of 


» 1900, p- 


she 


January 21 a 
A veteran 
first editor 
included 
novelist, 


S 


a 
532. 


I gather that he (and possibly | 





| Mr. Hadow, 


}and, w 
| he is probably not in sympathy. 


Reviews. 


The Oxford History of Music. Vol. I. The Polyphonic 
Period, Part II. By H. E. Wooldridge, M.A. Vol. VI. 
The Romantic Period. By Edward Dannreuther. Under 
the general editorship of W. H. Hadow. 

[Oxford : Clarendon Press, 1905. ] 


These two portly volumes bring this great undertaking to 
‘On this we congratulate the Editor and his 
fellow-labourers most heartily. While the Histories of 
Padre Martini, Forkel, La Fage, Fétis and Ambros 
remain magnificent fragments, it is the boast of otr own 
country that those of Burney, Hawkins, and the work now 
before us have been completed on the lines laid down by 
their projectors. It was a wise course to entrust the 
different volumes to writers specially acquainted with the 
special periods into which the work has been divided, and 
in his selection the Editor has exercised a wise discretion. 
Readers of the first volume will not need to be reminded 
of the remarkable knowledge and research which Mr. 


a conclusion. 


I should like to say that I would be | Wooldridge brought to bear on the history of the infancy of 


the Art, a subject bristling with difficulties. In his new 
volume these qualities are equally apparent. The develop- 
ment of harmony from its rude and primitive beginnings is 
traced with much detail, and it is this gradual elaboration 
which rendered necessary some means of defining the 
duration of a note. Hence arose the Cantus mensurabi/ts, 
with the complex contrivances by which the ancients 
attempted to compass this end. Mr. Wooldridge has done 
all that is possible to make the matter clear, the difficulty of 
which will have been brought home to anyone who ‘has 
attempted the scoring of any of the unbarred compositions 
of a former age. Ina history of the infancy of an art, the 
consideration,of its technics must receive adequate treatment ; 
but we cannot altogether get over the feeling that the artistic 
aims of these early writers have been somewhat over 
shadowed by too exclusive attention to technical detail, and 
we confess that we should have welcomed a little more 
expression of enthusiasm in treating for example of the work 
of Orlando di Lassus, and still more in the case of 
Palestrina, surely the composer of the noblest music ever 
devoted to the worship of God. We should like also 
to know the grounds on which our author throws doubt on 
Baini’s statement—which, indeed, he was not the first to 
bring forward—that the composition of the ‘ Missa Papa 
Marcelli’ saved the situation when the abolition of 
polyphonic music was in serious contemplation at the 
Council of Trent 

It is a far cry from the days of Palestrina to those covered 
by the sixth volume, which was entrusted to the capable 
hands of Mr. Dannreuther. We deeply regret that 
lamented death prevented him from seeing his work through 
the Press, a duty which has been admirably performed 
the Editor of the series. Mr. Dannreuther was 
known as a champion of the advanced school, and it is 
therefore with great pleasure that we recognize an eviden 
e may add, a successful attempt to be fair even where 


his 


We are disposed to regret the title of the ‘ Romantic 
Period’ which is given to this volume. Mr. Dannreuther, 
who forbears to give an absolute definition of the term 
‘romantic,’ which he characterizes ‘elusive,’ finds its 
parallel and its origin in the literary ‘storm and stress’ 
movement of which Goethe and Schiller were the prime 
movers. If we may attempt a definition of its results on 
the Art of music, we should describe it as the subordination 
of form to expression. Mr. Dannreuther dates its origin from 
the works of Weber. We should place it earlier. Surely 
Beethoven’s ‘ Leonora’ No. 3 (1806) and *‘ Egmont’ (1810) 
are brimful of the romantic feeling, of which many previous 
indications, as Mr. Dannreuther admits, are to be found; 
and this is really an argument in favour of the theory of 
development, which it is one of the main objects of this 
History to enforce. The fact is, this title as applied to the 
period covered by the present volume is misleading. The 
chapters on Kossini, Bellini and Donizetti appear like a 
remanet from the previous volume. While however we 
look on the chapter on Kossini as misplaced, it is a 
conspicuous instance of fair treatment. It is refreshing in 


as 
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these days to find a critic venturing to say a good word for | 
that composer, and even to recognize merit in his ‘ Stabat 
Mater,’ in spite of its incongruity as religious 
Perhaps Mr. Dannreuther is not quite so fair to Meyerbeer, 
but this composer has always been the Ate noir of Wagner 
and his adherents. Of Mendelssohn he speaks with genuine 
admiration, and we are glad to find him endorsing the 
English opinion (in opposition to that current in Germany), 
which places ‘ Elijah * on a higher plane than ‘ St. Paul.’ 
The great question of programme music comes in for a 
large share of attention, especially as exemplified in its two 
most prominent exponents, Berlioz and Liszt. And here 
we are cordially in agreement with our Author. Speaking 
of the ‘ Symphonie fantastiqy:’ of the former composer, he 
says, ‘in a large part, notal |y the Fzva/e, the music is sheer 
nonsense, unless the hearer has knowledge of the pro 
gramme; yet even if he has full knowledge, the 
heterogeneous factors interfere with one another, and leave 
an annoying sense of incoherence and incongruity.” Here 
appears to us the weakness of programme music. It is only 
when you know what the composer is striving to depict that 
you trace its appropriateness. When left to your own 
attempt at an interpretation the ideas presented to your 
mind probably have nothing in common with those intended 
by the It in most cases the untrained and 
unmusical list who weave a story into the music they 
are hearing, and this story differs with each listener. 
Mr. Dannreuther himself gives a curious instance of 
It appears that Wel admitted that ‘a sort of story 
present in his mind when composing the Concertstiick, but 
forward for fear of being 
her (whether following 
himself, does not appear) 
amenting her knight | 
him ttle, 


composer. 1S 


eners 


his 
eT was 


hesit bring it 


ated to 
misunderstood.’ Mr. 
Wet story or forming 
pictures ‘a lady sitting in her bower | 
has gone to the Crusade. She fancies 
ynging for one more sight of her before death. She 
fainting away, when suddenly from the woods 
i of men approaching. She looks 
her lover, and with a wild cry she 
rpretation. Weitzman, 
1 it performed by Liszt, 
Germany 
[wo interpre- 
i greatest 


that he 
Dannreut 
er’s one 


who 


h comes 
anxiously. T 
rushes into his arms.’ 
well-known tic, having 


here | 
11S 1S One Inter 
heare 

yriou 


cri 


t well 
on occasion 
wi Haydn 
his Pastoral Sy mpt 
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Strauss, 1s 


iness 
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ased 
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ard isc 
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NEW P 
Words 


ART-SONGS. 


by T. 


Weel ira 0 
Music by H. . Higgs. 
Troll the : ” ords 
Joh n B. McE wen. 
Lf Love his arrows so fi Words by James Shire 
(15904-1666). Music by Herbert W. Wareing. q 
/t te ’ fair and true. Words by W. Ss 
tream. Words by Thomas Moore 


by Thomas Dekker. Music } 


choot , 
hoot Sf. 


ena rs 

bs y Toh in YP ointer. 

’ Words by 
by Robert 


P. B. Shelley. 7 
Herrick. Music by 


A ring 


7 wes. 


Poem 


and I cal. 

Charles Wor od. 
wmderer’s nigh 
L ongfell Ww. 


p n We Words 


¢ song. Words translated fron 
Music by C. G. Wood. 


by Tom 


Goethe by 


Hood. Music 


Hol vit bro »ke. 
Novello & Company, 


Joseph 
Limited. | 

The ‘Sweet bird of hope’ depicted in Mr. Wheele; 
lines should linger with those who listen to Mr. Higgs’s musi. 
The part-writing flows along easily and the harmonies 
equally rich and sympathetic in significance 

‘ Troll the bowl,’ by Mr. McEwen, is not only a remarkably 
clever, but a most effective part- song. Particularly happy is 
the figure allied to the refrain ‘ Down-a-down hey,” used asa 


ae 


ground bass, and the passages in imitation in a central viva 


section combined with rapid endi and diminiendi eff 


furnish excellent contrast. The music is also pervaded 


dry humour that greatly enhances the attractiveness of t 


| little piece. 


1s | 


mception | 
| of the part-song is as delightfully fresh as it is unconventional 


In setting ‘ If Love his arrows shoot so fast,’ Dr. Wareing 
has paid due regard to the 17th century atmosphere of the 
text, and the harmonic scheme and character of the par 
writing is admirably in keeping with the sentiment of the old- 
world words. 

Part-writing and gracious harmonies are prevailing 
and welcome features Mr. Pointer’s pair of part-song: 
The composer has happily caught the spirit of Mr. Rother’s 
rs lines no than Moore’s smooth-flowing Ins 

*‘Bendeemer’s stream.’ The result is that the music is 
to sing as the words are simple in sentiment. 

iarles Wood rarely fails to impart distinction to | 
the strains he has allied to Shelley's poem, ‘The 

are no exception to the rule. T 

text is charmingly expressed in the setting 
line. The change of tonality at the entrane 

‘It seemed as if the hour were one sent fron 
has a beautiful effect, and the final cadence 


the 
of 
lov less 
lyric 
as easy 
Dr. (¢ 
music, 
whisper 
spirit 


and 
waves,’ 
ot 
ning 
of the phrase 
beyond the skies’ 
but no less original in design, is Dr 
“HH rrick’s quaint poem ‘I call and I call. 
lying the text is greatly increased byt 
composer’s treatment, and although the part 
require diligent practice to do the setting justice, 
spent thereupon will | phen, repaid. 
* Wanderer’s ng, by Mr. G. Wood 
form a good in the A. Ad, of expressive choral 
the music is simple and easy to read, 
lemands finished singing. 
young composers who have 
Mr. Joseph LHolbrooke is 
the voice. His part-song 
thereof Particularly effe 
hetic lines beginning ‘ She 
and in other passages kee 
rnificance of the lyric. 


Different in 
Wood's music to 


song 
ng 


the tim 


would 


ac juired 4 
me who 


Trio 


Music by 


umemer. for female voices. Words 
Bennett. Theo. Wendt. 
[Novello & Company, Limited. ] 

The text of this trio may be described asa peaye r of Nature 
for the gentle rain which assuages her thirst c: aused by 
‘parching air and purple skies.’ As set by Mr. Wendt for 
first 1 second soprano and contralto voices it might well 

he song of three wood nymphs, so grace ful. and in 
e spirit of the poem is the. mus More- 
of the vocal strains is greatly enhanced 
jianoforte accompaniment of independent 
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with tl 
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a tasteful I 
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ollection of Irish Music, as noted by George 
D., R.H.A. (1789-1866). Edited from the 
uscript by Charles Villiers Stanford. 

, for the Irish Literary Society of London. ] 


Petrie, LI 
wiginal ma 
Boosey xX ( 
To say that eat is exceedingly rich in folk-songs is 
aly to rep at an oft-told truth, “The collecting of these 
melodic treasures however, another story, and in this 
. onnection the name of Dr. George Petrie, a cultured Irish 
ant iquarys deserves to be held in honourable remembrance. 
n December, 1551, he, with other enthusiastic Irishmen, 
founded the ' ‘Society for the Preservation and Publication of 
Ireland.’ This Society only succeeded in 


the Melodies of : ‘ 
ofinting one volume of Dr. Petrie’s work—that is to say, 


is, 


va porti n of his large collection of MSS. of Irish tunes. 


tanford, with national enthusiasm and knowing 

a mass of material still unprinted, determined 
if possible, publish the remainder. To use his 
‘My investigations happily resulted in the 
the material, and it is now presented to the 

in the form which it took from Petrie’s hand.’ 
) pardonable pride : ‘I am not aware that any 
the folk-music of any country exists in such 
srofusion of material or so straight from the mint.’ 
Even allowing for many of the tunes being duplicated by 
reason of their variants, the large number of 1,582 melodies 
sgiven in this volume. They appear ‘straight from the 
‘as Sir Charles Stanford says, and happily, therefore, 
t the base ring of accompaniments which in their 
ty so often spoil the native simplicity of folk-tunes 
ases the words » No. 693: 

: yea dearest Johnny, what dyed your hands 

and cloaths ? 

answered him as he thought fit 
t the nose.’ 


Sir Charles S 
hat there w: 

trace, and, 
wn words : 
jiscovery ol 
public exact ] 


f +} 


are given—e.¢ 


‘by a bleeding 


be instanced in 
*a Sligo tune— 


f Dr. Petrie’s annotations may 
The lass with the gC siden tresses, 
charged with antiquity, reads : 
ne was obtained by me from an old gentleman 
inthe year 1810, who was then about 93 years of age, 
Owen Co mnellan, Professor of Celtic Languages, Queen’s 
College, Cork. His mother, from whom he got it, 


died aged 110. 


005—"* 


This splendid collection of Irish folk-songs has been well 
T! e volume is one that formsa v hal able contribution 
literature of an important subject in the develop 
national characteristics in music. Dr. Petrie’s 
Introduction’ and a facsimile of his very beautiful 
manuscript add to the interest of a welcome publication. 


f 
ot 


J . Folk-songs of Devon 

“from the mouths of the people by S. 

Fleetwood Sheppard, and F. W. Bussell. 
d edition by Cecil J. Sharp. 
{Methuen & Co. ] 


MW ind Cornwall, 
Baring 


New 


handsomely got-up volume is of different nature 


S 
the Irish collection noticed above, in that it contains 
ioforte accompaniments to the songs. The preface says : 
y accompanists complained that the arrange- 
1e previous edition] were too elaborate except for 
pianoforte players. We have now simplified 
This is a step in the right direction which 
advantage have been carried still farther: for 
astance, in the love ditty, ‘ By chance it was’ (No. 1), the 
unuous semiquaverous arpeggios are not only very 
but they destroy the conversational simplicity of the 
hile the introduct ory bars seem quite out of place. 
same remark applies to the restless accompaniment 
death of Parker’ (No. 23), while the chopped-up 
forte part to ‘ Lullaby’ (No. 49)—clever enough as 
presenting a choppy sea (the ‘Daddy’ of the song being a 
ulor)—is quite as unsoothing as it can be for ‘ Sleep, baby 
tep.. We mention these things not in any hypercritical 
pint, but as calling attention to a vital principle in setting 
ithese songs of the people, wherein restraint should at 
times be ¢ xercised, so that simplicity and appropriateness 
‘ accompaniment are secured. For the rest we have 
es but praise for these ‘Songs of the West,’ and 
ir. Baring Gould’s ‘ Introduction’ will be read with interest. 


Six Songs by H. Walford Davies. Op. 18, Nos. 1-6 :— 

Hame. Words by Allan Cunningham. 

An uncouth love song. Words by George Wither. 

This ae nig tte. AL iyke- Wake dirge. Words Anonymous. 

1 love the yocund dance. Words by William Blake. 

For a’ that. Words by Robert Burns. 

Fear no more the heat o the sun. Words by Shakespeare. 

[Sidney Riorden. ] 

This sextett of songs should find its way into the repertory 
of every cultured baritone vocalist. For home or concert- 
hall they are-equally suitable, and in either, if well 
sung, they will both enchain attention and carry convic- 
tion. The lyrics have been chosen with keen perception of 
musical possibilities, and the opportunities afforded have 
been turned to excellent use by the gifted composer. Not 
only are these songs clever and scholarly, but they are 
dramatic and effective. The note of pathos rings true in 
‘Hame’; the quaintness of George Wither’s ‘Uncouth love 
song’ is emphasized by the music; ‘This ae_nighte,’ 
dramatically delivered, would thrill an audience; ‘* The 
jocund dance’ is a delightfully gay ditty that no less stirs 
the pulse ; the setting of ‘ For a’ that’ is instinct with the 
geniality of good fellowship; while the spirit of the old 
‘Morality’ which pervades Shakespeare’s lines permeates 
the music. 


fe. 


is 


Edvard Grieg. y H. T. Finck. 
Edward MacDowell. By Lawrence 
[John Lane. } 
Albert Visetti 
[George Bell & Sons. ] 


Gilman. 
Verdi. 
The biographies of Grieg and MacDowell—which form 
the latest additions to Mr. John Lane’s ‘ Living Masters of 
Music Series *--have both been contributed by American 
writers. Mr. Finck has the advantage of personal friend- 
ship with Dr. Grieg, with the result that this interesting 
monograph is the most complete ‘ Life’ of the distinguished 
Norwegian composer in the English language. ll true 
biographers know the value of letters, of which Grieg has 
‘written in abundance—one of his friends, Mr. Feddersen, 
has over a hundred of them,’ so his biographer informs us ; 
therefore it is satisfactory to know that ‘almost the only 
ones of his letters which have been made public are the few 
included in this volume.’ Mr. Finck appears to have done 
his work well, and in discharging his task he has produced a 
whic sure to find acceptance. A bibliography, a 
ist of compositions, and a chapter on Norwegian folk-music— 
apart from the sixteen illustrations—add to the a aang 
of a readable ‘ life. In a future edition an index shoul 
provided and the birth-date of the composer given. 

Mr. Gilman’s book on his fellow-countryman, Dr. 
MacDowell, is less biographical than critical, sixty 
seventy being devoted to an essay on the 
output—as a matter of fact 
biographical sketch of Dr. MacDowell which appeared 
THE Musica. TIMEs of April, 1904, gives more details of 
his career, its ups and downs, than are to be found in this little 

ume. Still, for all that, it deserves a welcome by reason 
of Mr. Gilman’s critical insight into a series of compositions, 
extending to Op. 62, which bear the stamp of earnestness, 
originality, and artistic ende: avour. Among 
the ten illustrations sketch of Liszt made by 
Dr. MacDowell and bearing the inscription ‘It looks like 
him though not well drawn.’ 

Mr. Visettt has written a capital 
wudlu n fa and one of the 
Messrs. Belt s * Miniature Se 
have a large circulation. 
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ld En: gan Music. Edited by John E. West. 
Novello & Company, Limited. ] 

In the course of his rammagings among old English organ 
music Mr. West fortunate in unearthing three short 
pieces by that renowned old Bachist, Samuel Wesley. They 
of a Prelude in A minor, a sweetly flowing Air in F, 
and a charming Gavotte (in the same key) which might have 
been written by Mozart, because of its melodic and 
simple character. These which would make an 
attractive for small orchestra, are sure to find their 
way into many recital programmes. Dr. Croft, of ‘St. Anne’s’ 


was 


consist 


pieces, 


suite 
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tune fame, has been drawn upon for a Voluntary in D which 

comprises a dignified slow introduction (of ten bars) leading Correspondence 
t gro tugal movement, wherein will ~ found oppor 
r pedal achievement up toa top F sharp, though 

has considerately given an alternative note when BRAHMS’S REOUIEM. 

does not extend so far up the pedal-board. : 

, solid bit of English music worthy of its 

Three 17th century pieces’ two have been 

MSS. in the British Museum: they consist of 

by Orlando Gibbons, Matthew Lock and 

and those by the tw » composers last named 

rgan,’ /.¢., an instrument containing a gre . 

a choir organ. Two Voluntaries—in C and . 

Dr. Boyce form an interesting number. Printed 

in the British Museum are two pieces by Henry 

ng ‘on the 1ooth Psalm Tune,” which 

reason of the great composer's 

familiar church tune: the result is 

isic of real value. And 

Fugue in E flat by 


rO THE EDITOR OF ‘THE MUSICAL 1 Es,’ 

DeAk Sik,—I have been greatly interested jp 
references to the first performance of this work in Englar 
and am inclined to think I may be able to clear away, 
some extent at least, the uncertainty of Sir Charles Stanjy 
Mr. W. Fitton and Dr. McNaught as to whether it » 
performed in its entirety at the Royal Academy 
rehearsal on April 1, 1873 bas, L 

I have in my possession the full-score which bel yNges grabande I 
to John Hullah, with his written name, book plate aj grabande 
date, 1872; so that my authority is of the best. Afte Mmsoppose that 
very careful examination I fail to find any mark or se aggested by 
of either cut, omission, or ending before the proper finis ne Moorish 
ti The score is singularly free from such signs as one gener 
} aving a sprig ghtly little subject. sees in a used first pe rformance copy, particul: arly when j 

Series, the six instalments | Te membered Hullah was a choral and not an orchesy 
sly edited by Mr. West, | Conductor. 
evistration, &c.. witl I need only refer to the numbers the performance of wh 
95 is in question. In No. 4, in E flat, last bar, page 
the f72:. viola entrance is marked, and also the 72s. violin 
page 99. Again, the important horn passage, page 102; 
entry in octaves of the sopranos and tenors ; afterwards 
and bass, and the first violin above, on page 109 
In No. 6, on page 131, is written in a large ha 
* Trombhoni,’ for their entrance at the fourth bar overleaf, ané 
considering the complicated orchestration of this gra { 
chorus and the continual breaks in the passages for the win the circun 
during the fugue, it seems strange that in the whole of t 
idequate technique will find | forty pages there should not be a mark of any kind. F ch Dickensot 

y in Mr. Grainger’s adaptation | Teason and the unused look of these pages I have somed 

’s ‘Nutcracker’ suite. We | 2s to whether they have been conducted from. 

the practice pursued by the 

1] ; om all directions written at the corner: 
presumal ly for correction at next rehearsal, and With sing 
the following Pept bar I is marked /, first horn (tl 
being in E). On page 182, bar 1, on the fourtl 
sopranos enter alone on E fiat, and here the first clarinet ha 
the same note written in and tied into the next bar, eviden 
to help the voices. 

Now, if uncorrected errors exist in those numbers 
Hullah’s score which were unquestionably performed, 
seems to me unlikely that he would have devoted time t 
studv—as is evident from the above—of what was not g 
to be performed. 


mnive rsary 


Ever 
ured 


Believe me, faithfully yours, 
CHARLEs J. H 


S4, Upper Grosvenor Road, 
Tunbridge Wells 
| ‘t uld not h: 
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nuary 5. : - 
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PIANOFORTE PIECES BY HOPKINS tn 
) THE EDITOR OF ‘THE MUSICAL TIMES.’ le wher 
Sik,—The information respecting the three sketct uirigues W 
pianoforte (‘Sunday morning,’ Xc.), for which, revented 1 
y mat October issue, you thank ‘A. E.,’ the 
N.7 is eg The pieces in questi wonderful 
ym posed ~ neither Dr. E. J. Hopkins, as origina ecturer sai 
r by his cousin, Dr. J. L Hopkins, « Camb i 

-v. Edward Larkin Hopkins, f formerly Chaplz 

. Cambridge In 1886, when ir g n * Bastie 
latter gentleman, ther act Le Devin 
n, near Andover, in Hampshire, and on that occasiot remarkable 
ie with the MS. of these and sev re bject Is 
he was also kind enough to dedicate to me pening m« 
cetches named in the paragraph I cau ad to be written son 
ers still remain in my possession in } The thre 
ot important, b as the questior : di Pont 

} saleed. 3 it is as well to be accurate. no fewer t 

\scanio 
ece prod 
tcumstan 
om abor 
worked, a 


f 


Vv 


vart’s la 


Yours faithfully, 
ROBERT | 
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THE HARMONIOUS BLACKSMITH. 
EDITOR OF ‘THE MUSICAL. TIMES.’ 
Dex Sik, —Dr. W. H. Cummings has lately shown that 





ve ‘ Harmonious Blacksmith’ can scarcely be 
nseil. It would cause no surprise, however, 
rove 
~ Besides other instances of the use of earlier 
Suites, there appear to be several cases in 
tions were taken from Handel’s earliest opera 








or : 1705. The gigue in the gth Suite (G minor) 
my py uly derived from the air ‘ Du irrst dich, mein 
~" cht, and in the 7th Suite (G minor) the overture and 
belon grabande look like imitations of the overture and _ first 
plat gabande in the opera. It is reasonable therefore to 





wppose that the ‘ Harmonious Blacksmith’ may have been 











, «oeested by the opening symphony of the air of Raymonde. 
c OF sie aggest y us . \ 5 - 5 
Yer finis e Moorish king, ‘ Mi da speranza al core’ : 
gener, e 
5 —_ 
vhen G4 es = Nets fe fof ©. 2en ad - 
rchesiry I | — _— oo —S- 
& 

f wh os es 
be bd s 3 2 | — a. = - 
’ ve -- 
page a oa) es ha 

. ? <—— ee 
102 be noticed that, not counting the introductory note, 
ards ten notes are identical in the two melodies, and the 

ree of the air might easily suggest the continuation 

ze ha Suite. The final cadences also are almost the same, 





this does not mean much. Too much stress is often 












S$ gr j on slight coincidences, but the resemblance here mav, 
he w he circumstances, be found interesting. 
of the Yours truly, 
For Dickenson Koad, P. ROBINSON. 
1e d Rusholme, 
Manchester. 
182 
- MOZART’S EARLY OPERAS. 
With singular appropriateness as celebrating the 150th 

sec miversary of the great master’s birth, Mr. Clifford B. 
vat. Edgar, the honorary treasurer of The Musical Association, 





i ‘ Mozart’s early efforts in opera’ as a subject of 















scourse before the members of that learned body on 

puary 16 
ers ough Mr. Edgar modestly regarded the musical 
ved, as the meat, and his remarks as the bones of his 
t gave some very interesting information concerning 
2 ion, plots and first performances of Mozcart’s 
mpts in writing for the stage. He said: ‘ His 
precocity is not less manifest in these early 







t have possessed intuitively.’ 
After referring to the various prodigy tours which Mozart 
i his sister, under their father’s auspices, undertook, the 
turer directed attention to ‘a work of glorious promise,’ 
pera-buffa ‘ La Finta Semplice’ written in the Italian 
when Mozart was only twelve years old. The 
gues which seem inseparable from operatic ventures 
revented the work from being performed at Vienna, never 
] the music remains to bear witness to. the 
wonderful precocity of this master-musician; as the 









eless 











turer said: *‘ The remarkable talent for musical delinea 

won of the several personages, which is so conspicuous in 

lozart’s later operas, is manifested in this boyish production.” 

ar a ‘Bastien and Bastienne ’—a sort of parody on Rousseau’s 

r Le Devin du village ’—the overture, or in/rada, ofters a 

5 remarkable example of coincidences in music, in that its 

th ct is almost identical with the principal theme of the 

tT pening movement of Beethoven’s 3rd (‘ Eroica’) Symphony, 
‘ntten some thirty-five years later. 

MS The three-act opera seria, from Racine, entitled * Mitridate, 





adi Ponto,’ composed at the age of fourteen and performed 
fewer than twenty times at Milan, prepared the way for 










TIMES.—FeEprvuary 


to be based on some earlier composition | 


I, 1906. 





was a singing-master, and opposite lived an oboe-player 
But Wolfgang made light of these drawbacks. ‘* It is capital 
for composing,’ he said; ‘it gives one new ideas’! This 
the opera (‘ Ascanio’) that led Hasse to predict the 
composer's future renown. ‘La Finta Giardinicra,’ or ‘ The 
pretended lady-gardener,’ composed for the Munich carnival 
of 1775, made a great advance upon its forerunners in three 
important respects—characterisation, originality of themes, 


iS 


|and constructive skill ; moreover its orchestration is truly 


remarkable, the composer making the happiest use of the wind, 


| the peculiarities Of the oboe, bassoon and horns being turned 


to good account. In ‘ Zaide’ (1780) Mozart used mek 
drama for the first and only time. ‘ L’ Oca del Cairo’ 
unfinished opera having an extravagant and weak libretto. 


1S an 


| The goose mentioned in the title is an artificial bird, large 








eras than in his other compositions of the same period.’ 
g ‘What strikes us most in Mozart's mastery of | 
jue is the ease with which he assimilated whatever he 


enough to conceal a man, which is to be employed in gaining 
a boastful wager. After a reference to ‘ King Thamos’—which 
the lecturer admitted did not strictly come within the scope 
of his paper—Mr. Edgar brought his interesting discourse to 
a close by stating that these early operas ‘rarely fail to 
exhibit that true balance between beauty of form and beauty 
of expression so characteristic of Mozart, and the equally 
important balance preserved between the vocal and instru- 
mental forces.” His concluding words were these: ‘ Mozart’s 
grand achievement was the blending of Italian melody wit! 
German scientific structure, with a result so complete and 
apparently spontaneous that all sense of nationality is lost, 
as in the highest art it should be.’ 

The following were the musical illustrations 

Sit 


fonia Gast m 








Aria, ‘Cosa ha mai . ; 
Dance of Nymphs ane | ; " 
Finale (Act 1.)—‘ Dite e' , 7 
Aria Pupille Amate 
Cavatina—‘ We maidens suffer’ (Wir Madchen sind) 
a ta t z 

Chorus (from Finale, .A\ct 1) O, how perplexing 

(Welche Verwirrur a z 
Finale (Act 3)—‘ Love and Constancy’ (Lie 1 

rreue’) t ta ( 
Rondo (with Violin Obbligato) L amet sare) 

costante l 
Finale—‘ Viva l'invitto duce ! / 
\ria—‘ Deh, riposa \ . 
Finale—‘ Natura in fede / 
(Juartetto—‘ Mentre lo scemo 


LONDON SYMPHONY ORCHESTRA. 
SIR CHARLES STANFORD'S NEW SYMPHONY. 


The programme of the fourth concert at ()ueeen’s Hail 
January 18 included Sir Charles Stanford’s new Symphony 
in E flat (Op. 94), written ‘in honour of the life-work of 
great artist, George Frederick Watts’; and it was performed 
for the first time under the direction of the composer. 
According to the analyst the work has no programme, and 
should be listened to simply as music. The composer, 
however, mentally worked to Watts’ fine piece of sculpture 
called ‘ Physical energy,’ and to his two pictures, ‘ Love 
and Life,’ and ‘ Love and Death’; but clear is the form 
of the various movements, so straightforward the develop 
material, that the work may be fully 


+} 


so 


ments of the thematic be 


| appreciated quite apart from the source or sources whence 


ght inspiration. There are many moder 





the composer sou in 

works in which the form is so absolutely determined by 
what is known as the ‘poetic basis,’ that knowledg 
more or less of the latter is indispensable. In the case 
of the symphony under notice such knowledge however, 
is decidedly interesting In the opening AZ/egro the 
syncopations of the principal theme seem to betoken 
rugged strength, a salient quality of the great painter's 
personality, while the phfase for trombones which follows 
the melodious second theme is naturally associated wit! 
Death. The slow movement is based on a flowing theme, 
the Scherso is full of rhythmical life, while the /77a: 

if not perhaps the strongest of the ur movements—has 
many points of interest. Throughout the work the scoring 


At the close of the performance Su Charle 
was recalled to the platform. Mr. Arthur 


de Greef played with marked success the solo part of Gneg 


is admirable. 


several times 





\scanio in Alba.’ This ‘theatrical serenata’—a festival ; 
ece produced in 1771—was written against time and in| romantic pianoforte Concerto in A minor, while the 
tcumstances of great difficulty. One violinist occupied the | remainder of the programme consisted of Tchaikovsky s 
om above that in which the masterful Master Mozart | symphonic fantasie ‘ Francesca di Rimini’ and Dvorak 
worked, and another fiddler the room below. Next door!‘ In der Natur’ overture. 
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OPERA COMIQUE, PARIS. London Concerts 


low the performances at this a. must 
t e ent a rise of the director, M. Carré. 
ected, and of these ad is a QUEEN’S HALL ORCHESTRA 
conditions, however, of the 


New Year’s Day was greeted with musica! honours g 
(Jueen’s Hall by an orchestral concert in the afterno, 
mposers ; and re cently two conducted by Mr. Henry J. Wood. It cannot be said | 
‘La Coupe enchantée’ and ‘ Les! the sentiment of hope commonly associated with the dip 
he t i, IN one act, IS by | of a new year found an echo in the programme wh 
] | at the Conservatoire and | jndeed, was more tragic than joyful in chara ter, 
Rome in 1882 with his cantata opened with the ‘ Entrance of the gods into Wall 
1 or ms estral and chamber music, | ¢ Das Rheingold,’ and was continued by the ‘ Trauerr 
| latter ‘ La Croisade des Enfants’ | from ‘ Gétterdimmerung,’ the overture to ‘T 
‘aris and also in various European and Schubert’s ‘ Unfinished ’ Symphony. 
as already written several operas. | tone of the brass was permitted at times to become stride The M 
nchantee,’ a musical comedy in | the above works were finely interpreted. The second Ae Bonawitz, ! 
is by M. E. Matrat The | of the concert began with Bach’s aria for strings take igiven as us 
that there is no need to dwell wa from the Suite in D for two oboes, three trumpe the 150th 
on P ser in his music has cau 5 programn 


forces hin Oo give every season so 


dramatic @ 
91 

S ymervilic 

applause 


ght the tympani and strings. The aria, which in the 
moreover it is 
nd with marked 


is written only for strings, is so often  playe Symphony 
: as a violin solo that it would be satisfactory to , 

) the various |the work in its entirety. In marked contrast to t& 

rather than rom the foregoing came Beethoven’s Rondino in E fiat 

to the text: | oboes, two clarinets, two bassoons and ‘ 

amusing, 1S’ delightfully melodious and smoothly-written work compos 

opera does not 


seems, 


appenany when the master was about twenty years of ag 
te videau. | hut not published until after his death. Grieg’s ‘ Pee 
. Widor, Gynt’ Suite and Tchaikovsky’s ‘1812’ overture complete 
ts, and the th e scheme. : I 
Henri Cain. The The principal achievement at the succeeding concert ( ‘Heimlich 
I lished January 20) was a masterly performance of Tchaikovs Brahms s 
Korriga ane more beautiful Symphony in E minor, re-hearing of which excits composer's 
l tasty 


HS >» t 


deeper esteem. Another pleasing feature was the finished expressed, 
four-act | singing of Madame Camills Lar indi of the ‘ Cavatine eroup of | 
Kontchakovna’ from Borodine’s opera ‘ Prince Igor,’ a enti ; 
a ‘Chanson Circassienne’ from César Cui’s ‘ Prisonn Pianoforte 
Pierre. | de Caucasse.’ Eastern musical idiom permeates b by Mr. Fr 
> master, | these excerpts, but otherwise tl ave nothing in comm performan: 
former being an impassioned love-song set i I 
and t la ac ettish ditty in danc 
may he added. at ‘ Prince Igor’ was 
mposer, but was completed by MM. 
and msky-Korsakoff, and produced at St. 
1890. The remainder of the programme 
excerpts from Bizet’s ‘ L’Arlesienne * music and 
* Egmont” overture 


was resun 
Miss Vera Warwick-Evans, a scholar of the Royal Colleg suite by 


‘f Music, who gave her first violin recital at Steinway Ha Quartet ( 
January 9, made a very favourable impression by © piano! 


ny 


itelligence and firmness . her playing. These qualities ss the firs 


were specially in evidence in her interpretation 
Sonata in C minor, in which she was associated 
arlton Keith, and particularly i in her rendering of Bach 
ane which the e fai r violinist played with remarkal 
landt nical brilliancy. 


} n Queer 

th Baxendale, the former .) 
} me hur 
atter a reciter, gave an agreea -— 

. ear ‘Jueens 

inway Hall 1 January 16. Miss Cor . 
~ i virorous 

> 

equally 
wns il 
between 
the adjo: 
of audit 


fit by f phon study, but > was Ver 
several of her songs, notabl Godard s 

Florian’ and Bemberg’s ‘Chant Hind 

th great charm. Miss Kuth Baxend 

speaking voice, a he showed dramat 

tuition in her recit 1 of (Cue Katheri ; 
‘Henry VIII.‘ and ‘ The Bells.’ me 
. = 
hree ch 

-ginska showed considerable skill as a pianist by rail 
January 17 at Bechstein Hall. Gympie 
entions of the composer were n ‘Worth 
ised, but musical perception and good taste prev formed 
john K 
miles a 
praise « 
Miss Edie Reynolds gave distinction to her violin recit on the 
on January 18 at Bechstein Hall by giving the first | chance 
formance in England of Signor D’Ambrosio’s Concerto | unauth« 


B minor (Op. 29). No orchestra being provided, a complete 


gs, and she manifestly ple ased her audien 
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value of the work cannot be formed ; but it 
at the concerto consists of three movements, 





may be said 









gverally headed Grandtoso, molto moderato e sostenuto, 
Andante, Finale. The first two sections suffer 
om over elopment and looseness of construction, 

m~fe is built upon an expressive melody, 





rk contains many effective passages for the solo 
These were brilliantly played by Miss Reynolds, 
sympathetic support from Mr. F. A. Sewell 

A feature of the afternoon was the 
delivery by Mr. John Coates of Mr. Reginald 
‘’s ‘Eastern tale,’ which drew forth enthusiastic 





ant 


instrument. 






who recel\ 
+ the plar rte. 
matic 














cert 
CS OVSK 
) EXxcit 
finishe 
tine 
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The M urt Society, so ably directed by Mr. }. H. 
Bonawitz, fully justified its title at the concert on January 20 
joven as usual in the Portman Rooms), when it celebrated 
he rsoth anniversary of the birth of the great composer by 
a program the main feature of which was the beautiful 

1 G minor. The choir was heard in choruses 


Symphony 


om the Masses in F and G, and several vocal solos added 











to the en vent of the interesting occasion. A eulogy on 
Mozart was delivered by Mr. George W. Pye. 
Mr. Frederic Warren presented a judicious selection of 


22 at .1 


is recital on January lian Hall, and used 

musical tenor voice with vocal skill and artistic 

intelli The amorous warmth of Richard Strauss’s 

‘Heimliche Aufforderung,’ 

Brahms’s ‘ Mondenshein,’ and the gaiety of the latter 

composer's ‘ Mein Madel, hat einen Rosenmund,’ were duly 
] 








expressed, and equally effective readings were given of a 
group of English songs, including a brightly written ditty 
‘The Fiddler of Dooney,’ by Mr. Warren. 


g 
lerick Fairbanks, who claimed to give the first 
in London of three pieces severally entitled 
mond,’ and ‘Caprice Impromptu,’ by Signor 
gger, jun. Of these the best is the ‘ Danse,’ 
e, fanciful and pretty composition. 


yrte solos were played with good taste and brilliancy 


performances 








The interesting series of concerts of old chamber music 
given by Miss Grace Sunderland and Mr. Frank Thistleton 
—to which we made lengthened reference in our last issue— 


was resumed on January 23, special items of interest being a 
y Couperin in honour of Corelli, Haydn’s string 
Quartet (Op. 76, No. 2) in D minor, and a Rondo in D major 


, Violin and violoncello, by Mozart, announced 





f pianotort 


s the first performance in England. 








MUSICAL COMPETITION. 


urter of November 14 gives a graphic 


QUEENSLAND 


account of the last great musical Competition annually held 
n (ueensland Toowoomba, a charming city just about 
ne 1 miles from Brisbane, the capital city of 


hundred 








i, <Australia. The Austral Society—with a 

ous President in Mr. Vernon Redwood and an 
equally energetic Secretary in Mr. Murdoch McLeod 

wns its own buildings. The main hall will seat 

between seven and eight thousand people, while 

the adjoining gardens will hold an almost unlimited number 

of auditors who could hear with reasonable effect. The 


h 
crowning event of the week’s festival was the great choral 
competition when, in addition to the Toowoomba Chorus, 


hree choirs, each over 120 strong, travelled long distances 
by rail to compete. The winning choir came from 
Gympie, nearly three-hundred miles away. Handel's 
‘Worthy is the Lamb’ and the ‘Amen’ chorus 


The adjudicator was Mr. Henry 


formed the test piece. 
Victoria, some 1,300 


John King, who was brought from 
miles away. The adjudicator bestowed most generous 
on two of the contributing choirs. The 
on the prize list was the Toowoomba choir, which lost its 
chance of ‘a with Gympie through making an 
unauthorised tone on the final Amen of Handel’s 


praise second 


tie ’ 
swell 








the meditative melancholy of | 








The audience on each occasion was vast, 
amounting at times to 9,000 people, who were admitted at 
prices varying from two to five shillings. With the addition 
of a suitably large organ, the Austral Hall will be the 
most complete building in the State. Undoubtedly the 
Toowoomba Competitions are the largest in the Australian 
May increased success attend them ! 


great chorus. 


Commonwealth. 


IN VIENNA. 


VIENNA, January 16. 


MUSIC 


The month (January) which brings with it the r5oth 
anniversary of Mozart’s birth naturally furnishes opportunity 
for the performance of a number of the composer’s works 
which, as a rule, are shelved. At the Philharmonic Society 
Felix Mottl gave the Serenade for four orchestras, and 
although it was given with all neatness and refinement, the 
work did not produce the right effect on a concert platform, 
even though the players were strictly divided into four 
groups; as open-air music the threefold echo might be 
justified. This Society has been busy with modern 
music: Strauss’s ‘ Macbeth ’ and Bruckner’s 4th (‘ Romantic’) 
Symphony proved brilliant performances. Franz Schalk 
deputised for Mottl at one of these concerts. The programme 
included a Brandenburg Concerto by Bach, in which only 
violins, violoncellos and basses are employed, and the deep, 
rich tone of these instruments was productive of fine effect. 
Max Reger’s Sinfonietta in A offered a strong contrast ; it is 
full of youthful freshness and impulse, yet at times somewhat 
overladen and fanciful ; a strong, manly feeling, however, 
pervades the whole. The composer himself was present, 
| and, like all who have something new to say, he found his 
work approved by some and censured by others ; the former, 
however, were in a majority. 

A delightful orchestral suite ‘Cyrano de Bergerac,’ by 
J. B. Forster, has been given by the Concert Society. The 
hero of this modern play is musically depicted in different 
situations in the various sections, not objectively, but by 
genuine art means. It was a good idea on the part of the 
director, Ferdinand Léwe, to perform in immediate succes 


|sion the two overtures which Cornelius wrote for his 
|‘ Barber of Bagdad.’ The first has greater spontaneity, 


while the second displays greater art, a result which often 
| happens in revisions of this kind. 

The programme of the Mozart Festival at the Conserva 
torium was well selected. It consisted of a small, favourite 
Serenade, the ‘ Ave Verum,’ for voices and strings, the double 
Concerto for violin and viola, the D minor pianoforte 
Concerto, the Quintet for pianoforte and wind, and the 
Finale of the second act of ‘ Titus,’ well performed by 
students of the institution. Grillparzer’s poem, written 
for the Mozart Festival at Salzburg fifty years ago, served as 
In regard to the opinion therein expressed as 


prologue. 
now still 


to Mozart’s position in the musical world, it is 
modern art, said Grillparzer, in comparison 


more forcible : 
greater, but only 


to that of Mozart, 
achieves something less. 

Some interesting works have been given at the 
Chamber Concerts, among which a Serenade for strings by 
Jacques Dalcroze, and a_ very characteristic pianofort 
Quintet by Viteslav Novak, a young Czechish composer of 
such marked ability that 1as been named, and not 
unjustly, Dvorak’s direct heir. A new violin 
Concerto was introduced by Frau Marie Réger-Soldat, our 
violinist ; the composer is Joseph Labor, 


something 


attempts g 


Rose 


he I 
artustic 


excellent native 
the distinguished court organist. 

A performance of Mozart’s ‘Don Giovanni’ at the Court 
tof much talk and criticism in all 


Opera has been the subject 
artistic circles. Not only had a new text been written by 


Max Kalbeck, but the staging of the work was quite new. 
Finally, Mahler had so carefully studied every detail of the 
music, that the performance are always given to ov ercrowded 
houses. 

A novelty has recently been successfully launched at the 


Jubilee Theatre, 7.¢., ‘ Barfiissele,’ by Richard Henberger. 


The charming subject is taken from one of Auerbach’s most 
celebrated Village Tales. The music, while pretty and 
taking, is closely allied to the text, but there are some 


} } 


charming detached instrumental numbers. 


MANDYCZEWSKIL. 
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MUSIC IN BIRMINGHAM. MUSIC IN CUMBERLAND. 


(FROM OUR OWN CORRESPONDENT.) (FROM A CORRESPONDENT.) 


On December 26 the Festival Choral Society gave its | be ———— ee As age c horal Soci 
Ehps ot ain ae . “er ,y. | and the Cumberland Orchestral Society, which began o», 
‘ ~ eqeegeniins Maasiane patience: re Handel's three years ago, when Mr. Edward G Mercer was pec 

Messiah.’ The Society has a longer record with Handel’s of both th hes onmned stio. 4 “wpe a’ as UC 

: . M se é Le Ss as § ~ it 

great epic, but there had been occasional breaks of a year or aS an, aS Snce Dees Conan 
sO For this jubilee performance the principals were marked benefit to the cause of music. When Mr. Meng 

- a3 > wi ill-he: yas ige esig rst of ‘actin 
Mesdames Agnes Nicholls and Alice Lakin, and Messrs. pose hy pe Ce hoe ra pg = - Actin, 
William Green and Dalton Baker. Their work was well Mr. Syd -H Nich Is gee : — d + lh 
done, and the chorus sang magnificently. Mr. Perkins} ™' SY@n¢y fi. Nicholson was appointed to the positic 
rendered good service at the organ, and Dr. Sinclair and at once devoted the whole of his energies to widen iy 

Lifter “he WigecER oda . ; laree | Held of work which had been opened out by his predecesy, 
eo there cpl e dcg was exceptionally tnage, In addition to undertaking 2 contenant of the . 

Five performances of ‘Iolanthe’ were given by the societies named, he organized and successfully cam 

, ‘ c = . ymugh « al festival o city c hoirs, } 
Birmingham Amateur Opera Society during the week of an © Saat pl mcd allay So a eld 
the Midland Institute annual conversazione, commencing led : se thn cottiention of oh ct over 6am 
January 8. Mr. E. W. Priestley conducted, and there was a om ee SS oe ee CS ee ae ae 
ae , : | city. 
full professional orchestra. oo . : . . . 

Our musical season was resumed on January 16 with a — eo ~ a will be 

a . om . -rforme > Oo c ot. Ma » ‘ass . 
fifth +“ — — ——_ — Pathedral Thy April 3 : Be oul jy Ha the 

Jeethoven's * Pastoral’ Symphony, finely played; Liszt’s | < a : ie le ter say fe 
pianoforte Concerto in } flat he which Me Gereade Choral Society and the city church choirs, this being the fir 
piano oO to at, ) I S - Zz ° ¢ ° - . ° . oo 
Peppercorn was superb as soloist; an Aubade for small | held in Catliel oe -_ a musical service will have bee 

; ; : : : n Carlisle Cathedral. 
orchestra by Cyril Scott, fanciful, and tastefully scored ; : en ee , 

— ance for \ : lin po we ss by mene Bee ‘ = The Carlisle Choral Society gave its Christmas concert 
ar l an s gs by { é » € a ll oe . a 
meritorious composition, the solo part well played’ by| Boxing-night as usual, the orchestra being composed 
Mr. Schiever; and Tchaikovsky’s Overture ‘1812,’ with | ‘¥emty-two members of the Cumberland Orchestral Socie 
saiiaie efiecte, ‘This fae cenent wan eall “ie aan (who formed _the body of the strings), and about thir 
Mr. Halford’s conducting was masterly. ——On lenuere 10 professional instrumentalists, chiefly from Mancheste 
rl eagger Sate . ee - ne held i | Miss Mabel Manson, Mr. Walter Lawley and Mr. Llewelh; 
the first a series of Oratory musical evenings was held in|. “"* i . Ree eal te ers , aseigioesee 
the Ladywood Roos The Rev Richard Bellasis | Roberts were the principal vocalists. The first part of the 
™ a ‘ and . . . > + H > e 2} ™” « re ‘ ; vathe 
conducted an excellent performance of Mendelssohn’s a sisted of Coleridge Taylor's Hiawatha’ 
‘Leuda Slen’ civen by & email chores end qocheam Wedding Feast’ and ‘ The Death of Minnehaha,’ and th 
with William Sewell, the Oratory organist. at the second part of a miscellaneous selection, concluding wit 
orgar The soloists were Master W Ward. aol om the first performance of a new choral ballad ‘Ivry: a song 
a : ‘ceeond | Of the Huguenots,’ by Mr. Sydney H. Nicholson. The 
latter, a vigorous piece of choral writing cleverly scored fu 
a full orchestra, was much admired. Mr. Bertram Lewis 


J. Green, J. Chambers and B. Bradley. In the second 
part of the programme Miss Elsie Cornish sang some 

the instructor engaged by the Cumberland Orchestre 
Society, led the orchestra. 


f 


solos, and among the choral pieces was Bishop’s glee ‘ Now 
by day’s retiring lamp,’ which, with orchestral accompani- 


ment, produced a very pleasing effect. Other glees of 
tht be revived in a similar manner. Oppor- 
x friendly converse was afforded by the half-hour’s 


nterval, when tea and coffee gave a social aspect to the MUSIC IN EDINBURGH. 
nction. (FROM OUR OWN CORRESPONDENT.) 


At his second chamber concert, on January 18, M: 
Denhof, aided by Mr. Plunket Greene and the Londo: 
IN BRISTOL. Instrumental ‘Juintet, and with Mr. Scott Jupp as accon 
panist, provided an ideal programme. Pre-eminent for 
RESPONDENT.) delicacy and beauty was Mozcart’s (Juintet for pianoforte and 
wind instruments. 

The fourth orchestral concert was devoted to Sir Edwar 
Elgar. To perform ‘ The Apostles’ is a formidable under 

ee he ae taking, and the Choral Union and its able conductor, 
Mr. Al saloon fie resting 7 te ee Mr. F. H. Collinson, are to be heartily praised for their 
sung for the Society upwards of thirty-five ye rs, | CDterprise and the zealous care lavished on the preparatior 

; f + ilgy haere. 7? | of the work. The band also did its share in the productior 


through illness of Mr. Samuel Roothz 
aa ag ee ts uel Rootham to the satisfaction of all. The performance took place on 
nductor), who had an unbroken record of 


Be SIG e " December 18, 106 5. 

\ special feature in the programme was The fifth concert, on December 27, brought toa first hearing 
oagpe: Phcmepe son “andl Walter Cecil Macfarren the F minor Symphony of Richard Strauss. Mr. Frederick 
, ad been included in Lamond gave a powerful and picturesque reading of Liszt's 
= genie st acme E flat pianoforte Concerto, ably supported by the orchestra. 
. Dh W., Rectan the conten’ The features of the concert on January 3 were the brilliar 
r . performance of Mozart's ‘ Jupiter’ symphony, and the equalls 
brilliant singing of Miss Agnes Nicholls. M. Colonr 
conducted the concert of January 8, when the programme 
included ‘ Le Rouet d’Omphale’ (Saint-Saéns) and Brahms’s 
Symphony in D. Atthe concert on January 15 an enthusiastic 
reception was accorded to Lady Hallé, who played the 
Beethoven Concerto and the Introduction and Capriccio ol 
Saint-Saéns. The symphony was the No. 1, in D, of Dvorak. 
At the eighth concert (January 22), conducted by Dr. Richter, 
the band played superbly, and the programm included 
the Brahms C minor Symphony and Strauss’s ‘Tod und 

Verklarung.’ 





Ladies ight of the Bristol Madrigal Society, held 
luary II, Was most su ul, the principal saloon at 
to ms being filled by an appreciative audience. 


*Good-night, good rest’ might 
hosen he would endeavour to be 
l would have certainly 

which had not 
he same composer’s 

by way of an /n 

were also given ; 
th had been written 
he other ‘ The clouds 
given on the present 
hill Corinna trips,’ 
tim Mr. D. W. 

ne concert. 
usical Festival held in Dr. E. Markham Lee delivered a lecture on ‘ Richard 
WS 3 155 12s5., which amount/ Strauss and his works’ at the London Institution on 
arried forward to the credit of the next Festival. January II. 


5 
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MUSIC IN GLASGOW. 


(}kKOM OUR OWN CORRESPONDENT.) 
4 the seventh classical concert on December 26, our 


wosman, Mr. Frederic Lamond, appeared in the dual 


wile of solo pianist and composer-conductor, playing with 
neat power Liszt’s pianoforte Concerto in E flat, and 


nducting a first performance here of his own concert 
verture ‘From the Scottish Highlands.’ At the same 
ncert Dr. Cowen secured a fine rendering of another 
sovelty in the shape of Strauss’s Symphony in F. 
The programme on January 2 was framed on popular 
oes, and included Mozart's Symphony in E flat, the ‘ Rienzi’ 
od ‘Prometheus* overtures, the Largo from Dvorak’s 
New World” symphony, and Mendelssohn’s ‘ Hebrides’ 
ertute. January has been notable for the appearance of 
wo distinguished visiting-conductors, viz., M. Colonne on the 
thand Dr. Kichter on the 23rd. With the exception of three 
sumbers M. Colonne’s programme was confined to the works 
gis compatriots, Saint-Saens, Berlioz and Bruneau, the last- 
gamed composer being represented by an initial performance 
{the prelude from ‘ Messidor.’ Dr. Richter selected a 
sogramme of wide range, which embraced Strauss’s ‘ Tod 
wd Verklarung,’ Brahms’s Symphony in C minor, the 
lude and Finale to ‘ Tristan and Isolde,’ and Beethoven’s 
verture ‘ Leonora’ No. 3. Needless to say the Scottish 
rchestra put forth their best efforts on both occasions. 
n pursuance of a plan whereby all Beethoven’s symphonies 
being given in regular order at the Saturday Popular 
neerts, Nos. 5 and 6 were performed on January 13 and 
respectively. As an interpreter of Beethoven’s music 
t. Cowen is undoubtedly a specialist, and in the case of the 
minor Symphony he secured one of the finest renderings 


theard here. On January 6 an Andante and Xondo for 


anoforte and small orchestra by Mozart was performed for | 


first time in Britain. In the solo part Dr. Cowen 
revealed his gifts as a pianist, and the novelty was received 


sith unmistakable favour. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
The seventh Philharmonic Concert took place on January 9, 


solo pianist. The programme included 
Sséns’s ‘Le Kouet d’Omphale’ and Stanford’s Irish Dances. 


Miss Davies won a conspicuous triumph by her performance | 


Saint-Saéns’s second pianoforte Concerto. 

The Symphony Orchestra’s concert on January 18 was 
ely noticeable for a finely-rendered ‘performance of 
Mozart's ‘Jupiter’ Symphony, and for Mr. Alfred Ross’s 
nerpretation of Saint-Saéns’s violin Concerto No. 3 (Op. 31), 
2B minor. Miss Cecilia Owen was the vocalist. 

At the third Ladies’ Concert of the Orchestral Society, 
hich occurred on January 20, the programme included the 
Freischiitz * overture, Schubert’s ‘ Unfinished’ Symphony 
ui Dvorak’s symphonic poem ‘ Heldenlied ° (first time in 
ogland), and the overture to ‘ Tannhauser.’ Mr. Granville 
antock conducted. 

A strong plea for Mozartian revival was incidental to 
t. J. Butler Fortay’s lecture on ‘ Mozart and his Music,’ 
gven on January 6 at the Marsh Lane Assembly Rooms. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

The Schiller-Anstalt reopened the second half of the 
“ason on January 6, conferring a high compliment upon the 
aanley Cauldon Vocal Society, and its conductor, Mr. John 
ames, by giving place in the programme for twelve of the 
‘eiely'S repertory pieces in part-song and chorus. The 
aging Ly the choir of some fifty voices quite justified the 
mpliment, which, so far as we remember, only one other 
it has secured—the Blackpool Madrigal Society. Mr. 
ebster Millar (tenor), Mr. Michael Zacharewitsch (violin), 
ad Mr. Isidor Cohn (pianoforte), were content for the 
‘ning to occupy retiring places on the programme. 


The Hallé Concerts, at their resumption on January IT, | 


‘ke comparatively new ground with an operatic pro 
famme—the * Paris Venusberg’ Music; five scenes for 


Choral Society, under Mr. 


principals and orchestra from Weber’s ‘ Euryanthe’ ; an air, 
remarkably well sung by Miss Agnes Nicholls, from 
‘Tl Seraglio’; the ‘ Forging’ scene from ‘ Siegfried’ ; and 
the Chorus of Vassals from ‘ Lohengrin.’ The principals were 
Miss Agnes Nicholls, Miss Gleeson-White, Mr. John Harrison, 
Mr. Francis Harford and Mr. William Wild. The scenes 
from Weber’s opera proved a most successful experiment. 
Not quite so the ‘ Siegfried’ scene. Mr. William Wild and 
Mr. John Harrison were stifled in it by the orchestra. The 
concert of January 18 brought the warm welcome to Lady 
Hallé which Manchester loves annually to bestow upon her. 
She played with astonishing vigour and grace combined the 
Beethoven Concerto and Max Bruch’s * Romanza.’ The 
band pos:.ively surpassed itself in the playing of one of the 
worthiest of Liszt’s symphonic poems, ‘ Les Préludes,’ and 
Brahn:s’s Symphony in D. The latter is onc of Dr. Richter’s 
many godchildren, as under his conductorship it was first 
performe | at Vienna on December 30, 1877. 

The series of meetings of the Gentlemen’s Concerts was 
continued on January 15, Dr. Richter, of course, conducting. 
The most prominent item in the light programme was 
Beethoven's tst Symphony. Elgar’s ‘Sérénade Mauresque’ 
and an unpretentious little orchestral piece entitled ‘ Scherzo 
Chromatique,’ written by Mr. Mauritz Speelman, a member 
of the Hallé Orchestra, were also in the programme. The 
latter shows, as some other musical trifles written in good 
taste by Mr. Speelman have shown, that the composer 
possesses a clear gift of musical speech, bearing on it the flavour 
of some musical feeling. Miss Esther Palliser, whom we 
have not heard in Manchester for some years, was the 
vocalist. 

Mr. Kreisler gave a violin recital here on January 22, his 


| programme relieved only by songs by Miss Dorothy Wiley 


and the capable accompanying of Mr. Haddon Squire. 


MUSIC IN YORKSHIRE. 


OWN CORRESPONDENT.) 


UR 


There is little to be told of music in Yorkshire for the past 


| four weeks, whilst the close of the year was occupied chiefly 


with the customary ‘Messiah’ concerts. The greater part 


then M. Victor Maurel sang and Miss Fanny Davies was of January has been taken up with electioneering and this, 


Saint- | 


as we know from the classic case of Eatanswill, does not 
exactly promote harmony. This state of things enables me 
to correct an oversight in my last notice, in which I neglected 
to mention a most interesting Brahms concert, given on 
December 18 by Mr. Albert Jowett, who directed a small 
choir in some delightful part-songs, among which were some 
of those with accompaniment for horns and harp. A 
number of songs were sung by Miss Emilie Green, Mr. 
Collett and Mr. Edmund Armitage, while the éevne bouche 
of the concert was the horn trio, most ably played by 
Miss Gertrude Wortley (pianoforte), Mr. E. Elliott (violin) 
and Mr. Paersch (horn). On December 23, Mr. Edward 
German visited Leeds to conduct one of the concerts of the 
Municipal orchestra. The orchestral performances were 
excellent, full of the spirit with which he can so well 
inspire an orchestra, and in point of neatness and finish quite 
admirable. The vocalist was Miss Mary Peddle, a young 
contralto who made a most favourable impression, and 
should make a name for herself, since she has not only a 
remarkably even and beautiful voice, but sings from memory 
songs of many kinds in a way that argues exceptional 
intelligence. Another Municipal concert, on January 6, 
was concerned chiefly with choral music, the Armley 
Pickard, singing with much 
freshness and good taste, while Miss Alice Simpkin as 
violinist and Mr. Herbert Johnson as pianist played 
instrumental solos in thoroughly artistic style. On January 20, 
the concert took the form of an official reception by Mayor 
and Corporation of the choir which has recently visited 
Paris With the assistance of the Municipal orchestra, 
several of the pieces given in Paris were repeated under 
the direction of My. Fricker, the chorus-master, and 
abundant proof was given that the the 
Parisians was well founded, for the singing was admirable. 
here was the usual congratulatory speech-making during the 
On January 16, at one of the Leeds Musical 
Mr. Willibald Richter appeared as soloist in 


enthusiasm of 


interval. 
Evenings, 
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~ 
anoforte Concerto. He played in BRUNSWICK. 

usicianly syle, und was ably accompanied by To celebrate the 150th anniversary of Mozart 

. Edgar Haddock’s Leeds ( ’rchestra, which one hears with | Court Theatre has arranged for a cycle of 

is likely t > disbanded. It i be feared that | operas. The performances are announced to « 

I | orchestras at Leeds, but this | January 27 with 


from an artistic point of view, | meister Riedel. 


s birth, ; 
the mage 
mmence » 
‘Die Zauberfléte,’ conducted by Hofkay 


COLOGNE. Generalm 
fantasia entitled ‘ Die Wachterwey His Mozart 

a fine programme | (The watchman’s song), by Paul Juon, was produced gt y.gmmomclp? © 

humann’s ie my in B flat, | fifth Giirzenich concert under Fritz Steinbach. — The wor my at os 

r’s Introduction and Allegro | based on Danish folk-songs.——The two hundredth local py. mmemoers ©" 

pe uw oy full-blooded, and | formance of ‘ ae * was given on December 21. J,gupo! the best 

ding as given by Dr. Richter. Mdlle. | opera was first | es urd in Cologne, without any great success, constitute : 

res r ' ~ The Ripon Choral Society, | June 11, 1855, but after twelve performances it disappear Schikaneder. 

{ 


; > conductor, gave | for ten years from the répertoire of the municipal theatre 
teresting programme in the Victoria Hall 


choral works, Coleridge-Taylor’s ‘ Death 
, . : “ “ - “Py 


were resumed on A new symphonie 


‘Lucullus 

DRESDEN. Herr Erik 

he singing was The local Sangerbund, under Herr P. Biittner, jay beatre wit! 
gton and | produced a symphony with choral /ima/e entitled 

Lear,’ exactly thirty-seven years after its completion! 

one of | composer is Herr Heinrich Schulz-Beuthen, and the we The Glin! 

nm its first appearance js bi lows: Mt 


gem to inte! 


ng and | which has - ad to wait so long for 
feature of the | sixth symphony. ntroductiot 
F minor Richard Strauss’s opera ‘ Salome’ is proving an undout 
couple of| success, and has already been accepted for performance 
Bigge, | tl of Cologne, Leipzig, Frankfort on the Mai 
lirnberg, Breslau, Wiesbaden and Prague. 


Ik-song ; 
100 roubles 
M s; joor 
n execution 
GORLITZ. 

A new concert hall, designed to accommodate an audien: 
of 2,000 persons, besides an orchestra of 120 instrumentalis 
and a chorus of 800 singers, is to be erected at a cos 
$00,000 marks, chiefly in ‘ordes to provide a suitable moden 
building in which to hold the Silesian musical festiy Hess (Lon 

| which have developed in a remarkable way during rece on 


| Smith (St 
years. 


The foll: 


Academy © 


KIEL. 
er Felix The programme of this year’s Schleswig- Holstein 
“est l inc > rolf.Fe ; it ’ P, 
“dep: urture | Festival includes Wolf-Ferrari s ‘ La vita nuova, Exhibition, 
| cantata, selections from ‘ Parsifal,’ Bruckner’s 9th Symph Barbados 
Brahms’s ‘ Liebeslieder’ waltzes, a Beethoven overture, a heen Hoc 
new work by Felix Woyrsch. ae 
: The Glo 
LEIPZIG, muinea Nov 
Philharm« nic concert bed the W inderstein # gave a mos 
o January 
Judgment,’ te a young alien composer, Gerhard von Mm received Ww 
Keussler, and a violoncello Concerto (Op. 61) by Eman three times 
Moor, played by Marguerite Caponsacchi, were produce 


with success. 


\INZ 


scenic representation of Liszt’s best known orator ¢ first da 
I was given at the municipal theatre o fier every 
under Emil Steinbach, and very warm 


, . The Sor 
During tl orthcoming season a new opera Royal Vict 
eran composer M. ‘amille Saint-Saéns, e ule The 
"Ancétre,’ will be pri ed. A little-known o various st 
Procopio,’ is also announced, in addi Terra 
heard operas as Rubinstein’s ‘ Demon,’ B Secretary | 

,” Massenet’s ‘Le roi de Lahore’ and Ver ? 


pros} 


A long 
dents 
ournt 
e kind 

nder the 


MUNS STPHALIA). 
cording to the local press the MS. of an a: 
Johannes Brahms has been found among the papers 
‘late J. O. Grimm. The work is supposed to belong Mr. P 
masters Detmold period, during which he wrote 4 — = 
iderable number of choral pieces for the choir which! “om rect 
icted it place. If the report is true, as all lovers a 
ype it will be, the Mass will doubtless appear eure 
: A new 
ANC horal an 
‘ ain * hel 
pera ‘ Messalin ang hek 
great acceptance. 
1 Madame Croizat 


AGUE. 
(Cinderella), a new fairy ‘ 
— Sie oe ee, performe: 
Richard Blatka and Leo 


under the 





MUSICAL TIMES.—FEeEpruary 1, 1906. 127 





he enterprising new German theatre on 

ind received with frantic applause. Herr Countryp and Colonial Hews. 

at the theatre, is known as a composer of BRIEFLY SUMMARIZED. 

EGENSBURG (RATISBON). 

<direktor Felix Mott] was invited to conduct AsBots LANGLEY.—The Woodside Choral Society gave 

val on January 19, 20 and 21, at the/|a good performance on January 8 of Gaul’s cantata ‘ Joan 
tre. Performances of ‘Die Zauberflite,’ | of Arc’ in the beautiful Recreation Hall of the Leavesden 
e Munich Court Opera, ‘ Don Giovanni,” by Asylum. The solo vocalists were Miss ag Moncrieff, 
» Vienna Court Opera, and ‘ Figaro,’ by some | Mr. James Parish, Mr. E. J. Saltwell, and Mr. E. H. Slade. 
vers from the Dresden Court Opera, were to The chorus parts were well sustained through: a and great 
programme. Regensburg is the birthplace of | credit is due to the conductor, the Rev. E. Athelstan 
e librettist of ‘ Die Zauberfléte.’ Clark. On the following evening the work was repeated 


RIGA for the inmates of the Asylum. 


is the title of a new ‘burlesque’ opera by BaTH.—Miss Lilian Holbrook made her final appearance, 
Meyer-Helmund, produced at the municipal | on January 4, at the Pump Room orchestral concerts, where 
great SUCCESS. Revolution-making does not} she has been accompanist for five years. Miss Holbrook 
rfere with artistic enterprise in Riga ! appeared at both afternoon and evening concerts 
ST. PETERSBURG, as solo pianist, playing Liszt’s Concerto in E flat and 
for composers has been distributed as | ‘ Humoreske’ by Dvorak on both occasions with considerable 

Arensky receives 300 roubles for the | success. 


opera ‘Nala and Damajanti’; 300 = “7 oe 
, . » #19 . sSENFIELDSIDE UR uM). Su an’s Festiv: >» Deu 
'. }. Wihtol for his Variations on a BENFIELDSIDE (DURHAM) ullivan’s Festival Te Deum 


es : ~ 9: was given in c -noratio f the King’s accessi by 

soo roubles to Mr. R. M. Glitre for a sextet: as given in commemoration of the Ku g’s accession by 

: . . : ‘ -_*| the choir (thirty-six voices) of St. Cuthbert’s church on 
es to Mr. N. A. Sokolov for two female-voice J ‘ : 

January 21. Mr. A. Swordy, the choirmaster, conducted 


ubles to Mr. Serge Tanaiéw for the overture to | - ; - ; 
l to: ; Mr. WwW. B , > od at the van. 
opera ‘Orestie,’ and 1,000 roubles to Mr. A. N. and Mr. H. Brown presided at the organ 


Scriabine for his 2nd Symphony. The jury consisted of GRAHAMSTOWN.—The second concert of the Grahams- 


{ : ns ) ; ‘ oO é i , > 4 ° 
nent Messrs. Rimsky- Korsakor v, Glazounov, and Liadov. town Orchestral Society took place in the Town Hall on 
nentalis ms - ea , - a 
- oie mer ae November 29, and judging by its success and the appreciation 


The following winnie ‘om been made at the Royal! of the audience the Society may now be considered to be 
Academy of Music—Hine Prize, Composition, to Myra| firmly established. The programme included Mendelssohn’s 
ss (London); Sainton-Dolby Prize, Sopranos, to Clara} ‘Cornelius’ and ‘Wedding’ Marches, Haydn’s Symphony 
(Stratford - on - Avon); Bonamy Dobree Prize, | in D, ‘ Novellette,’ Coleridge-Taylor, and one of Handel's 
0 laying, to Kenneth Park (Newcastle-on-Tyne) ;| Bourrées. Mr. Bernard Streatfield was the vocalist, and 
son Memorial Prizes, Contra/tos, to Gwladys Roberts| solos were contributed by Mrs. W. Deane (pianoforte) and 
nelly), Aasses, to David Brazell (Llanelly); Potter! Herr Israel (violin). Mr. W. Deane who conducted 
ition, Pianoforte-playing, to Lawrance Taylor | deserves every encouragement in his efforts for the cause of 
bados, W.I.); Westmorland Scholarship, S%gtng, | good music in this locality. 


\ileen Hodgson (Pietermaritzburg, S.A.). pe . , 
: . Hove.—The Brighton and Hove Symphony Orchestra 


The Glou ester Co-operative ¢ hoir, which — the fifty- gave its first concert in the Town Hall, Hove, on January 9, 
ginea Novello Trophy at the ¢ rystal F alace ( ompetitions, | on interesting programme including Beethoven’s Symp! lony 
gave a most successful concert at the Shire Hall, Gloucester, in C minor, Mozart's Overture ‘ Die Zauberfl ae. t and the 
a jena tT, when Mr. W. H. Morgan, the able conductor, ‘Menuet’ and ‘ Marche Hongroise’ from Berlioz’s ‘ Fa 
eeived well earned congratulations. Having been won| The performance of these works under the tactful direction 
Usee mes In succession by the Gloucester choir, the trophy of Mr. Edward Stephenson was excellent. Miss Agnes 
ecomes their possession. Nicholls was the von. 

The pore Musical Festival (Competitions) is a 
-d to be held from March 28 to April 2, excluding LEICESTER.—The Vocal Society recently gave a most 
e first day of the latter month. As heretofore, the classes | creditable performance of ‘The Death of Minnehaha 

every variety of vocal and instrumental testings, and (Coleridge-Taylor). Miss Honor Bright and Mr. Norman 


hn Graham, 70, Dacre Road, U pton Manor, retains Ridley were the solo vocalists and Mr. Gatty 
nd } 


Sellars conducted. Violin solos were contributed by 


ymed place as a genial and efficient secretary. 1 
e South London Musical Festival will be held at the | Z@charewitsch. 
yal Victoria Hall, Waterloo Bridge Road, on March 29. MoRETONHAMPSTEAD.—The choral union organized by 
prospectus gives particulars of public competitions in | Miss Esther West, shortly after her appointment as organis 
jects for amatcurs. Mr. T. Lester Jones, | of the Parish Church, gave a performance of Gaul’s ‘ Rut! 

Terrace Koad, Upton Manor, E., is the Hon rary | in Smethurst Hall on January 4. The choir sang efficiently, 
nd Treasurer. and gave evidence of careful training by Miss West, who 

by the satisfactory results 


programme of the music performed at the annual will no doubt be encouraged 
‘oncert (on December 13) at the University of | which were obtained. 
Conservatorium of Music, furnishes evidence of ' , ’ : . . 
nservatorium of isic, furnishes evidence of SrTrouRBRIDGE.—On New Year’s Day the Concert Society 
f artistic and practical work that is being done . - 


. B ; i gave its ninety-fourth concert. The work performed was 
guidance of Professor Franklin Peterson. Coleridge Taylor’s ‘Scenes from Hi seatha. > ‘The performance 
England has been giving both song and piano- | was excellent in all respects. The choir sang with great 
recitals—the latter of music previous to Bach—also expression and intelligence, and the band did full justice to 

, at Los Angeles, with much acceptance: he expects | the graphic and picturesque orchestration. The principal 
return to London in April. vocalists were Miss Ethel Lister, Mr. Ripley- Evans and 


new Musical Society entitled ‘The West London} Mr. Charles Tree. Mr. Halford conducted with m ich skill 
} 


wal and Orchestral Society’ has been formed, the practices | and discretion. In the interval the choir and orche 
eing held at the Fulham Town Hall, under the conductor- | made a presentation to their able conductor of a fine 

p of Mr. Gatty Sellars. field-glass. 

>the S« society of Arts has issued its lists of music for the SWANSEA. —Elgar’s ‘ King Olaf’ was performed 

Examination in Music. The examiners are | Choral Society in the Albert Hall on January 

Dr. Ernest Walker and Mr. Burnham Horner. first time in this locality—indeed it is stated tc 

Sir Edward Elgar’s ‘Apostles’ is announced to be} performance of any of the distinguished composer’s works in 
wy in Berlin on February 23 by the Singakademie, | Swansea, and the occasion was consequently an event of 
under the direction of Herr Schumann. some importance. The choir, trained by Mr. J. D. Thomas, 
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ntrit terially the success of the performance, 
1 the shestra gave an excellent interpretation of the 
ympa ts. The solo parts were in the capable hands 





f Miss Perceval Allen, Mr. Evan Williams, and Mr. Meurig 
The cantata, which was warmly appreciated, was 


y a miscellaneous selection. 





preceded | 





E.—The Uxbridge and Hillingdon Choral and 
estral Society gave its first concert of the season on 
, under the conductorship of Mr. Louis Hamand. 
ipied the first part of the programme, 
ellent performance was secured, the chorus and 
imbering over 100. In the second part of the 









occ 




























the orchestra gave a good account of themselves 

ns ‘Nell Gwyn’ dances and Elgar’s ‘ Pomp and 

Circ nce’ march, besides supplying the accompaniments 

M ’s *K Nidrei,’ admirably played by 

Mr. Cha arwick-I-vans, and one of Stanford’s ‘ Songs 

f the Sea, for bass solo (Major B. C. Green), male chorus 

and orchestr The choir also sang part-songs by Parry, 
Stanford, Elgar d Hat 



















\ k.—The programme of the Musical Society’s 
cer January 17 at the Town Hall included Spohr’s 
Last Judgment’ and Mozart's Twelfth Mass, preceded by 
Wesley's anthem ‘ The Wilderness.’ The choir and orchestra 
numbered 100, and the solo vocalists were Miss Alice Baxter, 
ne Munns, Mr. Alexander Webster and Mr. 

D R Mr. Evan Jones conducted. 








Einswers to Correspondents. 











( H. H. Michael Este’s ‘ Seventh Set of Be okes, XC., 

as published rto) in 1638, and dedicated ‘ To the truely 

ble lover learning and patron of arts, Sir Christopher 
Hatton The title page reads 





Set of Bookes, Wherei: 
con posed, tk 


are Duos for 
10ugh there be but two 
yet there is often three or foure in th 
\lso Fancies of 3 parts for 










the eye, yet e 


two treble Viols and a 
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CANTOR.—We do not know of any book which gives 
names of former choristers of St. Paul’s, and it is g 
possible that even the authorities may not have a reco, 
the boys who have been in the choir. Write to the Hy 
master of St. Paul’s Cathedral Choir School, Carter | 
E.C. * The organists of St. Paul's,” by Mr. John S. Bump, 
is out of print, but we understand the author intends to jg 
a new edition of that useful work. 

J. L.—Hipkins, in his ‘ History of the pianoforte” prin. 
(Novello), gives the following information in regard to 


‘touch-weight’ of pianoforte keys. ‘ A trial of the weg 
required to produce the faintest //avissimo in one 
Broadwood’s concert grand pianos with repetition act 
gives approximately for : 
Lowest A Middle C Highest ¢ 
33 0 24 o7. 2 


J. B. M.—Accompanying is an art that cannot be leame 
from books. Experience, combined with musicianship, 
the teacher. You should attend any concerts wit 
your reach and pick up all you can by observation, and, 
addition, take a few lessons from a capable pianist wh: 
made accompanying a specialty. 


best 


ORGAN 


sT.—(1) If you have a good three-man 
and a 


competent player it will perhaps be advi 
restrict your orchestral accompaniment to players on string 
instruments. (2) There are two methods of getting \ 
compositions published : either by inducing a music | 
to purchase them, or to issue them at your own expense. 

M. C. Y.—(1) The ‘silver piano’ which formed one 
the fair bride's presents was doubtless a model instrumer 
and not a full-sized grand. (2) You should make inquir 
of the organists of the churches in your neighbourhood as 
the conditions upon which vou could obtain practice ont 
organs in those sanctuaries. 

W. T.—The 
Messrs. 





yy hlich 
20 DUS 


‘Master Musicians Series,’ published 
Dent & Co., is issued in uniform binding, eac 
volume—of which eleven have been published—is devoted 























Base \ so made as they must be plaid and not the life of one composer. — Good engravings of : 
sung. Lastly Ayerie Fancies of 4 Parts that may be old masters are only to be obtained through a second-han 
s well sung as plaid. Lately set out by Michael Este. print-seller. 
rhe ‘Fancies of 4 Parts’ are entitled ConTRALTO. — For contralto songs published wi 
Name right your notes. Not over long. orchestral accompaniments see ‘Rock of ages’ (in E), 
Sing this as tl Somewhat short T. Adams; ‘ Slumber song,’ by J. S. Bach: ‘ The so 
Some aiterat Softly at last expression,’ four sonne ts, by S. Coleridge-Taylor ; an 
A re the fir Play not too fast. ‘ There is a green hill far away’ (in D), by Gounod. 
A re second The last | ut one. G. C. J.—For books on the training of boys’ voices % 
A re the _ This and no more. Sir George Martin’s primer ‘ The art of training boys’ voices 
G. G. (a) The Kev. William Felton (1713-1769) was | (Novel ‘The boy’s voice.” by J. S. Curwen (Curwer 
ar-choral of Hereford Cathedral in 1741, custos of the | and ‘ A treatise on a practical method of training choristers, 
he ars-choral d cl aplain to the Princess Dowager of | by J. Varley Roberts (Clarendon Press). 
cn oor : egg arg “ — | hago divine * 5 ~ L. R. A. M.—You will find full and trustworthy it forma 
: yelttee for the learnsichaat ond oa, a which tion on the proper interpretation of ornaments in pianol rte 
wasas efoen s. he is said to ome anemen soll the music in Dannre uther s ‘ Musical Ornamentation Linen 
° ‘ Fill, lass’ and to have acted Pe neues and Franklin Taylor's ‘Technique and expression in pia 
Thr ( rs Festival, Hereford, in 17 and forte playing. 
’ 44, =m . ‘ . 
{ ester 1745. He lied December 6. 1760, AMATEUR VIOLINIS1 There is no bar in the sec 
was ried at Hereford Cathedral. Mr. Felton | Violin part of Schubert's B minor symphony (4//cgro ‘moa 
S a single 4 W is found in most collec- | movement) ¢ responding to that which you send. 
: r musing acc Handel's refusal to | quotation is probably from an arrangement. 
erend gentleman’s organ concertos see M. J.—Yes, it is possible ‘ to play a church service on 
. rese suc Yes, there are solo and |two-manual and pedal pipe organ without using the pedals 
piar rte arrangements of Tchaikovsky’s ‘Capriccio| but we doubt the ‘efficiency’ resulting from suct 
I , limitation of the instrument’s capabilities. 
3 I gh pitch—formerly cal the WIMBORNE There are two forms of the ‘ Tannhauser 
: Cost n seeking after| overture: (1) that which is complete in itself, < id 2) 
re I gue from 1846 to 1895. In| version subsequently written by Wagner which leads wit! 
; : ar society ad ec € Diapason break into the rst Act of the opera. 
” wever, Messrs. Novello, as far back as} pyy\K..—A biographical sketch of Sir William Sternda 
; eir Oratorio Concerts conducted by the late| Bennett appeared in THE Musicat. Times of May, Jun 
= Bar Br 1 ry } ds ifort ately and August, 1903. 
7 es anal ‘ 28 . . age a Rk. W.—Thanks for vour suggestion. ‘ Dotted Crotchet 
erature of 60 | % ois 4 has his eye on the two cathedrals you name 
ae « \. D.—We cannot give the names of scholastic agenci 
I There are grapl of I (in German) by : - a 
: I g, 1880-1894), E. Ke (Dresden, 1898), \. R. ¢ . i Fea ko), See answer to L. R. A. M. 
I Berlin, 18 The first-named has beer T. L.—-Yes, the metronomic rates to Beethoven s pian 
forte sonatas vary in the different editions. 
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Just Published. 


No. 68. Novello’s Music Primers and Educational Series. 
A TREATISE 
STRICT COUNTERPOINT 


FRANCIS EDWARD GLADSTONE, 


THREE PARTS 


P Ee Two Sun 


In Paper Board 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirtep. 


ACH, J. S.—‘**O teach me, Lord, my days to a 
Cantata for Soli, Chorus, and Orchestra. Edited | 


Joun E. West. English version by Miss G. EK. Tro 


BECK, Is. 





‘*Praise our God who reigns in heaven.” An 
Ascensiontide Cantata, for Soli, Chorus, and Orchestra. 
Edited by Joun E. Wes1 English version by Px 


ENGLAND. Is. 
‘The Lord is my Shepherd.” Cantata for Soli, 


Chorus, and Orchestra. Edited by JOHN PoINTeR. 


English words by Pavt. ENGLAND. Is. 

‘*There is nought of soundness in all my body.” 
by Jou 
E. West. English version by Miss G. E. Trourseck. Is. 





**Song of Pan.” Kecitative and Aria for Baritone, 





from the Cantata ‘‘ Mer hahn en neue Oberkeet.” Edited 
by Joun E. West. English version by Patil. ENGLAN 
2s. 

— Prelude and Fugue in G. (No. 16. The Organ 
Works, edited by J. F. BRincre and JAMEs Hices.) Is 


ATTISHILL, JONATHAN—Two Pieces: N I 
Andante. No. 2. Alla Marcia. (No. 19. Old Eng!s 
Organ Music. Edited by JoHN E. WEsT.) Is. 
RAHMS, J.—‘‘ Blessed are they that dwell.” Op. 12 
For s.s.A.A. (No. 2. Novello’s Chorister Series t 
Church Music.) 4d. 
ROW, E. J.—‘* Blow, blow, thou winter wind.” T1 
for S.S.C. 4d. 
| ARKE, HAROLD E.—‘ To daffodils.”  Four-part 
Song. (No. 994. Novello’s Part-Song Book.) 2d. 


E. LG —. EDWARD—“‘ Evening Scene.” Part-Song 


for s.A.T.B. (No. 1,000. Novello’s Part-Song Book.) 4d 


**As torrents in summer.”  Four-part Song (fron 

** King Olaf.”) Arranged for 1.1.8.8. (No. 400. 7% 
Orpheus.) 2d. 

*IBBONS, ORLANDO ‘*Trust not too much, fair 


J youth.” Madrigal for s.s.a.t.n. (No. 33 7 


| Ortana.) 4d. 


ic ADST¢ INE, F. E.—‘* A Treatise on Strict Counter 


point.’ Part I. Counterpoint in two and three parts. 


| (No. és. Novello’s Music Primers and Educational Series 
| 2s.; in paper boards, 2s. 6d. 


ALL, REV. E. VINE—Te Deum laudamus i: 

Melody only. (No. 6938. Novello’s Parish Choi 
Book.) 1d. 

H Fak: FRIEDRICH ‘*The Phantom Host 


Choral Ballad for men’s voices. The English words 


translated from the German of JoskrH Vicrok WIpMANNS 
by Rev. CANON Gorton. (No. 399. Zhe Orpheus.) 6d 
if IGGS, H. M.—‘‘The Erl-King.” Translated fron 

the German of GorrHE by Sik Wairer Scot 
Set to music for Chorus and Orchestra. _ Is. 





- Toccata in A minor. (No. 343. Original Compositions 
for the Organ.) Is. 

Canzone. (No. 344. Original Compositions for 
rgan.) Is. 


—— Introduction and Fugato in A minor. (N 345 
Original Compositions for the Organ.) _ Is. 
—— Duo in Canon. (No. 346. Original Compositions ¢ 
the Organ.) Is. 

Elegie. (No. 347. Original Compositions for 


Organ.) Is. 

— Grand Cheeur. (No. 348. Original Compositions 
the Organ.) Is. 

Jo S, H. W. HAWES—* A Song on May Morning 


Part-Song for A.T.T.B.B. 3d. 


F INGSTON, MATTHEW—Benedictus in A fla sal 
Kk 


a RY, JAMES |] * Friendship ind | 


Song. For Contralto or Barito 
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DURING THE LAST MONTH.—continued. DURING THE LAST MONTH—continued, 

M°. LLENDORFF, WILLY VON.—‘ Welcome to WES! JOHN E.—Magnificat and Nunc dimittisp 

Spring.” Part-Song. The English Words after the For boys’ voices. (No. 6. Novello’s Ch 
a rman of RICHARD ZOOZMANN, by Rev. CANON GorTon. , Series of Church Music.) 4d. 

oO. 988. Novello’s Part-Song Book. ) 4a. | haar seiape JOHN—‘‘ Why dost thou shoot ?” Mag; 
More: E, ~—* NOLD R.—‘“ Lullaby.” Four-part Song. for s.s.A.T.T.B. (No. 43. Zhe Oriana.) ' 
- 975. Novello’s Part-Song Book.) 3d. PILLIAMS, C. LEE—“* To Celia.” 

N ARES, 1AMI S—Introduction and Fugue in EF flat. W for T. .B. (No. 401. Zhe Orpheus.) 3 

(No. 17. Old English Organ Music. Edited YW OLSTEN (HOLME, W. —Idyll. (Op. 56, No. 1,) 7 
Joun E. West.) ts. 6d. Violin and Pianoforte. 1s. 6d. . ' 
—— Introduction and Fugue in A. (No, 18. Old English Meditation. (Op. 56, No. 2.) For Violin and Pigy 
Organ Music. Edited by JoHN E. WEsT.) 2s. forte. Is. 6d. 
( yb ENGLISH ORGAN MUSIC (Edited by JoHn y~ NG, G. COLEMAN—“‘ Hark ! how the ripples guy 

E. West). No. 20. Three Seventeenth Century with glee.” Barcarolle, for female voices. (No, a 
Pieces (Second Set): I. Prelude, by EDWARD GIBBONS; Novello’s Octavo Edition of Trios, Quartets, Xc.) 3d. 

Voluntary in F, by MATTHEW Lock; III. Toccata in _ 
by MATTHEW Lock. Is. 6d. REDUCED PRICES. 
YALESTRINA ey vaghi fiori” (‘* When flow’ry oF EF, NIELS W. Three Pieces for the Organ 

eadows”). Madrigal, for four voices. Edited by '22.) Is. 

LioneE!t. BENsoN. English and Italian words. (No. 44. Ww ESL EY, S. S.—‘ Ascribe unto the Lord.” (No, m 


] Oriana.) 3d. Novello’s Octavo Anthems.) 4d. 
P' INTER, JOHN—‘T love thee.” (Op. 10, No. 1.) ~ — 


)REND! - at H. D. —Kyrie Eleison and Credo, TH Li: LI \N | M \N V¢ ICAL b [ REAR. 


from Communion Service in E minor. For s.s.A. (AND SCHOOL OF MUSIC), 
No. 3. Novello’s Chorister Series of Church Music.) 4d. 26, SHAFTESBURY AVENUE, W., anv 396, BRIXTON RD, § 
Sanctus and Gloria in excelsis, from Communion Service 
inor. Fors.s.A. (No. 4. Novello’s Chorister Series ' 
I .) 6d. | WILLIAM SEXTON, 
enedictus qui venit and Agnus Dei, from Communion | Vicar Chor: , Westmin ster Abbey ; and of the “‘ Meister G 
1 E minor. I ww s.S.A. (No. 5. Novello’s Chorister Mr. FRANK SWINFORD, 
arch Mu ” Professor of Singing at Tr inity ¢ ege, 


Ons, 





— * TI Fire Or e. Part-Song for A.T.B.B. 3d. ia ‘ aoe ean Nas 
DURDAY, C. He" Li the work.” Hymna. By THE LONDON VOCAL BUREAU. 
pain >, * Se ~ nag . TRAINING SCHOOL OF MUSIC for Ladies and 
MISTO ultable fo aster. ) 

Suitable for Easter On d Voices, for the Musical Profession (Concert or 
aching, Pianoforte Playing, Accompanying, Singir 

No. r. * Let beauty tion, Diction, El n, and Violin. Introducti 

stormy evening.” For ea ‘ ; 

? . o hoir Appointment 
f -Singing, and neert Work. joys with Good 


from the Passion of our 
j 


S. n Is. per dozen. ‘] for ight-Reading and Part-Singing. Specia 
MUSIC KI VIE WY, No. 164, contains the | formed for Public Performances. 
rn th notations: ‘* The dreaming | ale-Voice Choir now starting, to be called 
posed by CARI REINECKE. ‘* The “THE GENTLEMAN'S GLEE CLUB, 
: e ast son Song. Old Air. ‘* What can I | - _ 
for Er and?’ Unison Song. By J. Hl. MAUNDER. 14d. | Applications to the LONDON VOCAL BUREAU. 
HOOL SONGS—Edited by W. G. McNavour. | “!!¥; also > Sosies Wianiens lor thea ne 
ished in two f s , ice Parts in Staff and | - \NTED AT ONCE 


FOR TRAINING. 


companiment, 8vo; | iS*.. ANNE S, Soho.- —~BACH ORGAN RECITALS 


—_— ia rHORNE, s in February at 3. p-m. Free. 


- MISS EMILIE BROOKSBANK (Light Contralt 


: , : 7 a , Is able to accept a few ENGAGEMENTS for Concerts, Recitals, 
AFRICAN SONG STER—A Collection of t 


Exercises, adapted to the Address, 20, ange, N. " 
tion De é ent. Written o > _s . , . — TAT 
ion ceeaenr Standard | ARTISTIC PIANOFORTE PLAYING. 
paper , 4d. ; cloth, 6d. |; PERFECT TOUCH AND TONE, 
ocalisation. Part 4. LOOSENESS AND FLEXIBILITY OF 


; FINGERS AND WRISTS 
dvanced exercises 


: , S \N CERTAINTY IN OCTAVE PLAYING 
Novello’s Music], EASE AND 


— - and can be obtained by, all Pianists using 
suCca A de ils of receipt of a stampec 

L, CHARLES—Te eu idamus, in F., | envelope. \ Lor Ww 
Novello’s Parish Choir Book. ees See aah Bn 


“|W ANTED, SOPRANO and TENOR, for Sacred 
of Fe r first week in March, for « i 

s ine Road, New Wardowort a 
TAK TO” W AN’ rE D at St. Luke’s Church, Chelsea 
Apply, t John Ireland, 54, ¥:ln Park Mans clsea, S.W 
ASS <n to JOIN a MIXED QUARTE TTE 
al Mu i &c. Reply to G. W. H., Novello& 

1, Berners Street W. 
\RGANIST and ( CHOIRMASTE R RE QU TTRED 
for St. Paul's, ! . Printed details o 


mped enve pe. Apply, Rev. Eri i? sor Olive 





MAGDALENE CHURCH, Ashton 
WANTED, ORGANIST. Salary o— LO 
party ulars, to VICAR. 


Tae Lost 
veeT Bi 
RICHARDS 
ue NIGH 


iy Music ana 


\s ORG: 
f desires I 
ain Service 


Auckland R 


RGAN 
Bue 


ANTE 
Wrst 7 


zh Road 


\yant 


TANT! 


efficie 












THE MUSICAL TIMES.—Fesrvuary 


HE sc HOOL MUSIC REVIEW. ORGAN.<Tx2 repens te ming: bomen ery 


I, 1906. 








Mittis jp 
















ndid o n« sor = yn pe org 4 ntec wr ten vears 
S Che SUBSCRIPTION, INCLUDING POSTAGE, 2s. Sple ndid c pen liapa on, 16-ft., on p dal organ. Warranted for ten years. 
Dons M Pri hd. ull particulars on application. Organist, 12, Mornington Crescent, 
PuBList if IN THE IST OF EVERY ONTH. rice 149 Hampstead Road, London, N.W. 
> Me THE SCHOOL MUSIC REVIEW FOR FEBRUARY 
Madre THE " : 
ad arg CONTAINS :— RGAN (small, Two-Manual).—Contains 10 stops 
” : Nott and c uplers. Full Bourdon 1 pedals Hydraulic engine 
part § ccoms ON 7 RUDIMENTS OF Music. (nearly new), wit ers. Price, complete, £7 Warranted for 
3d, “ons IN MoDULATI IN THE HARMONIZATION OF SIMPLE | ten years. Org rnington Crescent, H: umpstead Road, 
MELODIES. London, N.W. 
0, I.) ERENCE THE NEW ** SUGGESTIONS, ——— — 
“6 ( : FOR LENT. 
) ~~ 
and I » By W. B. O1 






MERBECKE’S 


= fine \ RUSSIA. 

ERGARTEN APPLIANCES IN THE TEACHING OF Music. AY U IC 

a. Mus rHE MANCHESTER District. S 
x News. R 1 


Ste HOLY COMMU NION 
THE SCHOOL MUSIC REVIEW. | wir ay oncax sccompaninesty 


Tue FEBRUARY NuMBER CONTAINS THE FOLLOWING MUSIC :— 


Lag He. Arranged by Jour Bans, we| CHARLES VILLIERS STANFORD 


eet Bi ['wo-part Canon in the Fifth below. By 


















SINPI 


















Tests. mS re * — REPRINTED FROM THE CHORAL COMMUNION BOOK. 
















mae pee } ble edition of Merbecke. Wusical N. 
Nove ‘ oe | ind ably done. Organist and Chotrmaster. 
» Music and Exercises can always be obtained separately. Pricethd | 7 plat 
London: Nove ti inp Company, Limited, 






London: NoveLtLto anp Company, Limited. 




















pUuPIL. ASSISTANT REQUIRED, by Fulham HOP WOOD & CREW’S SERIES OF 

Organist, and Conductor of the new West London Choral and ee a . 

hestra :- ety (Fulham 1 wn Hall), S. Gatty Sellars, Hardman AN THE MS, SE RV ICES, ES ‘ PART-S( NGS. Xc. 
e, 134, Regent Street, W. 


Ne ORGANIST and CHOIRMASTER, advertiser | ea 


esires POST near Clapham Junction (for expenses only), where | rHE LORD IS MY SHEPHERD (Ant) — oe 

























x ain Service is taker 1i—has deputised in West-End church. 5S. F., and Cl —eonneeall Seusy ad. 
geme Suck Road, Clapham Junction. | < 
CHRIST IS RISEN (Anthem f r Easter) ArTHUR H. Brown 4d. 
§ RGANIST and CHOIRMASTER (or separate). | SING YE TO THE LORD (Short Full Anthem for Easter) 
wal Bama Prof. shortly DISENGAGED. sot ge Temple CuTHBERT Harris, Mus. D yc. 
u ing. Be st refs. A. C., 142, 4 hurch Road, Tottenham. IF YE LOVE ME (Short effective Anthem for General Use) 
ennT sins an oon : Cuas. BLackMoRE 4d. 
3 . . > > R , 
\ TANTE D, experienced out-door TUNER, with] yaGgniricatT axp NUNC DIMITTIS ix C 
knowledge of American Organs. Apply, by letter, to A. P. FREDERICK Lacey ad 
R , Kilburn. _ : . 3 
T — - -- —— | TE DEUM LAUDAMUS ry € os ee Turce Lee 6d 
Wa ANTED, first-class TUNER-SALESMAN, for anna 
t SS position (permaner it) in old. -established firm. None Catalogue, with Full List of Organ Music, Sacred S s, Ant 
efficient need apply. Must be energetic and of pleasing | cervices. Part-Songs, &« app cate Gea 7 ; 
sal nd commission, giving full scope to capable man. : nag stg pees 7 ee, a : 
alary ar mmission, giving ft pe to capable man Horwoop & Crew, Ltd. (Sacred Music Dept.), 42, New B St.. W. 







es, age, and enclose photo. W. Brunt and Sons(Tramways 











VENING SERVICE in D. By ALFRED J. DYE. 
1" VANTED, good TUNER.—Must be thoroughly | caleryy a. Sy Akenee }. ee 


London: Nove.tto anp Company, Limited. 






Permanency for energetic and capable man, 





efficient Reg rind r. 




















































- age, salary required, references, and enclose photo, to Old > 
a , W. B.S., Novello & Co., Ltd., 1, Berners Street, W. iN IGHT AND M( IRN, Four-part Song for Men’s 
— L oices, composes R. M. Kearxs. “Won a storm of 
UNER and TONER desires RE ENG: AG E- eevee “ pps me (a ef gy A ay 
MENT with good . mdon Firm (In- or Out-door). Age : Lenten? NovELLO AND CoMPANY, Limited 
rst references. D., 10, High Holborn. - - — — 
on : : — . TO CHORAL AND ORCHESTRAL SOCIETIES. 
\ TAN TED, a 2 ees capable REPAIRER. | aitematin . : spp ar aagglt _ 
Permanency for good man. All particulars to Thanet Music EVERAL C HORAL WORKS, PART-SONGS, 
res, Margate. and ORCHESTRAL WORKS for SALE. Applications for 
~ ; - ° : Lists to Dr. Bunnett, Cathedral Close, Norwich. 
IN PIPE ORGAN.—Splendid instrument. Decorated | ; _ 
t fr manual ; 7 stops; usual couplers; Bourdon, pedals. Very M USICAL C oP YRIGHT. By 
es small church or house. Bargain, £60. H. M., 52, Bow 1 =. CUTLER, K.C. 
—_ _ — | Now Reapy. 
PIPE ORGAN (good, Second-hand).—2 manuals, Three ag pe epee ar mde re 
ie stops, pedals C.O. scale. Also a One-Manual, 4 stops, no pedals. a I MALL AND \O,, Lite. 
ug: s Can be see at 9, Burdett Road, Bow, E. Bate | 
( | Just Pu hed. 
ea )RG. AN Two Mi anuals and Pedals), finest tone 
im k ip, irse of « ynstru tion to suit space avail- y 
W F = Inc 1, gy nh | Road, London, N. TIDY LL 





RG: N Ne for Sz “ine Te “ae 5 - 
0 cna} G ew) for AL E. Fine Tone, Two VIOLIN AND PIANOFORTI 
tops. ‘Tul ulars to Pedal 4 nt - k BY 

Can be seen and tried. rice 


H. W. Hewins, Organ Builder, W. W¢ iL ST E NHOL ME, 
at \ _ | (Op. N 1.) 
()RGAN [wo Manuals).—Contains 17 stops and | 
: 4 composition pedals, 840 speaking pipes. Price £1 
ranted for ten years Organist, 1 Mornington Crescent Hamp. 
ad K I N. W. | London: NoveLLo AND Comvrany, Limited 





to G (<6 notes). lege of Organists’ Pedals, 







F ( notes). Sixte 









Price One Shilling and Sixpence net. 
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Auction Rooms, specially for the Sale of Musical Property. 
M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES of 
INSTRUMENTS on or about the 20th of every month. 
and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion i 


may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


MUSICAI 
Sales of Musical Libraries, Music Plates, 





& BEARD'S 
PEDALS FOR PIANOFORTES 


with PNeuMATiIC or MECHANICAL ATTACHMEN 
Used and recommended by all the Leading Organists. 
Norman & BEarp, Ltd., London, 
All inquiries to be a andon Fax y, 19, 
Street 


t, Chalk Farm, N. WwW 


NORMAN 
ORGAN 
For H 


ME PRACTICE, 
, and Glasgow. 


Ferd linand 


NEW 
THE ADJUSTABLE Reliabl 
ard. Any height, reach, size, 
For organs or pianos with pedals. 
yndon, Norwich, an 
n Factory, 


STOOLS 


. comfortable Fits 


le material. 


design, or 
finished. 
1 Glasg 


Nenuam & Beane, Las, is od 
19, Ferdin 


All inquiries to be addressed to the Lond 
Street, Chalk Farm, N.W. 


and 


THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 
rWO GOLD MEDALS 
NICHOLSON AND CO., 
ORGAN BUILDERS 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


EVENING SCENE 
PART-SONG FOR S.A.T.B. 


‘THE RIVER 


COVI NTRY PATMORE 


EDWARD E LGAR. 


NEW 


BOROWSKIL, I 


ORGAN MUSIC 


Ist Sonata net 


Ist Suite 
an Priere 
AUSSMANN, A. Marche en La 
\llegro Symphonique 
Pastorale (with Storm) 
Toccata 


2nd Sonata, 


Op. 40 


SALOME, Sonata, Op. 25 

Trois Pieces (Canons), 
No. 1. Andantino 

2. Poco Allegretto 

3. Fanfare 
-Mountain Song 


Nocturne 


Op. 21: 


” 
” 


WOLSTENHOLME, W 


any pedal | 
Beautifully | 


SULLIVAN 


OR 


‘PRACTICE «- 


CRIT| 


A STUDY IN PRESS PHENOMENA 
| BY 
AUGUSTINE SIMCOE. 


net. 


Paper, Is. 


Cloth, 3s. net. 


| 
| Simpkin, MARSHALL, Hamitron, KEN 


H AROL D OAKLEY 


Comp, 


BASS SONGS BY | 


Low FE flat 


. My Hea 
r (CONTAINING Fo Sonos) 
sellers, price 2s. each. 
14, Hanover Street, Lond 


SITES 


of all Musi 
WEEKES AND ( 


rimon 


4 


PIANOFORTE 


be had 


FRANCESCO BERGER. 


Novello's Music Primers and Educati 


Price Two Shillings and Sixpence. 


In Paper Boards 


, Three shillings 


: raph, March 27, says * Mr. Frances 
iseful and therefore valuable contribution to Me 
Primers and Educational Series’ in the shape 
‘First Steps at the Pianoforte.” Every point is co 
simplest fashion, and every step taken with due care and 
so as to be sure of the ground gained before going 
| Moreover, typographical devices are employed to force essential fa 
| upon the child s attention. I think this is, on 1 the whole, a very admiral 
| book, calculated t help not yut the teacher also. 
| The Sunday Times, October 13, says: 
systematic, more simple for the he ng than 
‘rhe exercises and pieces specially prepared are 
explanation which accompanies every example is written it 
that the youngest student may comprehend without further 
from the teacher 
The Musi imes, 


listinct!y th ¢ introd 


ails g 


nly the pupil, 
‘It is more practical, 
any I have 
exceller 


says :—** Mr. 
present 


September, 


iction to the pianoforte at 


» aND Company, Limited 
EIGHTEEN 


LITTLE heeeeeaea 


PIANOFORTE 


FRANCESCO BERGER. 


re expressly written to | 


s Primer, ** First Steps 


and Sixpence 


, *Lellina 
Price One Shilling 


* Nove 





another pace ahew 


spassic 
L By Sir 
UT O 
Choru 
UT ¢ 


CXXX. 


OUNOD. Eng 


i 
Ms 


Orch 


THE 


I. 
ARTHUR 


Price Th: 


1 
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MUSIC FOR LENT. 


THE? PASSION OF OUR L ORD. According to 


S. Bacu. 2s. 6d. ; paper boards, 3s. 


ASSION OF 


S. Bacn. 


OUR Lt RD. According to 
Abridged, as used at St. Paul's 
Book of Words, with Music to the 


PASSION OF OUR LORD. According to 
) J. S. Bacu. : ; paper bends, 2s.6d. ; cloth, gilt, 4S. 
HRIST. G. F. HANDEL. 
gilt, ss. Abridged edition 

nly, 1os. per 10 
Pp \SSION OF OUR LORD. (The Seven 


f Our Saviour on the Cross.) J. Haypn. 


THE} 
(ee PASSI¢ om OF C 


. 6d. ; cloth, 


HE 
T Ss. 5 paper 
loth, gilt, 4s. 

PASSION OF OUR LORD. (The Seven 

1 the Cross.) Cu. GouNnopb. 1s. 

OUR LORD (“Der 


paper boards, 2s. 6d. ; 


THE 
Wor 


f Our Saviour or 
HE PASSION OF 
Jesu.”) C. H. GRAUN. 2s. ; 
“Choruses only, 1s. 


‘THE PASSION OF OUR LORD. H. Scui'1z. 


Tod 
cloth, 


ASSI( YN MUSIC (from the Oratorio “St. Peter” 

| By Str Jutivus BeNnepIcT. 

O2 OF DARKNESS. 
Chorus, ar 


1d Orchestra. GEORG 
UT OF DARKNESS (De Profundis). 
— ) 


For Soli, Chorus, and Orchestra. Composed by Cu. 
ish or Latin words. 1s. ; paper b Is, ts. 6d. 


ION? SW AYS DO L ANGU ISH. 
and Choru om (Motet). Cu. Gounop. 1s. 
MISERE RE MEI, DEUS, &c., 
a Cathedral Lenten Services. Arranged | 
\ ISERERE MEI, DEUS. 
rt by J. Barnay. 3d. 
ISERERE MEI, 


it Chant, as 


1s. 6d. 


For Soli, 
2s. 6d. 


Psalm cxxx. 
HENSCHEL (Op. 30). 


‘Gallia’ 
as used in St. Paul’s 
vy J. STAINER. 3d. 


The music composed 


DEUS. Set to the well-known 
arranged and harmonised by VINCENT 
ELLO. Latin words, 3d. 

ISE RE ‘RE MEI, DEUS. (Chant setting. 

Music composed by EpGar Petrman. Price 14d. 

Vf ISERER E MEI, DEUS. The music composed 
4 by Grecorio ALLEGRI. Edited by Georce C. MARTIN. 4d. 
DEUS. The music composed 
dited by W. 


2d. ; Ditto, 


The 


) ~~; RE MEI, 
rt Da PALESTRIN a. E 
and i 2 Neste 1 
\[ISERE RE MEI, 

sed by F. E. GLADSTONE 
MEI, DEUS, in F 
d by F. E. 


-s marked * 


BARCLAY SQUIRE. 


yrds. 4a. 


music 


DEUS, in F. The 
Latin words, 3d. 


sharp minor. 


ee Se 7LADSTONE. Latin words, 6d. 


Parts of the wor can be had. 


CROSS 


y trai 


THE STORY OF THE 


FOR VOICES AND ORGAN 
Four SETTINGS 
giving opportunity for Meditation 
THE WORD 
THE REV. E. 
SET TO MUSIC BY 
J. STAINER, MYLES B. FOSTER, 
ARTHUR SOMERVELL, anp J. VARLEY ROBERTS. 


pal Sol-fa, 


S BY 
MONRO 


Three-Halfpence. 


THE 
CHARLES GOUNOD 


Rev. J. B. DYKES. 


REP ROAC HE = 


SED BY 


h Setting. 


LONDON : 


| HERVEY, F. A. 
Psalm | 
| LEMARE, E. 


Soprano Solo | 


NOVELLO AND COMPANY, 


THE BENE DICITE 


THE FOLLOWID 


MODERN COMPOSERS. 


I MUSIC BY 


=. C. (on the plan of the Paragraph Psalter 
, GEORGE J. (in E flat) 
*, GEORGE J. (in G) 

T, GEORGE J. (in D) 
(in C). (Sol-fa, stn 

, HUG H (in G) . 
J. F., James Tt . and 
, H. ELLIOT (in “D) 


° 4 B. 
EYRE, ALFRED J. Go 
the Te Deum) 
ALFRED J. oo 2, in F) 
FOSTER MYLES B. 1 F, Chant Form) 
FROST, PERCY H. (in D) , 
GADSBY, HENRY (in G, Chant Form) 
GALE, C. R., (in . 
GLADSTONE, F. 
GLADSTONE, 
GODFREY, A. 
GODFREY, A. 


flat). (\With 


EYRE, 


. ( hi alt m) 
F. 

E. 

E. 2, 

J Gn A flat). From the Canti 
HUGHES, W. (in E flat) 
ILIFFE, FREDERICK (No. 1, 
H. (in B flat) 
LLOYD, C. HARFORD 
MACPHERSON, CHARLES (rhythmic setti: 
MARTIN, G.C. (No. 1, in F; No. 2, in E flat; No 
MATTHEWS, r. R. (in E flat) 

M y C. E. (second setting) 

= DGAR (Ne . :inC 
, EDGAR (in E flat) * 
. VARLEY (in B flat) 
. (in F) 
nV TON (in A flat) 


in E flat) 


in G) each 


; No. 2, set to Double Chants) 


, also simplified for s. A.T. B. 


, and F, CHAMPNEYS 
, and F, , 
ind F. W ER (Welsh words). 
(Sol-fa, 1d.) 
+ J: (in D). From the Canticles (second set) art 
. HYLTON (on the plan of the Paragraph Psalter) 


FOSTER, JOHN. 

SMITH, MONTEM (two settings) 

TURLE, J. (two settings) 

W IC KES, C. A. (two settings). . 

T . FERRIS (in G} 

FERRIS (in A) 
, JOHN E. 

WEST. JOHN E. (in C) 

WOOD, W. G. (in D) 

WRIGLEY, G. F. (in G) 


ANTHEMS IN THE 
LUTE SERIES. 


(in G) 


Give sentence with me, F. Lewis Thomas 
O Lor 
Hear me when 
Hear, O Lord 


Just as lam 


Hear me, H. Dixon 


A. W. Marchant 
Michael Watson 


Ferris Tozer 

Like as the hart, . 
and Thy Truth C. Lo 
Oh most Merciful ‘ : J. I 
oO! yaynor Simpson 
O Saving im J. Lionel Bennett 
Out of the d Hamilton Clarke 
Ponder my words, O L« ° Norman Hatfield 
Remember not, Lord " J. M. Bentley 
Rend your heart ‘ . ; ; W. H. Dixon 
Seek ye the L« ° e J. F. B 
There is a green hill ‘ Fred. H. Burstall 
Turn Thee, O Lord.. ‘ Norman Hatfield 
Turn Thy face Cuthbert Harris 


O send out 


Thy Light) , 
hnane 


. Bridge 


rd, rebuke me no ( 


ep have I ¢ 


ridge 


from my sins 


Those marked thus * are published in Tonic Sol-fa. 


LIMITED. 
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NOVELLO'S ANTHEMS FOR LE 





Lord 


e Thy ways 


i late 
have m 

t this 
. ] th 
1 hill far away 


: Redemptic n) 


NOVELLO AND COMPANY, Limitep. 
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va THE CRUCIFIXION _ 


OLIVET TO | CALVA KY . A MEDITATION 


A SACRED CANTATA Ss THE 
CENES IN THE LAST DAYS OF THE | SACRED PASSION OF THE HOLY REDEEMER 
if I E 


ELF t > I 


RECAL LIN( 


VIOUR’S LIFE ON EARTH 7 : 
REV. W. J. SPARROW-SIMPSON, M.A. 


g TWO SOLO VOICES (TENOR AND BARITONE) AND 2 SS F 
. pITe ; nese 
CHORUS J. STAINER. 

SED WITH HYMNS TO BE SUNG BY 

rHE CONGREGATION 


TO JERUSALEM 2. Dr 
LE. 4. THE M 
- Srexdiphne “oe gst echt THE CROSS OF CHRIST 


SELECTI 
r 
. 


SHAPCOTT WENSLEY W. MAURICE ADAMS 


THOMAS ADAMS. 


J]. H. MAUNDER. 


Also, separately f t 
NEARER, MY GOD, TO THEE 

Anthem for Soprano S ( 
STANDARD (I Pr Three; Tonic Sol-fa. O | 


1g Since f 


saan ge a GETHSEMANE 


ILY TELEGRAPH (Lor pril 2, 1904 aioe urea 
and show askilfulhand, SP JOSEPH BENNETT 
CHURCH TIMES, Maret 4 THE 3 : " 
Passion Music. e + eg . on C. LEE WILLIAMS. 
IN ; 


_e : THE LAST NIGHT AT 
Pi ig eto sane ec BETHANY 
xpression, melodiousness, and absence of great dificult A SHORT CHURCH CANTATA 


ve ver 
if 


irmasters. — om ’ ; M \ EN A : 
JOSEPH BENNETT. 
MUSICAL TIMES, March 1, roc4 il a 


| spin C LEE WILLIAMS. 


BIRMINGHAM POST, April 

. treatment is reverent, and ————— 

_ SHEFFIELD DAILY TELEGRAPH, Ma IS IT NOTHING TO YOU 
. Is en throughout, and the work forms ; ta AN EASY CANTATA 

BIRMINGHAM DAILY MAIL, March 0, roo4 r use ring t s f Lent ( 


v 
¥ 


tEV. E. 
THE LADY, April RI 
hoirmasters will find the Cantata é t for unit : p 1 


regation in acommon interest so. ivet alvary 
t work for a special service of song rds, with Music to the Hyr 


nN: NOVELLO AND COMPANY, Limirer NI NOVELLO AND COMPANY, Lim 
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Seventeenth and Eighteenth Thot 


ALFRED R. GAUL’S , 
MepiTat! 


PASSION SERV ICigkms0 


PUBLISHEL. 


THE 


PARISH CHOIR IN S 
VIAN UAL LENT AND GOOD FR 


ined with unmistakal 


FOR ‘ hol: . iti . 
l to t pur} or which it was writte 


\ 


HyMN> 


rgely used, and Mr. Gau 


HOLY COMMUNION [ieee tees 35 


ed events « d with the | 


CONSISTING OF oe . ; 
he writer so as t I a series of SIX distur 


ck “RR these divisions, cupied with a particular stage 
OFFICE i at the Table,’ ‘The Deni 


VARIOUS SETTINGS OF THE hese divisions, each occup 
tior re ate,’ ‘Th wckery on Calvary,’ ‘The 


INCLUDING THI style of the 


rer th Gaul’s previous writit 
( Ss ) & 
\ NI I i I, zr g, and the same expressive 


Ir tions, notably that 


those 


BENEDICTUS OUI VENIT, —< 

\ COMPLETE SET OF OFFERTORY SENTENCES, of x 
AND A COMMUNION HYMN. ee oe ae 

h | t the choral w 

with that in the ‘ Holy City 

INE SHILLING AND SIXPENCI r ; Mr. Gaul has not written new | 

uth lyr ; the tunes selected are from amor 

1 Altogether considered, Mr. Gi 


ce his already hig f 


I 


AT THE FOOT OF .aystesgatn er cee spe ou 


THE CROSS shin Sieiaim apie eaten: Shtinde ina 
(STABAT MATER) L Re 
. The very successful Lent Ca 

SOLI, CHORUS, AND ORCHESTRA PENITENCE 
ANTON DVORAK. P \RDON - 


- 


NEW EDITION. NOW RE 


t ADAPTA 
W. CROW! 


anor erro” J. H. MAUNDER 


NOTE 


f Dvordk's * Stabat Mate 


y 


Great Queen Stre i 
London: Novetto anp Company, Limited. 
( *HRIST ON THE CROSS. Music compos 
l. H. A. H “A real feeling of vot present 
t t er 10u phrase and at 


We 
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THE PASSION fs Published 
ON THE SUFFERINGS OF CHRIST. THE Pp \SSION OF THE 


VOICES (Texor anv Bass) AND CHORUS -T) _ 
mneune: en CROSS 
BE SUNG BY THE CHOIR A NEW LENTEN CANTATA 
CONGREGATION 
a FOR SOLI AND CHORUS 


j vas la aa WITH H¥MNS FOR THE CONGREGATION 
VARLEY ROBERTS 
£ Magdalen College, Oxford) I. THE LAST SUPPER Part Il. THE BETRAYAI 
Parr IIL. THE CROSS. 





A. CHALLINOR, Mts. Doc. 
Price Tv 


: produce similar work. ANTHEMS FOR EASTER 
hens, Services, Selection and Vespa LUTE SERIES. 


daw Ge 


Barnst . 
OVER 4,000,000 COPIES SOLD OI} 
CALEB SIMPER’S 
FAMOUS ANTHEMS AND SERVICES, Xc. 
H is of I . f his other Mus 


mw EASTER ANTHEMS AND SERVICES, &c. 
Easter. New 


$ publ I Sol-f 


HANES Y GROES 


CANON WILLIAMS (CAERFYRDDIN) 


V 1AETH 


SYR JOHN STAINER. 


rge Type I 


GOOD SALE WELL REVIEWED 


the ORGANIST ( S. Pau 





JUST AS I AM 
ANTHEM FOR TENOR AND CHORUS 


v 


ABEAUTIFUL ANTHEM FOR EASTER TH 100% , . 
hg rents eegy oss Ts REV. F. A. JARVIS. 
ALLELUJAH! KING OF KINGS. — 3d. sia tliaaaae 
ComposEpD ny EDWYN A. CLARE. 
the xf ite Anthems by the sa Composer. 
Seventh 1 isa 
] ENEDICITE, OMNIA OPERA. By W 
L. Mus Price ad 
‘A varied and tunet € Vanche ( 
l Nov xp Company, Lit 
Fighth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
ETH ith 100K i, ad.) dj i By Witttam S. VinninG, Mus. Bac., Cantab. Price 3d. 


ndon: Novetto anp Company, Limited, 1, Berners Street, W. London: Novetto anp Company, Limited. 
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EASTER ANTHEMS. 
“KNOW YE. NOT” 
By EDWARD C. BAIRSTOW. 


Price Three-Halfpence ; Tonic Sol-fa, Three Halfpence. 





Lae 


kick dd dl dd a da oe oe ee 


Ble 
Ble 
Ble 
Br 
*BRre 
*( 
( 
( 
( 
C 
“( 
( 
“¢ 
*“ 


marked thu Z ¢ had in Tont Sol-fa, 1d., 14d., and 


LonpoN: NOVELLO AND COMPANY, LimirTep. 
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MADAME 


ADELINA PATTI 


HAS MADE 


FRAMOPHONE RECORDS. 








































































































HT Garde 
( Mar: 
yA CRAIG-Y-NOS CASTLE, 
“ay YSTADGYNLAIS, R.S.O., 
Wo BRECONSHIRE, SOUTH WALEs. 
E. We GENTLEMEN, December 30, 1905 
= [he Gramophone of to-day I find is such an improved instrument for recording the 
ge Tey voice to the older machines with which so many of us are familiar, that my hitherto 
H,. La 
1. ¢ ybjection to allow the thousands who cannot hear me sing personally to listen to the 
1. TI reproduction of my voice through the instrumentality of your Gramophone is now quit 
B. Fos wed, and the records which you have lately made for me I think are natural reproductions 
rt Brew 
H , 
J ‘ ADELINA PATTI CEDERSTROM. 
T King 
Wit MThere are many kinds of Talking Machines. . 
Adla “TO 
SF There is only one GRAMOPHONE. 
St Ce ial . . . . 
on Che word is not a generic term, but describes only instruments made 
Mart ’ . . > 
. by the Gramornone & Typewriter, Ltd. 
ela THESE ARE THE TITLES OF THE GRAMOPHONE RECORDS SUNG BY 
a my ey v ) ryarr 
1: MADAME ADELINA PATTI. 
Por 2-inch Size, £1 each. 
: ACCOMPANIED BY LANDON RONALD). 
— 33: Home, Sweet Hom: Sir HENRY BISHOP 03064. WITHIN A MILE OF EnpInBoxo’ Town 
- 61. COMING THROUGH THE Ry! 03063. ON PARTING ADELINA PATTI 
1, Batti. ** DON GIOVANNI” MOZART 03059. RoBIN ADAIR 
i Last RKoOsE OF SUMMER 03060. SI VOUS N’AVEZ RIEN A ME DIRI 
—- THOMAS MOORE Baroness WILLY DE ROTHSCHILD 
= 3056. JEweL Sone. ‘* Faust” - GOUNOD 03052. Pur DicesT! LOTTI 
7 3057. KATHLEEN MAVOURNEEN CROUCH 903051. Vor CHE SAPETE. *‘NozzeE 11 1 skO”” MOZART 
58. LA SERENATA - TOSTI 03054. OLp Fo_ks At HOME. 
Ve On receipt of a Postcard we will send our new interesting Booklet entitled ‘* The Living Voice,” Catalogues 





and Name and Address of the Nearest Dealer in our Gramophones, Gramophone Records, and genuine Gramo 


phone Needles, sold only in metal boxes bearing our Trade Mark Picture, ‘* His Master’s Voice. 





It is most 






important that Gramophone Records should only be played with genuine Gramophone Needles. 





THE GRAMOPHONE & TYPEWRITER, Lrp., 
21, CITY ROAD, LONDON, E.C. 
BERLIN: 189, FRIEDRICHSTRASSE; anp PARIS: 28, BOULEVARD DES ITALIENS. 
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THE ORIANA 
COLLECTION OF EARLY MADRIGALS 
BRITISH AND FORE IGN 


*.* The first twenty-five numbers of the c ection will consist of a re-edition (by Mr. Lionel Benson) of 


> 
The Triumphs of tana, first published in London by Thomas Morley, 1601. Nos. 26- 29 were apparently 


composed for the same series, but were not included in the first edition. 








voices)...  Muicnagt Este x 
. DaxteL Norcome 


HENCE, STARS, YOU DAZZLE BUT THE SIGHT ( 
WITH ANGEL’S FACE AND BRIGHTNESS... ( 
LIGHTLY SHE TRIPPED O'ER THE DALES ( 
LONG LIVE FAIR ORIANA on ui ( 
( 
( 
( 


” ) i 

? JoHN Munpy , 

2 ELLIs GIBpons 

ALL CREATURES NOW ARE MERRY-MINDED - 
FAIR ORIANA, BEAUTY’S QUEEN ). 
THE NYMPHS AND SHEPHERDS DANCED ). 


JoHN Benet 
Joun HI tow 
- Guonce Marson 


” 


” 


CALM WAS THE AIR a a = »  )  Ricuarp CaRLTon 4 
THUS BONNY-BOOTS a ae Bas ee Joun Homes ; 
SING, SHEPHERDS ALL ... ee » ) RicHarp NICOLson 
THE FAUNS AND SATYRS TRIPP ING ‘ee »  )«- THomAs Tomk:ys 
COME, GENTLE SWAINS ... was an »  ) MIcHAEL CAVENDISH 
WITH WREATHS OF ROSE AND LAUREL »»  ).-. Wittram Coppoip 
ARISE, AWAKE, YOU SILLY SHEPHERDS - ... THomas Mor _e\ 
— 2 (Jn the Press.) 
LADY, YOUR EYE.. a i ia " ... THOMAS WEELKES 
PHILLIDA, COME TE LL TO ME ... = ... ORazio VECCHI 
THIS SWEET AND MERRY MONTH OF M. AY J ... WILLIAM Byrp 
TRUST NOT TOO MUCH, FAIR YOUTH ..... = ORLANDO GIBBONS 
SWEET LOVE, IF THOU WILT GAIN es - = JouNn WILpYE 
WHEN SHALL MY WRETCHED LIFE ai “i as Joun WILbyE 
O FLY NOT, LOVE ia ie Ase . 3 .. THOMAS BATESON 
LO! COUNTRY SPORTS _.... oe cas ms .. THOMAS WEELKES 
ADIEU, SWEET AMARILLIS _ = " JouNn WILBYE 
LOVE NOT ME FOR COMELY G RAC E aac r ok JouNn WILBYE 
E THAT DO LIVE IN PLEASURES PLENTY = pia Joun WILBYE 
THOSE SWEET, DELIGHTFUL LILLIES _... »»  )--. THOMAS BATESON 
SISTER, AWAKE So THOMAS BATESON 
WHY DOST THOU SHOOT ? “ JouHN WILE 


Madr gal, 
restrictions—F landers, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
yelongs the honour of having produced one of the finest collections ever made, that bnows 
as nd Steger of Oriana, written in praise of Queen Elizabeth, and first published i1 
Lor n 1601. Although 300 years have come and gone since this rich collection of 
M; dri gals appeared, no modern reprint of the work in a cheap form has hitherto been 

sued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
to The Triumphs of Oriana, other Madrigals by various Foreign and English 

ll be included in the series and issued from time to time, thereby forming a 

that should find acceptance by reason of its artistic worth and practica 


one of the highest forms of vocal music, knows no national 


npon: NOVELLO AND COMPANY, LimitTEeD 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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~NOVELLO'S 
CHORISTER SERIES 


CHURCH MUSIC. 


There are many Churches and some Colleges and Schools where a daily o1 





sional service is sung by boys only. The “Chorister Series” furnishes the 
necessary music for such occasions. It includes Responses, Services — Matins, 
Communion and Evensong, also Wedding and Funeral Services—and Anthems, all 
ally composed for equal voices. It need hardly be said that the “ Chorister Series 


neets the requirements of Ladies’ Colleges and Schools where a choral service is in vogue. 
| 


VERSICLES AND RESPONSES A. H. BREWER 
BLESSED ARE THEY THAT DWELL IN THY HOUSE = J. BRAHMS 
KYRIE AND CREED ie ymmunion | A. H. D. PRENDERGAST 
SANCTUS AND GLORIA Service in ; A. H. D. PRENDERGAST 
E minor 


BENEDICTUS AND AGNUS DEI! is A. H. D. PRENDERGAST 


MAGNIFICAT AND NUNC DIMITTIS rv G ... aa Joun E. West 
LO! FROM THE HILLS MY HEI.P DESCENDS R. F. M. AKERMAN 
HEAR MY PRAYER, O LORD = MENDELSSOH 
O PRAISE THE LORD _... a MENDELSSO 

0 LORD, THOU HAST SEARCHED ME OUT MENDELSSO 
GOD SAVE THE KING 

HE IN TEARS THAT SOWETH... , , F. Hu 

O PERFECT LOVE (Wedding Hymn) _... J. BARNB\ 
THE LORD IS MY SHEPHERD as H. SMART 
YE SHALL DWELL IN THE LAND (Harvest Anthem) J. STAINER 
SHORT COMMUNION SERVICE In E rar . B. LUARD-SELB\ 
THE NIGHT IS FAR SPENT (Advent) ... , ; M. B. Foster 
THERE WERE SHEPHERDS (Christmas) M. B. Foster 
IS If NOTHING TO YOU? (Lent or Good Friday)... j . B. Foster 
WHY SEEK YE THE LIVING AMONG THE DEAD? (Easter) 

IF YE THEN BE RISEN WITH CHRIST (Ascensiontide) 

EYE HATH NOT SEEN NOR EAR HEARI) (Whitsuntide 

BY BABYLON’S WATERS 

MARRIAGE SERVICE (7x ¢ 

QO HOW AMIABLE 


Loxnpox: NOVELLO AND COMPANY, Limitrep 
AND 
NOVELLO, EWER & CO., NEW YVORKNK 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


A COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 
MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
'THORITIES ESTABLISHED BY THE ACT OF 1902. 


PRICES. 
hymnal form, price 2s. 6d. 


complete Accompaniment, the usual | 
he Melody only (staff and tonic sol-fa notations combined), for the use of the children, price 


, 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

Council School Hymn Book has been selected for its melodic interest and general 
These essentials have been kept steadily in view as regards the new tunes 
k, wherein many well-established favourites find a place. It will be 

ypear in lower keys than usual in order that young voices may not 


to teachers as well as children, 


the music of the book acceptable 


yme a specially enjoyable feature of school life. 


lue and reputation, including such Hymns as embody principles like 
ci ip. New Hymns have been specially written for the book by the Bish 
r ¢ ¢ ° 
T. W. Tex-Blake, and others. 

fs 1 form an Appendix to the 
horities the publishers are prepared t ook with special name 





PRESS NOTICES. 
GUARDIAN. 
eggs 


TIAN WORLD 
vi e eagerly s how important it 
Put briefly rs has been to avoid se 


e at the average Sunday 


ed or hoped for. FISHE 


se only which express th a GIBSO 


MOKSELLER 


GUIL! 


HAST 
JEPSO 


MES AND MIRROR 
SCOTSMAN 


WESTERN MORNING NEWS 


NOVELLO AND COMPANY, LIMITED. 




















minor 
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BALDWIN, R. L. (Op. 10).—Sonata in C 
BARTLETT, H. N. (Op. 149).—T« 
IRD, ARTHUR.— Marcia 
a - Three Oriental Sketches :— 

No. 1. In C minor 

No. 2. In F minor 

No. 3. In C minor sa 
IRD, ARTHUR.—Concert Fantasie in F minor 
OSSI, EN KICO, M. (Op. 78).—Etude Symphonique 
REWER, J. H.—‘‘ Springtime.” Sketch 
CK, DU DLEY.—Four Tone Pictures :- 







N, price 





No. 1. ‘* Sunshine and shadow ” 
x No. 2. ** On the coast ” 
, No. ** The holy night ” (Néel) 
No. 4. Chorai March. In Canon Form 
’ BURDETT, G. A.—Invocation 
= Offertoire 


Wedding Song 
- Postlude 

ALLAERTS, J.—Intermezzo, B flat minor 

HAFFIN, L.—*‘ Eurydice.” A Fantasy 

DEMAREST, CL.—Cantilena 

FAULKES, WM.—Allegro Symphonique 
Berceuse in D flat 
Cantilena in B flat 
Capriccio in A 
Concert Overture 
Fantasie in D 
Grand Chorus in A 
Idylle in D flat 
March in E flat 
Marche Nuptiale in | 





ciples Il 





cial name 



















w Pastorale in A 
Postlude in E flat 
Rhapsodie on a Theme for 
Pentecost 
Two Short Sketches (Matins, 
Evensong) 
- Toccata in |} 
editors FISHER, A. E. (Op. 59).—Impromptu 
shee GIBSON, S. ARCHER.—Elegy ‘ 
) “Le 7” = Fantasia and Fugue 
g-Gou GUILMANT, ALEX. (Op. 84).—Grand Chorus in 
r March Form 
HASTINGS, F. S.— Legende 
JEPSON, H. B.—Wedding Song 
Tempo di Menuetto 
Khapsody 
- Processional 
KINDI R, R.— Berceuse 
: - Fantasia on ‘* Duke Street ” 
; ” Festival March 
KROEGER, E. R.—Marche pittoresque 
MACFARLANE, W. C.—Romanza in A 
- - Scherzo, G minor 
MAILLY, ALPH. Fantaisie dramatique, pour 
r orgue, violoncelles, et contrebasses 
The same, transcribed for organ solo 
_ MANSFIELD, O. A. (Op. $2). Maestoso ¢ 
, Fughetta, D 
ted {ny Of these pu lications will be se 
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Just Pu Just Published. a 
MAGMIFICAT AND NUNC DIMITTIS > THE CENTURION’S SERVANT TRANS 
IN E FLAT A SHORT SACRED CANTATA 
EDWARD BUNNETT, Mus.D., CANTAB. ee eee oe “4 
MUSIC BY Sk 


Price Threepence. F. W. PRIEST, A.R.C.O. 
Pupil of Mr. ALrrep R. Gaut, and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 





Frie Dr. C. W. Pearct 















| len: Moventae ane Comeany, Ulmied. ‘The music is natural and unaffected, and the composition shoul 
meet with a sympathetic reception.” — Birmingham Daily Poy 
Mi arch, 1904. 

NEW ORGAN COMPOSITION ‘Critics were present in force and were delighted, as ‘The Ce 
turion’s Servant’ was an immediate success."—Daily Llustrated 





By DR. ARTHUR S. HOLLOWAY. Wirror, March, 1904. 


** Well written, and the text reverently set."—J/usical Tim 


INTRODUCTION, Price Eightpence. 
VARIATIONS, ayo FUGUE ‘- 


London: Novetto anp Company, Limited. 
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‘ THE SET 
“ADESTE FIDELES” EXTREMELY SUITABLE FOR PERFORMANCE AT TH 
FOR THE ORGAN SEASON OF CHRISTMAS. 
BY —— —_ 
A RTI | U R S } IO] LOW AY Second Edition. Third to Fifth Thousand, 
d ». 4 i 
(MUS.D., OXON.). fe 
——— THE 
Price Two Shillings and Sixpence net. iE 
ED  ¢ ait hy | . | ' / 
London: Novetto ann Company, Limited. PRI N -E O P ACE 
were , : wae ae . Dr + TP ArT 
NEW PIANOFORTE PIECE A SACRED CANTATA 
y FOR FOUR SOLO VOICES, CHORUS, AND 
> >T Tp ¢ T 4 CE Re Tn nei 
DR. ARTHUR S. HOLLOWAY. ORCHESTRA ‘) 
LOVE’S APPEAL THE WORDS SELECTED FROM HOLY SCRIPTURE Lay 
INTERMEZZO AND THE MUSIC COMPOSED BY , te 
pr ~ r M 
ALFRED R. GAUL. 
, — ; Tt 
**Is well ahead of all Mr. Gaul's previous efforts. . . . Spec ial mention ' a si 
: ) “rT Tc: may be made of the treatment of the parable of the Prodigal Son, whic ww ti 
( ( NI | ( IS] I I¢ IN = sccupies a conspicuous plac e. Daily Star. sage 
The Victoria Hall, Hanley, was well filled by an audience who gave irteen 
. enthusiastic evidence of their approval of Mr. Gaul’s music. The chorus x Kyri 
EDWARD BUNNETT., Mt s.D., CANTAR. 1 band numbered 350 performers. . . . A striking feature in the form e Dev 
elightfully instrumented Eastern dance in itself is sufficient t 
enhance Mr. Gaul's reputation. STAFFORDSHIRE CORRESPONDENT 
7 sical Times. freen 1 
RT-SONGS Judged by the appreciative reception ace wded it by the crowded ve Cor 
audience at Griffithstown, it bids fair to eclipse the popula 
I \ . | Same composer's ‘Holy City." . . . ‘The Prince of Peace 
an exceptionally high « rdet. There are passages of surpassing beauty ) 
W - Onn and brilliance. The work is v aried and interesting, and, like all o Pop 
Mr. Gaul’s car tatas, supplies a need which no other composer of musics 
+ i Aut satisfactorily meets, viz., a moderately difficult work written on classical 
I . . The cantata occupied about ninety minutes, and from the 
i < rs to the finish there was not adull moment. . . . Already we — 
u I yus requests have been made for an early repetition."— The e 
SERVICES Pont ype Free y wees The | 
— No man knows better than Mr. Gaul how to write for voices. ... Ti M 
t ‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any sae 
ymposer, living or dead... . Throug shout the work we have spon Tl R 
I ess, elegance, attractiveness, in short, a never-ending charm 0 he 
. d. cantata, which « pletes the octave of Mr. Gaul’s canta atas, we hold Sal 
ethe best. If it . yve less popular than the composer's ‘ The Holy The S 
,' we shall be surprised. Birmingham Daily Gazette ? The € 
ANTHEMS **In every way worthy the great reput: ation and e xpet ience of its Pi i 
omposer. . . . Is indeed a work of a very unusual character, and most Blow 
pr ably destined to become more popular than any of his ot hes com- om, 
! \ positions. . . . Worthy the study of choral societies of every grade. "— baa 
{ North Staffordshire Sentinel. 
** Admirably written for the voice ee charm of rhythm and Three 
picturesque accompaniments, Birm ingham Daily Mail \ 
I Three 
,c. . A Ry 
CHURCH MUSIC em papeimerds SE i 
Voice Part ) ise of Choral Societies .. - 5 each ) 
Tonic Sol-fa Edition ‘ ) 
R. B. BATEMAN, Mus. B., Oxon. Words only nsbatiesigll ie 
Band Parts (the loan of) on appli ashen to the Composer, rk 
Gillott Lodge, Edgbaston. Of 
, 
ICAT a NUNC DIMITTIS, in C — & The 
LOVING UNTO ISRAEL. Anthem -» 4d. London: Novetto anp Company, Limite: Or 
RED TRINITY. A ad I 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: Nove.to anp Company, Limited. 
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THE ERL-KING 

ATED FROM THE GERMAN OI 
- 

ER SCOTT 


ished. 


V ANT GOETHI 


TRANS 
SIR WALT 


MUSIC FOR CHORUS AND ORCHESTRA 


BY 


H. M. HIGGS. 


at the 


e One Shilling 


ition shovis ae ; P 
aiuy Poy 
Just Published. 
‘The Ce gE 
Wlustrateg THE 
‘ WRECK OF THE HESPERUS 


POEM 
BY 
LONGFELLOW 
FOR CHORUS AND ORCHESTRA 


SEI ) MUSIC 


HAMISH MACCUNN. 
Price One Shilling. 


I yndon : NOVELLO AND ComPany, Limited. 
COMPOSITIONS 
BY 


MEE PATTISON. 


ANTHEMS, &c. 
I e Thee (Harvest) 
e earth (Harvest) : 
y Redeemer liveth (Easter) 
hepherds (Christmas) 
y Sentences 


1 F) 
ORIGINAI 
ictory and Concluding Voluntaries 
Voluntaries I 
Novetto anp Company, Limited. 


ORGAN COMPOSITIONS 


ing 


London : 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 
Under the Trees 
The Oyster Dredgers 
Evening 
*Sweet to live (goth thou.) 
*Welcome, young Spring ! 
*The Anglers (14th thou.) 
The Dream of Home 
Summer and Winter 
Joys 
beauty i 
r, rest! 
s in Winter 


i) the d 


htie Men (goth Ben Bowlegs (roth t 
1) > The Carrion Crow 
Call John ! (6th thou.) 
and) d. Vhree Merry Fishers 
e Merrie Geste gc. The Cuckoo Clock ( 
white Doe qcl. published ) 
DESCRIPTIVE CHORUSES. 
With Pianofort al Accompanime 
Horse The 
*The 


lren Sliding (12th 


r Orchestr 
Ocean 
Ironfounders 


, Elmhan 
of the 


se Marke 


, Limited. 


| 


} 


Just Published 


THE PHANTOM HOST 
TODTENVOLK 
CHORAL BALLAD FOR MEN'S VOI 


THE ENGLISH WORDS TRANSLATED FROM 
GERMAN OF JOSEPH VICTOR WIDMANN 


KS 


H} 


REV. CANON GORTON 


FRIEDRICH 


HEGAR. 


N ‘ I ( a wy Li 
Pu 


WELCOME TO SPRING 
PART-SONG FOR S.S.A.T.B. 


ENGLISH WORDS AFTER THE GERMAN k 
RICHARD ZOOGMANN 


rH} 


REV. CANON GORTON 
HE 3 


WILLY VON M 


(Op. 2 


SED BY 


LENDORFF. 


) 


C 


OEL 
N 


AS TORRENTS IN SUMMER 
FOUR-PART SONG 
ROM THE I \ 
“KING OLAF” 
ARRANGED FOR MEN'S VOICES (A.T.B.! 
LONGFELLOW 
if M s 


EDWARD ELGAR. 


Edition 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Also 
“GOD Is OUR REFUGE” (Ps. 46) 

For Chorus, Soli, 


Choral Parts, 1s. each. 


and Orchestra. Price 1s. 


EDWIN C. SUCH. 


Mus. Bac., Cantab. 


Londen: Novetto anp Company, Limited 


NEW ANTHEMS B\ 

ERNEST EDWIN MITCHELL. 
JESU, THE VERY THOUGHT OF THEE. For 
i Chorus (S.A. T.B.). 
(or Contr.) Solo, 


rus, and 


Solo, B. 


B. Solo, s.s.A.A. Quartet or Semi-Ch 
SUN OF MY SOUL. For s. 
and Chorus (s. A.T.B.). 


THE HEAVENLY VISION. 
I 


S.A.T.I 
With Organ Accompaniment. Price 


London: Noveito anp Comi 
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~ NOVELLO’S EDITION OF 
BACHS CHURCH CANTATAS, 


A STRONGHOLD SURE - . Ein’ feste Burg. 

BIDE WITH US . - . - Bleth bei uns. 

CHRIST LAY IN DEATH’S DARK PRISON - Christ lag in Todesbanden. 

COME, REDEEMER OF OUR RACE  - - Nun komm, der Hetden Heiland. 

FROM DEPTHS OF WOE I CALL ON THEE =- Aus tiefer Noth schrev ich su Dir. 

GOD GOETH UP WITH SHOUTING .- . . Gott fihret auf mit Jauchsen. 

GOD SO LOVED THE WORLD. - - - - Also hat Gott die Welt geliedbt. 

GOD’S TIME IS THE BEST .- - - - Gottes Zeit ist die allerbeste Zeit. 

HOW BRIGHTLY SHINES . - - Wie schin leuchtet. 

IF THOU BUT SUFF’REST GOD TO GUIDE THEE Ver nur den lieben Gott lisst walten 

JESUS, NOW WILL WE PRAISE THEE . - Jesu, nun set gepretset. 

TESUS SLEEPS, WHAT HOPE REMAINETH? - Jesus schlaift, was soll ich hoffen ? 

MY SPIRIT WAS IN HEAVINESS - - . Ich hatte viel Bekiimmerniss. 

O LIGHT EVERLASTING - - - O ewiges Feuer. 

O TEACH ME, LORD, MY DAYS TO NUMBER IVer weiss wie nahe mir mein Ende? 

PRAISE OUR GOD WHO REIGNS IN HEAVEN Lobet Gott in seinen Reichen. 

PRAISE THOU THE LORD, JERUSALEM - - Preise, Jerusalem, den Herrn. 

SLEEPERS, WAKE! ; . - - . Wachet auf. 

STRIKE, THOU HOUR SO LONG EXPECTED - Schlage doch. 

rHE LORD IS A SUN AND SHIELD - - - Gott, der Herr, ist Sonn’ und Schild. 

THE LORD IS MY SHEPHERD . . Der Herr ist mein getreuer Hirt. 

THERE IS NOUGHT OF SOUNDNESS IN ALL 
MY BODY\ Es ist nichts Gesundes an meinem Lei 

THE SAGES OF SHEBA . - - Sie werden aus Saba Alle kommen. 

THOU GUIDE OF ISRAEL - - - Du Hirte Israel, hire. 

WHEN WILL GOD RECALL MY SPIRIT? - Liebster Gott, wann werd’ ich sterben} 


ONE SHILLING EACH. 


of these Church Cantatas. . . . An undreamt-of wealth of 
ll sides ; grand tone-pictures in new, strange, and diversified 
th, and of free and noble birth ; poetic inspirations of such E 
1 with an unearthly awe.—SpiTta’s Life of Bach. 
( 
BE 
HARM 
BACH’S MOTETS. ANAL 
BE NOT AFRAID Fiirchte dich nicht. 6d. DOUP 
COME, JESU, COME . Komm, Jesu, komm. 1s. FUGA 
JESU, PRICELESS TREASURI Jesu, meine Freude. 1s. APPL 
SING YE TO THE LORD Singet dem Flerrn. 15. 
THE SPIRIT ALSO HELPETH US Der Geist hilft unserer Schwachheit auf. 
I WRESTLE AND PRAY (J. C. Bacn) - Ich lasse Dich nicht. 4d. 


NOVELLO AND COMPANY, LimitEep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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CHOSEN AND f ' . os a c 
HENRY DUKE OF NORFOLK axp SONG OF PAN 
CHARLES T. GATTY, F.S.A. RECITATIVE AND ARIA FOR BARITONI 
In One V complete. Words and Musi Price 6s. net. FROM THI 1 
Descriptive Leaflet on aes ‘6 -P 1 EN TIE ‘ERP EEE . 
| aE ey oa MER HAHN EN NEUE OBERKEET 
OR FES 4] “OR FERIAL 1 SE. Price OnE SHILLING. | . B \CH 
COMMUNION SERVICE a, ee 
xnG BENEDICTUS anp AGNUS DEI) , ' IOHN E. WES1 
By G EORG » Ls. MILLE Re Bc § 8  §—+ eae 
\ sh for sopr Price Two Shillings net. 
\ fine service.” wok R. He i ia 
ul Pa ts may ed from the Publishes I N I ( l 
NoveELLo ano Company, Limited. ary 
V ARLAZIONI ED 
IMPROVVISATI SU UN I LOVE THEE 
SONG 
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we a a gt “ es he — 
US are t heme i ve vith great ingenuity I ndon: NovELto AnD ¢ PANY, Limit 
re is of variety “ tect a ilty in the vari . ——_—_—_—_— —— 
thewhole con t calls for high praise." The 7 NEW CONCERT SONGS 
I es of really original vari: BY 
. . Lege ape ny DR. ARTHUR S. HOLLOWAY. 
| Ea ae So | THE LAND OF DREAMS (Baritone or Mezzo-Soprano) 
PRICE ONE SHILLING NI tr (Post-Frer) MY PARADISE (Tenor). 


MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
Each 2s. net. 
NovELLo AND ComPANy, 


JOSEPH H. 


A SONG OF HOPE 


Limited. 


ADAMS. 


London : 


NEW SONG py 














Epirep sy Dr. TH. BAKER. ing 8 
Hi val w 
( \\ E, 174, Wardour St London, W ‘Wak tt 
Wa f S} g time is 
RBENEZE R PROU 7? WORKS ON MUSIC. Ina K. N 
ur th. NET. ’ nueemanemniia : 
HARMONY : Its Theory 1 Practice. x00! Impressi s. d No. 1 D. For CONTRALTO BASS 
larecty re-written . No. F. For SOPRANO TENOR 
ANALY TI AL KEY the Exercise the same ° 
COUNTERPOINT : Strict and t ° The 
DOUBLE COUNTER POINT axp CANON 5 o/| inthe v 
FUGUI : > 
FUGAL ANALYSIS 5 I Two Shi 
MUSICAL FORM 5 
APPLIED FORMS 5 0 ae a “se 
THE ORCHESTRA. Two \V .. each 5 © - rte h f . nM ieociiers 
AUGENER, Ltd., 6, New Burlington St., and 22, Newgate St. fast P 
MUSIC OST eDS =i yy LS TLD ; rT ¢& | 
— USICAL POS! ere SUS, LOVER OF MY SOUL 
The ick excellent." — The Rapid Re es SACRED SONG 
“Hig eniou Vottingham Guardia WoRDS BY CHARLES WESLE\ 
His M vy Kinc Eovwakrp has graciously patr 1 No Card 
ree, Oc. the Set, of A. Ben ALLEN, 29, Stanwick Road, I ,W JESSE A. LONG FIELD 
\ ELODY AND HARMONY IN SPEECH, ind Price One Shi S 
4 HOW TO LEARN rO THINK IN MUSIC. Price 2s. net ane 
Nove vp Co., Ltd. : Co.; A cuven, Lisanne I Nove ( I 
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CHAPPELL & CO'S 
LATEST BALLAD CONCERT SUCCESSK 


PRICE TWO SHILLINGS NET EACH. 

















MAUDE VALERIE WHITE. GUY D'HARDELOT. 
IN rHE. s MMMER R GARDEN “ FOR. PROPRIF ry’S SAKE. 






‘MY HEART WILL KNOW. 
‘A LONELY WAY. 

“WHEN YOU SPEAK TO ME. 
“OUT OF THE DARKNESS. 


\ ME TO-DAY 
I O Hie sel OveD 
LAND OF THE ALMOND BLOSSOM. 











FL ORE NCE AYLWARD. I ceasing LOWE. _ 
a TERESA DEL RIEGO. 
l VE'S IUESTION “THE BEI L. 
HEPHERD'S LULLABY. *LOOK UP, O HEART. 
‘THOU LITTLE TENDER FLOWER. 
LIZA LEHMANN. HAPPY SONG 


‘WHERE LOVE HAS BEEN. 
“LIFE’'S RECOMPENSE. 
“REST THEE, SAD HEART. 


HERMANN LOHR. 
E DW ARD GERMAN. “THE HUNT'S UP 


LMI 

‘ OSE SON( 

IN Ant TASSEI TIME OF SPRING. 
SOU! 


BLOSSOM 












VE IS MEANT TO MAKE US GLAD. a eetabhnecn wate 
F ANCY | axp “ HEIGH-HO ™ (Two Lyrics). “1! WISH I WERE A TINY BIRD 
THE YEOMEN OF ENGLAND. VIN THE HEATHER, MY LADS 
FOUR JOLLY SAILORMEN. ‘THE BROKEN CUL 

*LANAGAN'S LOG 
FR, ANC O LE ONI. “THE LITTLE IRISH GIRL. 

LITTLE PRAVER W. H. SOUIRE. 
LOVES AWAKENING ~ 





LOVE IS WAITING. 
— — ‘ ——— “THREE FOR JACK. 
GEORGE H. CLUTSAM., “THE OLD BLACK MARE. 
IN THE DAYS OF ROSES “THE JOLLY SAILOR. 
HAT YOU WERE MINI 


WOODLAND CROON SONG NOEL JOHNSON. 


COUNTRY WEDDING SONG ‘YOUR LIFE AND MINE 













HAR(¢ LI GR EC SORY unncs “WIND OF THE WESTERN SEA 
WHEN 1 WAS HELOR FRANK LAMBERT. 
J¢ ) AN T RE V AL SA. D EP iN MY HEAR 
D O1 THI SEA QUI SAIT (Fi 1 Roses). 
- TRAVELLERS ‘MY LADY JUN 
“THE | DOWN, DEAR EYES, TEAR 
W ADDINGTON COOKE. 


ELLEN COWDELL. 
S “LIFE'S GARDEN. 
7. ‘ , TUGW “ MAYTIME, 
RIC HARD H. WALTHEW. ERNEST NEWTON. 


AGNES EV! 





ety - pos MONTH OF MAY 
ee Tes SREY PS DALHOUSIE YOUNG. 





BREDON HILI 


JOHN ANSELL. 


MARIJORIF 


G. VILLA. 
iN “VIOLET EYES 
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